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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be u ed with these publications. In addi

tion, there are piano accompaniment books that go along with this material

FOR THE TEACHER: In order to be an effective Suzuki teacher, a greal deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of thes national

Suzuki associations and maintain a teacher training schedule, in order to remain
current. via institutes, short and long term programs. You are also encouraged to

join the International Suzuki Association

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially hisung
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost

importance

In order to obtain more information about the Suzuki Method, please contact your
country's Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom. #101, Boulder, Colorado 80302, or Summy-Birchard Inc., c/o
Warner Bros. Publications, 15800 N.W. 48th Avenue, Miami, FL 33014, for current

Associations’ addresses
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Practice the above trills slowly and exactly. Die obigen Trillernoten langsam und genau iben

Exercer les trilles ci-dessus lentement ¢l
exactement

Practique los trinos de ariba despacio y
exactamentc
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10
Elementary Practice for Concerto No. 1
arFPELIR, D BAHKY

Exercice élémentaire pour le ‘*Concerto No. 1"’
Grundlegende Ubung fur ‘‘Konzert Nr. 1’
Practica elementana para «Concierto Num. 1»

NOABC i { # #AB
nHRERMN T
The following elementary exercises marked with A, B, C, are for Die folgenden grundlegenden, mit A, B, C gekennzeichneten

Ubungen sind fur die Teile im Notenblatt, die mit den

the parts in the score marked with the corresponding letters.
entsprechenden Buchstaben markiert sind,

Les exercices de base suivants marqués A, B, C sont pour les Los siguientes ejercicios elementanos marcados con A. B. C son para

parties de la partition marquées des lettres correspondantes las partes en la partitura marcadas con las correspondientes letras

The First Movement

x5 25 5
Le Premier Mouvement Erster Satz El Primer Movimiento
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Draw a short stroke from the middle of the bow. Einen kurzen Strich von der Mitte des Bogens dehen,

Haga un golpe cono desde la mitad del arco

Donner un coup d'archet court en commencant au milieu de I'archet
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Play slowly with correct intonation and with quick preparation for the shifts.
/ uer l‘l'h'll ment avec une intonation juste el avec une preparanion raj 1de 4’( § posinions
Spiele langsam in den genauen Tonhohen und mit schneller Vorbereuung des Lagenwechsels.
Toque lentamente con afinacion buena, y con preparacion répida para cambiar la posicion
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Place the 3rd finger close to the 2nd.
Placer le 3eéme doigt prés du 2€me
Setze den dritten Finger nahe neben den zweiten
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The Second Movement

Le deuxiéme mouvement
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Play on the A string alone.
Jouer uniquement sur la corde du la

Spiele nur auf der A-Saite

Toque solamente en la cuerda la
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The Third Movement

El Tercer Movimiento
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The mark t or « shows the interval from the Das Zeichen ' oder » eigt das Intervall
preceding tone; 7 means a whole tone vom vorhergehenden Ton; T 2eigt ein
interval and » a semitone. 3 ) indicates a Ganzton-Intervall und * ein
position where these two fMingers should be ein Halbton. ] zeigt cine Lage an, wo diese Iwei

placed closely together. Finger dicht nebeneinande gesett werden sollen.

La margue Y ou » monire la nature 1e La marca ¥ o = muestra ¢l intervalo desde el
l'intervalle entre le ton précédeni et ie tono precedente, T significa un interva de
nouveau ton; T signifie un iniervaiie 1 un (Ono entero y * un semitono 3 indica
ton enlier ¢l » ‘.'.".'I,'ir un inier alle d" un una ;\x\y."v'i en cual estos jos dedos se deber
demi-ton. 3 ) indique une position dans colocar juntos
l’dq.’u'”' esdeux doigisdoivent élre § laceés

[rés pres un de l"autre
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A. Corelli

| & > A 1 11 ) 13 00 l\ i¢101 ..‘
4 D S 8 8 @ = P —— e » - o —o
e » ! L ot i T e IS . - aEmE i amEed
. v = e o
s 3L 3 0 :
- — 1 9 o 2 ( 00 s —— > 0O 10
- ! P ® e | " . 3,\“‘_ Bl BoW NN WoN
A, "’ - ” i - L - s o 5 W W —— - J
o = ° ",;/tzb\"' = " ' R —
78 f |
/ , "
o >
(e—— - ¢

i
|

f ¥ f

e A—
— - e e e i S D M N B :
- y » R
'n .o O - S | D S SN G S S SN S SEN— S o | D2 53 _ (20 = cm— 00 00 ] =
P — > G- e - — 0 S = D WD SND GED - | el bt o -
_'“_v*' =g = _— —— - — —— =
p [im 0 re
$ o#

Exercise for the drd and 4th fingers. Practice bung fur die dritten und vierten Finger

accurately and slowly be genmau und langsam

Exercice pour le 3¢Me ¢ €Me doigt Epercicio para los dedos tercero v cuan

S exercer lentement et correctement rractuque cn forma exacta v lkentamente
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