Coueertn No, 22

Bv J. B. VIOTTI

(Born at Fontaneto da P8, Vercelli, Italy, May 23, 1753:
died in London, March 10, 1824.) . . .

20 one could boast of a greater and more thorough artistic “filia-
tion” than Viotti, one of the most famous of classic composers
for the violin. He was a pupil of Pugnani, whose teacher was
the celebrated Somis, who in turn was a pupil of Corelli, the
founder of the eagly Italian violin school. The invention of
the violin. concerto is attributed to Corelli, but to Viotti it
owes its actual form,

Viotti was a most prolific writer, and there is record of his
having written twenty-nine violin concertos; all of these are ot
unquestionable superiority as compared with the dry and formal productions of
his predecessors, and all bear the stamp of unusual originality and artistic finish.
In form they are well-rounded and clear, their inner characteristics aglow with
buoyant, youthful energy and sprightliness, the thematic de-
velopment and connection, as ‘well as their orchestration al-
ready betraying symphonic tend- encies, influenced, without a
doubt, by the spirit of Haydn.

The technical advantages
side, consist in the weighty,
necessitating long-drawn, broad
other, in the practical, violinistic

of these concertos, on the one
slurred passages and melodies,
bowing anda full.tone;and onthe
characteristics of the pas'sages,.

which are derived from the very fundamentals of violin
playing and which impart se- .curity and technical dexterity
to the left hand. In this respect all of his concertos are of great benefit for
instructive purposes.

Among all these concertos, however, the present one, No. 22, is of greatest
importance.  Its scope is of a much greater and more ambitious nature than all
the others, and the warmth, melodious flow, original invention, as well as concise
expressiveness with which it is imbued, have placed it in the repertoire of our
greatest solo players and established it as a representative among the classic
masterpieces for the violin. ‘

In presenting a newly revised edition of this concerto, I have done so
with careful and appropriate considerations due to a classic masterpiece, as well as
to the demands of modern concert performances. Guided by my own personal
successes in public with this concerto, I bave shortened the Tutti, added a
Cadenza by David and Alard,and retained David’s elaboration of the Adagio. In
addition, I have added the most careful indications as to bowing and fingering in
exact accordance with my own style of interpretation.

OVIDE MUSIN.

New York, July rgog.




Concerto NO 22.

Explanation of the signs:

!\'/'1 ~down bow.

Edited by Ovide Musin. up bow.

v G Grade LHsE pt. at the point of the bow.
mb.in the middle of the bow.

VIOLIN. nt. at the nut of the bow.
hb. with half bow. J. B. VIOTTI.
Moderato fb. with full bow.
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Cadenzas by David and JAlnrd
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*) As Viotti frequently elaborated his public performances in a great variety of ways, the revisor has added such an claboration
in small notes above the original, for use in his own concert performances.



s i B Rty e

1LY

ot it gudt
!- -.I"=’,"" —_—
_ e

Ve

(1%

V

Sulo

e 83 T~
%EF—&#F#F#?#E#M 1 ,,./.\4




g 1 1177 "‘---

O K. 1 - — — A

~

<

- -

—_—

RIC Budisf MEAIY

crese.

Cadenza
T

al

0
N
1 1
T

& S lento
reN

> > 2>

331

1

+—

P

i

~1
o

49

1T

~ °
A §
A ~

T

s

-l
% % 3
A\ ] 3
N

A\IV 4

%

1

rit.
A
£of

v

S

lento

4
bl ]

A
S jod) rrA:FrF:-ﬁ

¢
11
40

|

s

7 ¥

t
R J

1
o—o—

o.
V

N

1N
i id%e

N

A Allegr

I re
1 L ™

¥

»
ag\o

stringendo

cresc.

>

cresc.

- Tl e e T < e T e o D e

Allegro.

g |
o —a

O

T T

'3

———a

H
P |

1
|

hal
.

-
2
=
4 4
P

>
N‘
i

= Piiemrim sl
N2
o~
Il

P con espress,




crese.

4

e

h
N
% B
- ® 4 L . Ay
® . HH ’ . I
. | 18
5 CRREI V
s | A ! - ,
_;m & & 3 " ..AE_M 18 8 Ao:
z 'Y i i ; .
i . ! X Gl
S 1y s ; J AE
ﬂ >__ ...l“.rn‘vO l XY N
[«8] - \ ‘
Dr“ ’ HS R l\/ Lw.v f o‘l
L ]4’ .I..rv‘ | V -
q iuav> A.v L uy. >A Lv_nu_. At
,l. b
\ | /w ‘ I lv )~> kl | . o’.
) P x 4> \ Al.r
Wime| 3 y e A g
\lir ﬂ..’Mﬂ ; m o™ = __ < e
| 13 ] by > Q — .
Colply g k | i : | T- 0.
Gl 8] I = ;
/D_LLLI :-W | : —} 1 Y
ro _utl R g - o g - Ilu
| 3 2 - ’\J 5 i A
m f; & J
ol H E ca
r | / i N jlleV 11
N vars « ‘o] =3 | .
Vo] ™ _v 4 ﬂ
. F' ‘l ] 0
& i |
\ & [ ¥ 3 I | .
] M |I
fo_ ol p.r; Mzc.T RS Ayu ud ..
qH A S S dle e i \f
r ._ i B o ﬁ 7 FNERTEN ol
sl \il s ! ¥
yg YuR . E 1 :
prrt! | mE" . T Sel
) N 1 ;
/ r: 4 C \ u C hll? .
/-tw zu.M”lI i 1“1104 _ 'x
/ 1 S
£ i .A.,a Y, fa
- . nfl N {2y )
f oo .1 ..0 M“W : |
-+ & & H W 3] e — «. '—1
o} uﬂéa,, celll| & O -
| 2
i o i) .m 1 MO__
<Q ﬂ: ..nu nﬂmnﬂ ] N I=><
| : : u LY “
@ / |
- .ur
o | o \
e N : :
;Q ] g 4
~ £ S

;




&
e

T lg—1
I;d .

