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RHYTHM SLASHES are written above the
stave. Strum chords in the rhythm
indicated. Round noteheads indicate single
notes.

THE MUSICAL STAVE shows pitches and
rhythms and is divided by lines into bars.
Pitches are named after the first seven letters
of the alphabet.

TABLATURE graphically represents the guitar
fingerboard. Each horizontal line represents a

Guitar Tablature Explained

Guitar music can be notated three different ways: on a musical stave, in tablature, and in rhythm slashes
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definitions for special guitar notation

QUARTER-TONE BEND: Strike the note and

SEMI-TONE BEND: Strike the note and
bend up a semi-tone (1/2 step).
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BEND & RELEASE: Strike the note and
bend up as indicated, then release back
to the original note.

UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
fo the pitch of the higher.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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WHOLE-TONE BEND: Strike the note and

GRACE NOTE BEND: Strike the note and

bend up a whole-tone (whole step). bend as indicated. Play the first note as bend up a 1/4 step.
quickly as possible.
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COMPOUND BEND & RELEASE: Strike the
note and bend up and down in the rhythm

then strike it.

PRE-BEND: Bend the note as indicated,

PRE-BEND & RELEASE: Bend the note as
indicated. Strike it and release the note back

indicated. to the original pitch.
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BEND & RESTRIKE: Strike the note and
bend as indicated then restrike the string

where the symbol occurs.

duration of the tie.

BEND, HOLD AND RELEASE: Same as
bend and release but hold the bend for the

BEND AND TAP: Bend the note as
indicated and tap the higher fret while
still holding the bend.
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HAMMER-ON: Strike the first {lower) note

PULL-OFF: Place both fingers on the notes

with one finger, then sound the higher note  to be sounded, Strike the first note and

(on the same string) with another finger by  without picking, pull the finger off to sound

fretting it without picking.

the second (lower) note,

B

LEGATO SLIDE (GLISS): Strike the first
note and then slide the same fret-hand
finger up or down to the second note. The
second note is not struck.

NOTE: The speed of any bend is indicated by the music notation and tempo.
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SHIFT SLIDE (GLISS & RESTRIKE): Same
as legato slide, except the second note is

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering indicated with the pick-hand index or

TAPPING: Hammer (“tap”) the fret

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing

struck. on and pulling off. middle finger and pull off to the note a scratchy sound.
fretted by the fret hand.
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MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the  while the fret-hand lightly touches the
string(s) without depressing, and striking

NATURAL HARMONIC: Strike the note

string directly over the fret indicated.

them with the pick hand.
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PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

RAKE: Drag the pick across the strings
indicated with a single motion.
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SWEEP PICKING: Rhythmic downstroke
and/or upstroke motion across the strings.
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VIBRATO DIVE BAR AND RETURN: The
pitch of the note or chord is dropped a
specific number of steps (in rhythm) then
returned to the original pitch.
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NOTE: Tablature numbers in parentheses mean:

Downstroke

Upstroke

additional musical definitions
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A
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PINCH HARMONIC: The note is fretted

normally and a harmonic is produced by

adding the edge of the thumb or the tip of
the index finger of the pick hand to the

normal pick attack.

HARP HARMONIC: The note is fretted normally
and a harmonic is produced by gently resting
the pick hand's index finger directly above the
indicated fret (in parentheses) while the pick
hand's thumb or pick assists by plucking the
appropriate string.

TREMOLO PICKING: The note is picked as

rapidly and continuously as possible.
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ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from
bottom ta top.
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VIBRATO BAR SCOOP: Depress the bar just VIBRATO BAR DIP: Strike the note and

before striking the note, then quickly
release the bar.

then immediately drop a specific number
of steps, then release back to the original
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Go back to the sign (%), then play until

the bar marked To Coda ¢ then skip to

the section marked @ Coda.

Go back to the beginning of the song and

play until the bar marked Fine (end).

Instrument is silent (drops out).

Repeat bars between signs.

When a repeated section has different

endings, play the first ending only the first

time and the second ending only the
second time.

1. The note is sustained, but a new articulation (such as hammer on or slide) begins.
2. A note may be fretted but not necessarily played.



every day i have the blues

Words & Music by Peter Chatman
© Copyright 1955 Golden State Songs & Arc Music Corporation, USA.
Rights Reserved. International Copyright Secured.

All

From the recording Live At The Regal, MCA Records MCAD-31106
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w/ad lib rhythm for Verses 2,3 & 4
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Verse 2:

Verse 3:

Verse 4:
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Nobody loves me

Nobody seems to care

Yes, nobody loves me

Nobody seems to care

Speakin’ of worries and troubles, darlin’
You know, I've had my share.

