


BRIAN SETZER 

,*! __$I’ 
chord substitutions. On the fingerpicked-. ‘” 

Perched behind an old G&so 
$ :!: ~,~+n his San Fmnciscohotel room, B&n agrees :, .$ 

a, Brian subtly accents the off~beat~%~: 
a few lessons wlthA1Viola. Ne’d say, ‘I& hear -- eighth-notes, goosing the groove with an ‘-,,“: 

” ““’ that he’s become increasingly adept at inte- “” $ : something in 36,’ and I’d say, ‘Can’t we at least _, :;[ ‘: implied backbeat, while the flatpicked line” 
,.;;p 
, 

:d’: -: grating his hnluences: “To ‘me that’s th& ,:;,y ga up to CF’” 
by ,:‘ ! ,, 
I,% ,,’ :Ij,’ 

whole key-mixingup all those sounds and ,.:‘i 
\ ~1 :i_/ ~inbars 9 and 10 is more hop-flavored, spurred :.:r 

a’:, 1 ,, Setzer explains how jazz harmonies ,,:i,>: by accents on the last sixteenth-note of each;.: Y ‘5; 
‘:“‘;‘,‘ having a sense of humor. It’s almost funny ‘~ 

‘> ,$ 
\- / 
;, / ,, ‘, 

\, might work their way into a rockabilly con- “-t-y;.X beat. The turrrarourid blends both flavors. ‘;f~ 
to throw those licks in where they don’t \’ \ ‘::,‘texu “I might start out with standard frn*:~?,,: 1, Brian salis into a second chorus, return; 

& :j,: belong,“, 1 
j -+ _’ : 

ing to the simple rockabilly rhythm, but 
:;\I,‘ii 

,‘!!’ ,( :1.;‘ “,gerpicking, palming the pick, but then go l,i,,:: ’ 
:_ ,_\’ 0 ,,I, :,_I )I ‘, ,‘<,!,, p1, 0 : 
_ 

,,i$‘” ,,, ‘, ,I) ‘( ,, 
+&“ ‘. Brian &edits his ‘grow% to ‘a rigo~o&s into some single-note stuff. I might make 
ii; :) practice regimen, heavy on chord-melody:; 1:. it jazzy by throwing in, say, some diminished 

‘;;;,,with subtle embellishments. For the final ‘.” ‘?i: 

!, ,‘::) jazz: “I got all the old jazz charts I could ” _: runs or a jazz-chord turnaround.” He 1 
:I::?: four bars of his second chorus (Ex. 2), Brian ,!ii ‘I”:, 

‘follows a slippery %-chord change with a :I,, ;%. 
,(i* i 

c‘l!\“ find, and I listened to’-lots of Wes Mont- ““‘%‘, ~demonstrates, setting up a “Mystery Train”- J:, 
“, xqjjl j* 

.I ,.t bluesy twelfth-position lick. “By this point,“.<‘;, ( 
:i ,‘, .s, gomery Kenny Bunell, and biiband stuff like “” 8: )‘, style groove and running it through blues :‘;I ‘>, he explains, “it sounds good to jump up “‘II 

\_ -T 
$! ,~* i _ _ y:c .:,I( ,! 
8, “, ?+,I. Count Basie. I love the sheet music that Van ( ;:- changes (Ex. T). 
*;~ :,- hloretti does for 20th Century Guitar mag-” :!: 

,;:I _a,,, 1: ~’ :_I into a simpler pedal part, something more“ I!;, ,: 
The first eight bars ‘are orthodox &&$‘? ‘1 straight rock and roll.” 

’ I”:’ Iji a&e-jazz guitar arrangements of tunes ,,:I:$“ billy, which Brian plays with his right&and ‘I:.‘(;,:,, _, 
: -,_ :fy’ ; ,: ! 

“,& ,’ “I get bored if I stay in rhe same spot too ‘;,!: Z:i ~,:. 
,,_,,: like ‘Lullaby Of Birdland,’ I’m an average I !,-:,thumb, index, and middle fingers, using his 1. ’ long. I just know when it’s thne to go for 

>, ,j (0 
“\ 

i: -.i~” 
,, I’,:(,,) ‘d. 

reader-it takes me a little while to get ” (: ring finger to hold his ~~~~~~~i~~t~~s p&m. t “! straight, simple feel as opposed to fancy ‘:,:I’[: 
0 ;- li_: ;, :(( ii, :‘- I:, Yhrough complicated charts lie those;” But at bar 9, grian slipsthe pick between his runs. One note can be as effective as doing $..,,i L 

6;. I’,,, ‘, For Brian, old-school jazz guitar is no -- thumb and index finger, launching’into a 1. al1 that stuff.” .,fv ‘q 7 
f: ,:e: recent infatuation. “I grew up with all the’old 

,;.: : 
‘: 

1 xc,_ 
speedy twoebar line peppered with sur- 1.: Asked about the descending chain of& ii’, 

r;fZ ti j i _I Italian guys on Long Island,” he recalls,,“and $,::il .$prising chromaticism. We reverts to finger- i,;?,l:jl_ diminished-seventh arpeggios in bar 10 of, ~~, “;;)a 
: v,: \a\\, ,\ ::,: _\ h 

ex. 1 

E7 

A7 , . . 4 -- 1 -- 
#,, 
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E7 037) 

(A71 E G13 Cmaj7 c9 BQ E 

Ex. 2 
BQ BbQBQ Bb9 BQ Bb9 89 A9 AL9 A9 Ab9 A9 AL9 A9 
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(E7) 

B n I I 7 
i H 

Ex. 3b 

D#dim7 A619 

Ex. 4 

Cm7 Bb6 Ab6 mbg (C) 
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Ex. 5 

Cm Gaug Cm 

Ex. 6 

n = ;‘i Emaj9 F9 E9 Bb7 A7 A#dim7 E6 C#m7 Cm7 Bm7 F9 E9 47 

A7 A7 A#dim7 F#m7addll G #m7add5 G13 

F#m7addll Fmaj7#ll Emaj9 E6/B Bb7b A7 G13 F#m7addll E6 
c9 Fmaj7#11 

I r 
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