’Jt‘— &FFTervY s

P ;- (.'.‘-:M ,

%

‘,ki?,?.’f"""' ik Mk

Fer Iul(-/f

) £ ey ae
7/ im' Lol wi 4

I‘;"‘[ﬂl, < i
- s , f”"(“ e —— -

v P ' .ﬁl_.V‘ ‘\7 ( " { ) .

,.#/3"’:” o e o T, M E——

T LA GUITARRA
FLAMENCA

fegrvyyr

vavmn i

_r w‘" ‘

obctelirevir

o ferrvigjor

o tJecinitetreets-
-

A

_—

‘ N\ 1 s r, 5 . =
, NeLrenellovea \ Hevverndlier \‘el;'“rh = -
= : I sonit s s P i
| (i yelew = == e FHEIT
e Pismes & (enrvyele e : " LS
{ ———

\
inarer \

Millas® b o288 An _'—_-: gﬁ

2 . o (:vnnf.r't '_:—_: - %
UG all £l B 3 . o .
. eup

% — e

y :‘ﬁ '7.. g, - : !  Alper j)nur;'. === E@

E &‘::\_ 1gmer 2 It
L RS AT *.
> & .
. Nirs | ° :-nfrr.“‘;
P L forR:eoll] Vellesrve : B
f > <= GO1s Hellin
”vu 4 l ~
) . . R I A
Lr y (it ; i ® Setar
<y .
7 '/er ; Tw-n & S '
’ = L N D7
- Wi TEEl 3 ANt Linpxniveet '.’"‘"

) ; L
RO <20 ‘ Murciale 2
\ - i ~ - 2
‘r—f L\,\ ‘-'\ = ‘-‘Il\-h.ﬂi‘il. L'*’"’{" .I:.h’n'!.g'r‘
" l}L ,f,y : t‘h- s -
it N L) mrtlhuigen

-

flicveree ) “:I"x.' -ﬁ,{{;”- u‘:“ J!””g!"' = 3
F?} i A e
2 ~ Authentlc gu1tar solos introducing

1" 1i L ,l'.;n':nu
“ \., 3
ﬂfurnar \,

f l\

@the classical guitarist to

Fevve
. -]
L rednurrness
< '

i
|
”6305 | ;
' \
. e | g T — }T L_..n_

' 3 P L B L 0 | N 1 ¥ T L3 ry K P 3 A . &

1 3 = .""‘ ‘? l.uug'undf l‘:lli fi-eau (

s ———— e e ke e




LA GUITARRA FLAMENCA
by Robin Pearson

Malaguena...................... 2
Farruca...............ccoviiin., 4
Petenera.............ccoovuun... 6
Alegrias por Bulerias ............. 8
DanzaMora ................... 11
Sevillanas................on.. 12
Tientos por Zambra............. 14
Descanso (Interlude) ............ 16
Granadinas .................... 17
Soleares ......ooviiiiiiii... 20
Tanguillo ...................... 24
Rumba ........... .. ..ot 26
Fandango...................... 28
The origins of Flamenco......... 31
Some hints on Rasgueado........ 31
Notes on the pieces ............. 32

Copyright 1983 HAMPTON music publishers

World Copyright. Made in Great Britain.

All rights reserved, including the right of reproduction in whole or in part in any form
or by any means without the prior permission of the copyright holders.

Please note that photocopying this music is illegal and is expressly forbidden
by the Copyright Act 1956.

U Music Publishers
World Specialists in Guitar Music

Published by

HAMPTON MUSIC PUBLISHERS
Hampton House, 84 Clare Street, Northampton, NN1 3]JD, England.



JJdd

MM TN
S P %%%ff .

h_&

3
o

dilis

N

z;‘%w
V

Robin Pearson

=

¢

-

-

1 o
4
102
1
h— 1
3

-,

AV

L]
%Ei% FoFT R

i ﬁ'f % y &

Malaguena

¢

5 3 3_37 zv ; f‘f&

A A &) 1
o
P .
T sf
t| o] a4y O

2

i




T T FET AT
.
TTT 0 F FET AT

e el
"rorr T -

! ‘ et e
Jo2| | | '
— ogj A oAV
%%—:]l:%r ! = ®®®i‘<ﬁ
V e



Robin Pearson

Farruca

SRH—

AN AV

¢
AVAVAVAV

4




-a-
£

4

7

-

P

3

-

1

£

1] -

lﬁﬁ. I%—

* ¥

-

-

&N

1)

ANB?
JJ

5

56.

a

N

© 1983 HAMPTON MUSIC PUBLISHERS Phatocopying this music is ilegal and is expressly forbidden by the Copyright Aet 19




Petenera Robin Pearson

=
1=
]
_d
c
M
o
X
L] P
»
MY
Ry e
" ."’

i
(@: =S
- ”
N
;;ﬂ;
0l
O
I
'
B~ ICL
C >
fth
titff:i

Né
D
5
ML
mo
| |
J
L e} i
‘
“
I
D) kil
-

' .

