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C Jam Blues

1.  This tune is normally performed in concert half step higher than normal.

2.  Surrounding the chord tone 'G'.

3.  Example of rhythmic improvisation.

'C'.  Because of remastering, the pitch is a
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4.  Very popular Dixieland pattern.

-2- "C Jam Blues"
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5.  Use of the blues scale.

6.  Example of a sequenced rhythmic motive.

7.  Note speaking octave below beforebreaking up to the fingered octave.

-3- "C Jam Blues"
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-4- "C Jam Blues"


