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FOREWORD

In presenting a new pedagogical work, I realize that there is
already a great variety of violin schools and special exercises
available; but in surveying the available material, I have found
that one of the most important phases of left hand techuic —
change of position —has been treated inadaquately and unsystematically.

In acquiring a reliable techuic, the essential factor is to build
a systematic sequence of ideas or images. Only in this way can
a facile technic be secured.Owing te the haphazard maunner in which the
change of position is treated 1n all techunical works, I have found
that {he average student experiences considerable difficulty in at-
taining a fluencv and accuracy iu shiffing and this after a prodi-

gious amount of work.

Because of this inadaquacy the present work has been written.
[t will be noticed at once that I have covered the field thorough-

ly and systematically. Every possible shitt between all positions
will be found in these exercises and everv thoughttul teacher will

immediately recognize the value ot fheir arrangement.
The study of these exercises will eliminate much un-

necessary drudgerv by getting at the basic principles of the sub-
ject 1 a highly systematic way.
The following instructions should be carefully tfollowed:

1. Each measure must be repeated at least ten times be -
fore passing on to the next. PRACTICE SLOWLY.

2. Use great care in keeping the thumb free. Do not
press 1t too firmly against the neck of the instrument,

A disregard of this imporfaut rule 15 tfatal.

3. In changing position, the slide 15 executed with the fin-
per used preceeding the change aund the finger must not
be pressed too firmly upon the string in shding, viz:
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Changes between 1st and 4th Positions
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Changes between 3rd and 4th Positions
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Changes between 1st and 5th Positions
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Changes between 2nd and 5th Positions
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Changes between 4th and 5th Positions

..:_.

A

&
’
aF
A

N

Y

&2

o2

3

o g
i s
f-—-\“

4
o
[
.

s i

L 4

t !

-

“— -
e




10

H 11 1 12 1 13 1 1 4 1 2 1 2 22 2
F " ] . .Li - — :
A,ﬂ/ \__f a H_,,»i {__,r i;/’ N —g——— —6—¢ @ q_‘__,‘; tc :
4 23 2 e 4 2 2 2 3 3 3 3 3 4 ) 4 3 4 i 4 4
i 'ﬁﬁ —u—-]pl—T—— - {F-T-— : — P ————— : — Y ES— | T —
Changes between 1st and 6th Positions
@ ! 121 1 @~ T;fi 2 1 0 2 3 23 2 2.gp g
Lapgn Yeel VREN [EEN Vasl T2EN 7EEN N
#ﬁg—’, Fre e w p"» £ o o o i s o e
feo T - ol » e sl u ! N * - s - »
e
A 3 4 4 4 4
e N UV oh
R I"T"@

: 4
3 -
2 . 2 ;
it =22
i . :
34 P 4
e N B N
. - N 2
AREE—— ' :
2 3 z
] 2.2 o2
e —f, . P L =
'i{’j kx._ﬁ" -1 I .
4 3 4 i Y 4
, /**Ig;'ﬁ_“\ S ——
e =t
2 3 2 2 4 %
. H T i
3 T
& 7w 7 \F
3 & 4 4 %
SV 3 L AR




11

Changes between Znd and 6th Positions
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Changes between 3rd and 6th Positions
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Changes between 5th and 6th Positions
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Changes between 1st and 7th Positions
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Changes between 5th and 7th Positions
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Preparatory Scale Studies
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- By Gaylord Yost

BASIC PRINLIPIL OF VIOLIN PLm\'(, s 50;.-”
Thc secret nf D) namic Freedom” fu”y dnd simply explame-d 8¢ that you may apply 1t and r(,urh ' e
the goal- o. complete mastery of both right and left-hand technic. It tells you how to apply this

" principle i in the practice and teaching of the “YOST SYSTEM™ of violin technic. Many other
.»aluable IC‘dU"CB including.a chapter containing hints for the .attainment .of agreeable Intonation,

'"*scm AND ARPLGGIO STUDIES . .. . ......... .. .. .. .$100

Dresents the rwentv-four ma)or and. minor two- octave and three-octave scales in thesr fmp:c.r board
order —the only logical order of scale practice. -Arpeggios in two and three octaves and scales in
bioken thxrds and chromatics are. presented in all keys. An extremely useful and valuable work.

EXERCISES TOR CHANGE OF POSITIONS ... sLo00

These studies introduce the first .pnncxpleb ol change of position. in a concise, logical and system-
atic manner. Al -c'hangcs are indicated 'between all positions from the first to seventh and on the
four strings.  The use of this work will bring about'an early and .complete solution of this im-

portant phaac of viohn tec hmc.

:m[ KEY TO THE MASTERY OF BOWING . TR 11

The most complcte and exhaustive bowing school yet published. The work consists of five
formulas, viz: scale, arpegoio, two-string, three-string and four-string, upon which a mulutude of
‘bowings and string-crossing. patterns are given.  For the first time these string-crossing patterns
are given In their reverse forms. ‘Exercises for the development of tone 1n its various intensities
and gradations are aiso imcluded. This work may be introduced to second grade students.

STUDIES IN FINGLR ACTION AND POSITION PLAYING . . .. . . $L00

I this volume 13 presented, for the first ime. several unusuai and unmqgue features A set of silent
exerciges for establishing absolute independence and strength (0! Ainger action, as well as exten- .
sion and retractior. exercises .are included.  Also the 320 fow-note finger .patterns in the ‘first
posiionn which are invaiuable for the development of speed and accuracy of finger action. A

valuable feature of this work 1s a set of scales and arpeggros for the purpose of cross-string playing

an all of t':u:',pc::sitions.

THE KLY 10 THE MASTERY OF DOUBLL-SIOPPING . . . . ... ... . $LOC

M1 Yost first elucidated the theorv tha! there are actually two tonahities on the violin from the

stancdpoint.or manual aagaptability, viz: the tonalitv based upon the key of the open strings and
] ¥ . L ] *1 . . ] , ¥ 1 . \

the cther pDasen uporn tne first semi-tone above.  This is the tian followed in the present volume.

Have vour dealer send vou a set of these books on inspection. These volumes
can be purchased at any Music Store or by addressing the publisher.

VOLKWEIN BROS., Inc. ~ Pittsburgh, Pa.