.
Kl
ol

'_—(bl R

Y
Y|
4
Y
&
o
E
it
E
oy [
~|
—
~3|
—| ||
—h

|
o
e
i¥%:7—
MECR0
Lt
t-{'

BN
o2
SV

IR ICL

Q ) o )
7 r — Z
K= »
3 @ @
1 45— 4 1 A -1 4
IPEs' PP ] o]
- 5o
i 4
/"i!T = % r Z -
? s I

6 ©) 1953 HAMPTON MUSIC PUBLISHERS Photocopying this musieis illegal and is expressly forbidden by the Copyright Act 19586,






AV AV AV

AV oA VAl

Ry VAV A VEALV AV AV

A

A

4 ¥

-

Al@gl‘ias pQI Bulel‘ias Robin Pearson

J =160

AL )
|
.. L \
4 h— o
1
_ 5 § 16—
.__Mnl ?'n ~ I
~ ' - »
h— » o A
3 ye T4
- H b e
M L..w H
e || T we e
= )
< o ] L
LR ) . 4o
< ¥ )
L [, - .
Tl = 1 F N
| o
y [ ) ooy W TR e -
M < | S ,
= b 1y « iy
[0 \ e \ e
< S i) e h T - »
= b 4 P
h ) ) _‘0, A ™
M < S My— 13 T e
T o L0 I, - T
i\ DS Ay e = = rth
uﬁaﬂ, unwﬁW..
| LI FF . .nﬁ F
= bt
B 3 D SAN NGR Sop

A S -'-#

Tt

y 2 N0 ]
ot

D




3

~n

A‘v_
\ ]
v .
i
e
<
N\
/Lrlv
N
e
o
» o
‘-

TR —

ﬂ .__T Lt
o
» , B e
: 16
l+ i -
Wl Y
_..;
™ b
. JHAT
H 9
NN X ﬁ
N )
h__ .
A
h T4 <
" )ea
-
)
AT "
)
ey o~
A
1A
r ,

ik ,

e -
u-n._mnﬁh 4
ARTF H
& N

3

—+—

by
)Y
§

o 3 -
[T
- ﬁL Lnd.. «
Bes | .n_; -
1( .\ﬁ%\(( : j
i A
E il



| AW Bkl

2

0
——

AV a aV

I

© 1983 HAMPTON MUSIC PUBLISHERS Phstseopying this musicis illegal and is expressly forbidden by the Copyright Act 1956.

10



Danza M(_)l‘a Robin Pearson

CIII

Ha.r12 4 g;\\ @lli#;ng‘._ z_l J Sdaae allals

N P
S _ - L
oJ — — — —_ = — - e e — e N N L .
ﬁv g a’ j— - p— - g - -
v
Art.Har17
)] 19 A s I I T ST I . BT I i
77'29\1-. 1 —] —_— pq
g‘y”yuk'{ f '1‘7 i ' — 1
v — — — - [ oK ?
e Golpe =



Sevillanas

J:‘IQO

VAV alV

-

FON

 §A0 W
\

h

Repeat 3 times

£
1)

1

V oAV AV
3—3

II

| (6D

12



I - k 3
4 N
| (B0 ] - il —
L L
Eva o —
Repeat 3times A
0 — - ——
=== e
— . —6—g———"11 58

/—\'I —# —
A =4 . y
1 n 1 et
iy ! | 1 B ! 1
“JV ~ —~ - =
Repeat 3 times A
| ! # -2 - N
I 3
Y411 1 1 1T 11 @1 7 [ "1 1 "F 1 . 7 1 ¥
| i B : i .
< 1 o —
J —J —_—

13

@ 1983 HAMPTON MUSIC PUBLISHERS  Photocopying this musicisillegaland is expressly forbidden Ly the Copvright Act 1956,




Robin Pearson

Z.ambra

Tientos por

1A



CIII

AT 14T

T

_J

JIPED!

