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2-octave Mgjor scales
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3-octave Major scales [set 1]
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3-octave Major scales [set 2]
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2-octave melodic minor scales
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3-octave minor scales [set 1]
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3-octave minor scales[set 2]
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The scales are not to be construed as solutions to scale passages in certain compositions. They are to be used as exercises
in left hand intonation and simple aternations for the right hand.

For best results each set isto be played contiguously, i.e. the last note is replaced with the first note of the Db mgjor scale,
and so on and so forth.

It is best to assign aright hand fingering for each set, for example 1] m am a for 2-octave major scales 2] am a m for 2-octave
minor scales 3] i ai afor 3-octave mgjor scales[setl] 4] ai ai for 3-octave minor scales[set 1] 5] i m i m for 3-octave major
scales[set 2] 6] mi mi for 3-octave minor scales[set 2].

The scales should be done in one sitting in al specified rhythmic patterns.

The objective minimum speed is = 120.



