Aniji

Music by Davey Graham, from the album Bert Jansch

Few fingerstyle instrumentals have had as powerful an impact
on acoustic guitarists as Davey Graham’s “Anji.” Paul Simon
made it famous in America in 1966, with his solo version on
Simon and Garfunkel's Sounds of Silence album. Both John
Renbourn and Bert Jansch recorded standout arrangements;
here we've transcribed Jansch’s version, recorded (as “Angie”)
for his eponymous 1965 debut album. The tune is in rondo form—the main theme
is restated after each bridge section—and should be played with a triplet feel.
The main theme, stated in measures 1 and 2 and repeated throughout, is built
on a rapid melodic figure over a descending bass line. To play it, finger an Am
chord. While maintaining the Am, finger the sixth-string, third-fret note with your
pinky, simultaneously muting the open fifth string with it. This helps keep clarity
in the bass. In measure 2, finger the first fret of the sixth string with your thumb
while still holding the Am fingering. Measure 8 includes a variation on the theme:
a rasgueado strum. After picking the bass note on beat three, strum toward the
floor with your index, middle, and ring fingers, consecutively. This is followed by

The first bridge starts at measure 29.
While maintaining the Am fingering, finger
and bend the second string at the third fret
with the pinky. The second bridge starts at
measure 41. This is largely a study in “paral-
lel sixths” with Jansch alternating between
4/4 and 3/4 measures. Jansch’s third bridge,
at measure 54, is a bass melody, using an
interesting technique: hammer-ons without
having previously plucked the string (mea-
sures 57 and 65).

Jansch's tag, shown ar measure 91, is
very bluesy—and very cool. In that measure,
maintain the higher-pitched A note (on the
third string) as you pull off from the fourth
string.

an upstroke with the index finger before the next downbeat. —MARK HANSON
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