J

—

oy

v

A

V A V A V a V

V

2551

cgal andis expressly forbidden by the (‘.up,\'rigl\l ACU19356.

sicisill

A V oA V

1983 HANMPTON MUSIC PUBLISHERS Phatacapying this mu

©




DescanSQ (Iﬂt@fh.lde) Robin Pearson

J =100

cv

04 “Lon

1S
1

&

e

i T o5 [ /
[ Co ol
Te— p
o™ Al Al T
L i <Ly
f S (| R
| = i / -
j.r R e ..4 SR\
— / -
_ . |
16— e A | ohr
\.l ONIF. N .
433 o ; A
5- __UIM} S
A He -4 i
] o.. , | ) — oN |
Y] ~ e 4. ® 4
. 3
ik - __@fl .\ j . X...
o U TR
e A LT3 N ;
2p) 9B O,fmg 2 :

il

Héd—

16



Granadinas

R
A VoAV

| |

Robin Pearson

I, o e o _
7Qﬁ 3 J ] =
R e—— ‘ = -
&l V7 3] : T ,1]9-@@@_ r
4 f | -
v
0, TR O DH OO
e - — -
J X
EEE
: ifgg" r ] g ] | _j]_‘
{5 — =2 i
J =X L L
r S
0 & %‘l 4—LI: T . _ _i!' : ] > ;
P AR AR A
A4 == N Y I = LTI
P i [T
| gliss.”

17



0 4 1 4 3 1 4 2 0 0 o
OL ] ] 4 A 1—|J A
=6 . . . 33— —— —
y A . d b It
Y14 1 4 2 } —» T
J X T g :{ - T 3] 4 T l
1
5“ @ @
o 3 4 1 0 4 3 1 (l) 5 3 0 L O
| RN _
FER . _— - ;- > S |
- - & JA ! % ]
3
vooiE d ® ¢ ¢ ‘_I f
0 @ ®
3 4 1 4 3 1 o 2 11 0 0 0
At ‘ = =
5] ) T )
' = ———
Yy—z - % — -
3‘ 4

-

5 S o/

G — =
A4 Y bl N (
[W) 3 \T- ”,

0u - J J’

- i 7
o, ‘ o
AND 74 T;I # — ‘I N T'i
wj i —

: /’\J 5 2 : Q_‘i ’ 4 |
=== et
T A A T &
o, - * S
e e e e LR S B

18

B
Q_ﬂd%
A

‘

H M v et A g5
© 1983 HAMPTONMUSIC PUBLISHERS  Photocapying this musicis illegaland is expressly forbidden by the Copyright Act 1956.



19



n_

S ~

m <

3
-

o)

= <

_ >

)

(s <
-1
<
-2
<

v =

D]

— /<

<

O

S
gL
L
o <
...nM oo
"
B

- 20



oHH

T ™

A
\

43
e
ih

—H

N
Hl
H.[l

7 -
(o T —
III Vit o1 —

0 | o] 2l 1, ) —
y . [
Y 5 -
10— [ —
') — =

- ;

21

© 1983 HAMPTON MUSIC PUBLISHENRS Photocopying this musicis illegal and is expressly forbidden by the ¢ opyright Act 1956,



-

. — f = -
L4 3, h L =~ ?’
J N ~ - —
0 /(]? -
A — =
——
| imn| ) "
Z == b
- 4 N - = e %: 3 — — —<h¥ = L — 4
~— 2 . 2 —t - & &= L L L 1
LIRS 7 EEAUCEESE
A A A G V A V AV A YV A A Y

N
‘di
1
[
%1
B ) "”ﬁ”‘
el
il

P _—C.'!l
-

} m i
, 0
0 ) ] ] T1,
s ——s » > —¥ > » —¥ ¢ 1—'—%
AN [y - 4 Aﬁ I J ]
PR e v AT 7 T

T
D
I

_‘
CQ:
e
IRIN]

—q
4l
* v»:
s

*

't

(o]
—

—Jh——i
Y
IR
4
4&‘
<'!
Y
oo
w d!
o
4
w o
© 4l
w 4

NS

B

:

W

Tt

4
(l
Y
LB
o
<
Y
o
4l

© 4]
ol

- g

* Optional

1
'