———

>

>

1

1T T 1

[
cresc.

crese,

,/-\0214
ol -V

kol

—

>

N

ol

%4

fee,

£

-
—
-

P =  Jgw @ !

77"

1

YV 4

Pertfifee.,., |

| o] ' T
i 19!_ QM &; &) H,rr ﬁ‘
Lo = _ = 4’.—|—| 1‘!!
AT - N \
_ .
A s =L
N | .._-Hn W ik - o |
muj _ﬁl ﬁl/ #H __
r ] |1 18 118
LA P o ol !
. 1) k] I
s ™ ot ﬁx ﬂ gm : L
_ LI .
» . . T
al IH3 .i_ -t T ~ ﬁ 18]
I_t -4 ™) C <-4 4._I’D.—|
] .‘nl/ 3 Ty
. f IH _i N - 0,
“T hitis SR - ol
th ol .ap e
i 4 & M
lu“. . _ Fig lkhn#
. \ R .' 4‘._ \ .
’ ™ Py e -
uvd. - YR 1 Lig
& B3 1 A#I <
2% . ™ .o__._ 01_4“1 '
? | 4.4.0___LJ - N IT) &.,
hats _ i
| =& s |
I & _ il
V.’_ _ . = ) ol 11X R4 158 .
M Hiw. p ..IJL N - ™ o . .l .’.:
.g\J _ o Vo.r o il | ks ! )34.9___
_.'A': Q f X a > \ ~ s
Je G o o Ere e o &

ol




bl

£

M
3
_fop Slele

H{RT!
(7 =<t
g o
e =Y
i} #w_w
(ol
[ =~sim
Il .m”] wulf
1 el
e ‘|
el §
ol
T By
3_% il
Bl ﬁ?r |
&
|.Y o'n
° B
+ @] A:
N .
v4>..f o
E
e 5
L3
) >_\ LS
o ® “NCe

)

4

t.
. I'Jp
a

1]

)
—o
TI.I’.
iy
o .
<
{
»
R
e
i
&
=+ QL lon
10
* &
= e
< | &
dilhe
<
20

"

n\\ L L
3 A & i
A q bl
7 A > V—H A\ o . FUWLM” g/’?
o A >»+r- 2t B . o
n.zJ >A N =} . &1 xv
A x¥ hu“ I» 5 »..
o] (N
R (T - off
m.)w . Lo _. A.. %.ls
b ﬁ/ A~y o o,
| i n
; ) (ot i’ hpt 14
K = A N
v E B TP .
, mw.\ . 2V"\1 S k_” ma
| A N 4 :
| CA X 1l N
> A
Vno Vna Hﬁ | N N
o oy “ ’ VH 5 m..—n\ .
n I
=) A [ [
. s 9 ~ Cio <




w'b

i
T

| e | "D
B Wl
===

~HR A m
E =
X!
H% W
o
1HP»¥
ol A ]
= =
114 owf
?..DWHW. ll
> ol Ah',‘r
CQ TR
MUI >
« Aol
3.‘_ @H
Hﬁ =
>< 4 4
S (i
mm|l¢|d f I
= 3
lrﬂ&ﬂn«ruvz .\
a,AMv_c Hu\v
A
i) »)
RINES I
o Eo

. ﬁ "
. A\
»
| A
[ i
o |
el ] |
il
|
— -
. I
9 _
1@l
s _
4 Il s
A._ _ g
B3 Rl w
« UL S
5 €Y
3 ™
i I
> -knr’.
L -
S o N

=

“3 d39°

—
-l
T
[ J
=

?iiﬁ

<

=1

L
Y

- 1 -
a>"E>% >3

-
t

fe

i

e

L)

AN/

ol

o

Eb




A

o

GG Tutti.

fi!;ﬁ" <
1T 1 ! L_Illl
L—

. ™~
PRI N /Fé £ . N /[P N~ e
F I g g M ] Y L] T I'a
1 | D el b-o - ] T T
erese.

D



Sva ad l7b. ...,
n 1 v H 4. ;- -

o1
MNe)
2
PN
Ne|
N%g
T
&
LS

. 1 .
' ‘I . ‘[! ‘!_ = =
~_* *

®

o

oA\

Jzs

y
—— il - 1 )
v v |
7
™ . J\j
0
W/“ﬂﬂ' =
cresce.
0 4 2 )
T ~—
a .-?-—
» - -

ﬁl
_].’
Tb
TP?.
e
ub]l

S
- .
&
N
@
“
N
Hn

Foad 3 n
s 3 g o = L tr orfr ehe * sppppps o 3
—®

n
-
< 7 ¥
= - * g 3 ‘ ¥ ¥
[dedlB ) Y i




