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Les Flammes d*Enler

Key. G

Pattern. Accordion: two Tunes Vocal #1; Guitar: twa
Tungs; Accordion: beo Tunes; Vocal #2; Accordion:

two Tunes. Mo Tarns.

Version. Austin Pitre (£Flal Town),

Related songs. Also: Two-Step 4 Tanre Addle {Aushn
Pitre, 19600 Flames Of Hades (Aldus Roger).
Change tempao 1o 175 for thase two songs.
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Les Haricols Sont Pas Salés

Key. G Varsion. Aldus Roger, vocal and accordion (©La
Pattern, Accordion: pans 1,2, and 1; Vocal #1; I.ouj

Accordion: parts 3, 4, 5 and 6; Vocal #2; Accordion: Related songs. Sec: Les Huppés Taiaurs. Also:
part 1. Zydeco Exi Pas Salé (Cliftlon Chenier).
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Les Huppés Taiauls

KEey. C

Pattern. Accordion: teo Tunes; Vocal #1; Sweel Guitar:
two Tunes: Violin: vao Tenes: Vocal 92 Accondion:
e Tunes.

Yé Yaille, Chére

Version. A mixiure of Joro Ronsall {8Flat Towm) and
Jirnmy MNewman (81a Loua).

Relared somgr. Also: Hippy Te Yo {Joe Bansall),
Hippy Ty-Yo (Jimmy Newman); Les Filles

d' Arnaudvilie {(Maoise Robm): Hip et Tatau! (Trene
Whitlcid).

This title has been interpreted in several other
ways, too, This is my interpretation of what it
means, Huppé, vsed colloquially, means clever
and rafaur, which comes from English ally
ha, simply means a hound dog. Originally, the
song blamed only the hound dogs for stealing
different articles, but later, other rascals such
a5 les filles de Bosco stole articles too, Other
stalen articles are often added 10 the vocals
such as Yo-vo, candi (candy), etc. | have given
two MANRSCTIPt variatons.

To this day, capet is used for coat instcad of
manieai.

The Clever Hounds

(1)

1i's the clever hounds, hounds, hounds, who siole my sicd, sled, sled.
When you saw | was mad, dear, you brought back my sled.
It"s the clever hounds, hounds, hoonds, who siede my cost, coat, CoaL,
When you sow [ was mad, desr, you broughe back my coat.

(2}

[t's the girls from Bosco, dear, who stole my vest, dear.
When vou saw T was mad, dear, you brought back my vest,
It”z the girls feom Basco, dear, who siole my hat, dear.
When you saw I was mad, dear, you brought back my hat.



Traditional Cajun Dance Muas:ic
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214 ¥l

Madame Sosthéne

Key, A Version Ropeic Maie,
Pareern, Accordion: vao Tunes; Vocal #1; Violin: wo

Tunes: Accosdion: pwoe Tums, Vocal #2; Vielin: tvo

Tunzs, Accordion: bad Tums,

Yaille,

Cheére

Each stanza of the vocals begins with a bar of
rest,

Fourteen was not too young for courting in the
old days. My mother was fifieen, when she
married in the early 1920°s.




Traditional Cajun Dance Music 215
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pMwdam Sosahéne
(1

Oh, Madam Sosthine, give Alida 10 me,

the one 1've loved since the age of louriecn.

Il you don't Let e have ber, | promise you that I steal her,
I'll put her in my wagon aad ke her hoane.

(21

Oh, Madam Sosthéne, give me your degr Little daughier,

the gne Ive loved sinee the age ol [ouseon,

It you don’t let ma huve her, | promisc you that Pl sieal her,
11 piss her through the window and wke her home.



Traditional Cajun Dance Music

*Tit Galop Pour Mamou
Key. G Versinn, Dewey Balfa (8Fla Town),
Patters. Violin: two Tunes; Vocal #1; Violin: two Related song. Tit Mulet Coton-Mals (Leopald
Tunes and two Tumns: Vocal #2; Violin: teeo Tunes and Frangois); The Games People Piay.
twi Tums,
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Traditional Cajun Dance Music

Jai Passé Devant Ta Porte

Eey. 0

Partern. Accordion: one Tune; Vocal #1; Steel Guitar:
aie Tome: Violine one Tune: Accosdion: one Tue
Voral £2; Siee] Guitar: oo Tune; Violing one Tunc;
Accondion: one Tune,

Version, Elion “Bee' Cormier, vocal, Rayimond
Frangois, une,

This 15 & very popular old song about a lover
who discovers that his sweetheart had died.
My father remembers this song being plaved
ar the rime the Titanic sank. The tune 15 even

older,
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[ Passed i Freot of Your Doot
(1

Jar PDTE

1 passed in front of your door. 1 cricd good-bye W my sweethenrt

Mo one answered me! Oh it hurs? Sy heard bans:

{2

1 looked closely. T saw (religious) cundles were lil

Soenething told me | would cry. Oh it huris? My hean hurts!



Tétais au Bal

ey, G Version. [ry LeJouns (8 Tck).
Patiern. Accordion: two Tums and one Tane; Y ocal Related zongs, M, Swsankah,; Ger Along Home,
Cinaly.

#1; Accordion: two Tums and peeo Tunes;, Vooal 525
Accordion: two Turns and one Tune; Vooal £1;
Accardion: two Tums,

This song is so popular, 've decided 1o
include ir here, even though [ belisve it 1%
borrowed from an Amencan song.
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1 Wenl to The Dance Last Night

(n

I weni o the dance last night and I"ve come again wonight;

il the eccasion presents itsell agaim, ['ll come back wmorrow night.
Look at the pretty gird, the one [ love so muech!

T knooss all the Bove Twve had Tor yo.

(2

1 went o the dancs last night: she was all dressed in black,

I promised never o drnk anymoee 50 1 could coury my gird,

1 went w the dance tonight, she's all dressed m bl

that's the clothing [ like for conrting my sweeihear.

(3

[ went to the dance last night and T am going again lonight;

if the oceasion presents isell again, 'l go back womarrow night.
Look a1 the preity girl! No one wanis g love me.

Look indeed, if thit"s not mizerahie for me!
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