© 1983 naniPTON MUSIC PUBLISHERS  Photocopying this musicis illegal and is expressly forbidden by the Copyright Act 1956,



e

&

s

4

g O

0

TR —

MR

19—

|

23

N e
QoA

:




Robin Pearson

Tanguillo

e
'TTF

=

/<t

D

RA)(,

)

3

vV

A Y AV AV QA

V

V

A

AV oAV

DA



10

4 ¢
® 1

4

e

3

2—0

e J

ig

&
3

1

¢

A

£

y £

»T'

3

A e

25




J =120 Rumba Robin Pearson

Introduction slowly & freely

a
T {9 a3
| (A N
~ o —
¥ 3y 3 b Ed - = 4 $'=' - s
2 ¢ = ; v
i) v
0 im a m 1
04 PRl | 1
X # ]
F 2N oy o] s o — Y . L
D) i — o Y *— :
J — —
p— )y =
o F v

1

wx

o

PN
»
postl
|
N

)

L.
[

g6
e

|
o]

(

(L
N
K”s

(
\

(
[,

Ly = e===s
o= df tE rf— Q;U:' :5.- :,i_j{)
: 2 1 ? 2 4 t“";: 3

26



ni

i

im

T

AR

LE

27



Robin Pearson

Fandango

~3N

J =120

CIIl

TTh—

o

i

L Wa i
4~ .,.T
[
f 30P
< b h__ <] 3L -
¥
< PR < .:.Iur_ll
L }5 - a.
6] MY 6] -l
o,
~— ate ) - 4 PN
& g R
i =1

0

y . &

22N
L

—
-

=7
~N_

= >

'®,
| 3&.
Ay,

e

,T/
T
- -‘- \_/

. @
~

—
-

28



15— 11 = —
s+ oi o & = i 4 5 + TIF I
i i i
c A A o Vo oa V
¢ _
r |
o .
% & - =
2 rro b PR
. A
; |
=—1 ; 2
F F T
p P
/‘ 024
[ —
P + —g"
<o 2l = 2] — 2~3 0 3
P p

© 1983 HAMIPTON MUSIC PUBLISHERS  Photocopying this music is illegal and is expressly forbidden by the Copyright Act 1936,




j’ =180

Copla de Huelva
4 2 1 VA _ A
g ) : ’L N — 5% T
T — L= = . =
2: - - -
V A A V A A
- J: I e e B o . _
E_ 3% = — —e—— —=
r'; T’o T

VA A VA A
; T I3 ¢ :
¢ — - - - [—o _
v ‘ I
J 1 v - =y
[ ' VA A G a
5‘. SSS
D =T —® Pl
2
) = il
R
A G A A VA A

The Music of Robin Pearson

GUITAR MOMENTS (two solos) GM101
CONVERSATION & SOLITAIRE
GUITAR CALENDAR HG207

Fwelve imaginative musical pictures = as featured on BBC television

i JANUARY (Skater's Waltz); 2. FEBRUARY (Valentine); 3. MARCH
{Spring); 4. APRIL (Showers); 5. MAY (Maypele Dance); 6. JUNE
{Dance of the Elves); 7. JULY (Holidays); 8. AUGUST {Lazy Days); 9.
SEPTEMBER (Back to School); 10. OCTOBER (Falling Leaves): 11.
NOVEMBER (Silent Serviceli 12. DECEMBER (Christmas Carol).
Reesrded on stereo cassette HC827

LA GUITARRA FLAMENCA HG305
MALAGUENA; FARRUCA; PETENERA ALEGRIAS POR BULERIAS;
DANZA MORA; SEVILLANAS; TIENTOS POR ZAMBRA; DESCANSO
(Interlude); GRANADINAS; EANDANGO: SOLEARES; TANGUILLO:
RUMBA o
Authentie eriginal solos introducing the classical guitarist to flamenco rhythms
and techniques. Without doubt destined to become 2 standard work for both
classical and flamenes guitarists.

SIDE BY SIDE Volume Two 6 duets HG212
Nos. 1-6 (a5 leatured on BBC television).

Recorded on siereo casselle HC827
DOS GUITARRAS FLAMENCAS HG307
A superb collection of original flamenco duets.

MARSH Steve PEARSON Robln

NOCKALLS Martin WADE Graham

SIDE BY SIDE Vslume One HG211

A collection of 6 duets.
LA REVE DE LA BALLERINA: IN ERANCE; LOOI'S TUNE: FOR A
FRIEND; SIDE BY SIDE: DANZA.

HAMPTON MUSIC PUBLISHERS

World speciclists in Guitar Musie

Our new Guitar Catclogue is now available
Please send a large SAE



La Guitarra Flamenca

Robin Pearson

The origins of Flamenco are obscure - suffice to say that it is the ethnic art form of the people of Andalucia in
southern Spain and not confined to gypsies. The Arabic influences will be evident in many of the pieces and
several South American rhythms have been utilized in recent times such as the Rumba which is included. The
evolvement of the solo flamenco guitar has made the music much more melodic than in its original
accompanying role.

Flamenco is not improvised in the true sense of the word = the guitarist builds up a collection of variations for
each rhythmic form which can be played in any order to suit both his mood and occasion. A few Spanish words
will be of help here-~

Toque Rhythmic form

Compas The repeated pattern of accented beats peculiar
to each toque

Falsetas Melodic variations

Rasgueado Strumming

The Falseta and Rasgueado sequences must observe the Compas of the Toque being performed.

Duende This is a most important ingredient and is ditficult to

performer and his emotional invelvement and eom-
munication with the audience.

Duende cannot be written in to these pages but some knowledge of Andalucian history and some good
recordings will give you some help with this.

Some Hints on Rasgueado
I have avoided any use of consecutive or continuous rasgueado as this is an advanced technique and
complicates the musical notation.

The sign? indicates that the chord is to be played with the four right hand fingers in turn commencing with
the little finger which [ will call ‘¢’ cuatro/four. Practise by curling the fingers into the hand, trap them against the
base of the thumb and release one by one until the action becomes a smooth flourish. This can be done in odd
moments when you are without your guitar.

To clarify R ' is rendered
=

A play from bass to treble (geographically down towards the floor)
v play from treble to bass (geographically up towards the ceiling)

} with i unless otherwise indicated.

Finally G indicates Golpe which is optional. This is a tap on the table of your guitar with the ‘a’ finger. Unless
your instrument has some protection (Golpeadores) this should be done with the finger tip and not the nail.

Flamenco Toques are divided into two main groups. Cante Jondo (deep song) is the profound and
melancholy toque of the Soleares, Tiento or Seguiriyas while Cante Chico (little song) embraces the happy and

festive toques of Sevillanas, Alegrias and Tanguillos. Some toques may begin Jondo and finish Chico while
others can be somewhere in between (Intermedio).



Malagueria

Farruca

Petenera

Alegrias

Danza Mora

Sevillanas

Tiento

Descanso

Granadinas

Soleares

Tanguillo
Rumba

Fandango

Developed from the folk songs of the Province of Malaga. The accent s regular on the first beat
of the bar. )

Probably originating in Cadiz. Regular accents on the first and third beats of each bar. Speed
canvary and you will often hear a slow start to a falseta or rasgueado passage but build up the
speed again particularly in the finale.

Cante Jondo — possibly of Jewish origin.

BeslsniBBEE

From Cadiz. Alegrias means joy. Accents irregular as follows:=

Moorish Dance — Arabian Fantasy
Obviously from Seville. It has a fixed pattern of phrases, an introduction, a brief statement of

the melody called Salida (Exit) and the Copla (Ballad) which must be played three times. Be
sure to dampen the final chord each time with the side of the palm of your rght hand.

Probably from Cadiz. Accents are fixed as follows:-

i s s

Interlude. An ariginal composition of my own which you will find a useful arpeggio study. Be
sure to play Apoyande (rest stroke) with ‘a’.

Developed in Granada from the Fandango. Played freely but keep the Rasgueado passages
regular.

Probably Seville. Considered the mother of Flamenco the accents are the same as in Alegrias.
Truly Cante Jondo and must be played with great feeling. Soleares comes from the word

Soledad meaning laneliness.
From Cadiz. Accent each crotchet beat.

Cuba. Accent the first, fourth and seventh quavers in each bar. The semiquaver chords are

The Arabian influence will be very evident here. The toque finishes with a copla from Huelva.
Each four bar phrase must be accented as follows:-

>

FEBITEEIEENIEEEI

=+ =+

music generally and a knowledge of Rasgueado technique is essential in much modern music.

Buena suerte,
Robin J. Pearson
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