Ev’ry day, ev'ry day

Ev'ry day, ev'ry day

Ev'ry day

Ev’ry day I have the blues

When you see me worryin’, woman
Honey, it’s you I hate to lose.

Ev'ry day

Ev’'ry day I have the blues

Ev'ry day

Ev’ry day I have the blues

When you see me worryin’, woman
Babe, it’s you I hate to lose.




lucille

Words & Music by B.B. King

©® Copyright 1968 Careers-BMG Music Publishing Incorporated &
Duchess Music Corporation, USA.
MCA Music Limited, 77 Fulham Palace Road, London W6.
All Rights Reserved. International Cnpynght Secured.

From the recording How Blue Can You Get, Nectar NTRCD013
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Verse 2: And all the years we’ve been together
You always gave me so much more than I gave you
You never wanted expensive coats, expensive cars or diamond rings
You were right there by my side when I didn’t know what to do
You kept the dinner on the table
When every other thing was going wrong.
Verse 3(%): I never had a lot to start with

[ wasn’t sure which way to turn

Then you came along and showed me the way

I found I had so much to give and so much more to learn
You took my life and gave it meaning

Now there’ll never be another woman like you.



please love me

Words & Music by B.B. King & Jules Taub

© Copyright 1953 Careers-BMG Music Publishing Incorporated & Powerforce Music, USA.

BMG

All Rights Reserved. International Copyright Secured.

From the recording Live At The Regal, MCA Records MCAD-31106

2 bar count in:

usic Publishing Limited, Bedford House, 69-79 Fulham High Street, London SW6.
This arrangement © 1998 BMG Music Publishing Limited.
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Verse 3 & 4(%):

Do anything you tell me to
You know I love you, baby
Do anything you tell me to
Nothing in this world, baby
Honey, that I wouldn’t do for you.

So if you love me, babe

Honey, do everything I say

Yes, if you love me, baby

Honey, do everything I say

If you don’t do what I tell you, baby
Better fall on your knees and pray.
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Verse 2: You know [ love you, baby Verse 5: Hey, be my girlfriend

And I'm gonna be your boy

Want you to be my girlfriend, baby
Baby, I'm gonna be your boy
Gonna buy me a Cadillac car, baby
"Cause by me for ever you are.



rock me baby

Words & Music by B.B. King & Joe Josea
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Verse 2:

Verse 3:

Verse 4:

Verse 5:

Rock me, baby

Honey, rock me slow
Rock me, baby

Honey rock me slow
Rock me, baby

"Til [ want no more, No!

Rock me! (8x)

Rock me, babe, rock me
Rock me all night long
One more time.

Rock me, go ahead an’ say it
I can’t hear you!

Rock me (5x)

Rock me all night long

One more time.

Rock me! (/2x)
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the thrill is gone

Words & Music by Roy Hawkins & Rick Darnell

© Copyright 1951 Careers-BMG Music Publishing Incorporated & Powerforce Music, USA.
BMG Music Publishing Limited, Bedford House, 69-79 Fulham High Street, London SW8.
This arrangement © 1998 BMG Music Publishing Limited.
All Rights Reserved. International Copyright Secured.

From the recording How Blue Can You Get, Nectar NTRCDO13

Bm .
- A4 2 bar count in: e- ]o_ e e o B ) AMAA l/?,-_‘f_*.\‘
#&—4_(9 % = " { e e =
| | !
D) ——— — |
mf la A
Drum fill Full Vi Full
— 3 4 AN 4
. 7 7 07— . ]
—T7—7—9—7 - 7-9
=] 9 9—9—9
B
.
Em Bm
B >
A g B_—! B —
B’_:' o QJ#I_ !55 e ® fe MW q?
WS LN fr L ee e £ " THE GF " e p'%C
w = * yl | | N N |
%"E I | - § | F 4 r 4 |
hil ] F «
D]
Full Vs Vs Full 1, PP ?I_L
L %%
e 7 0 07 7 7—10—11—1212—12 10 b7 —7—10
T 7
£
s Gmaj” F#sus4 B F#7
~_~ ——
' /_;#\ he v o @ e . csfre e
L [ et el o csfre. gt .
T ’ Y I | 14 7 r 4
(1 1 rS
¢ ‘/2\‘ mf p Ful mf
AAAN L%%%Y ~—~ —~
- N 7—7—10—7 —10—12—12 I 12—12—(12)-10 10-12
10—12 12 12 12—
=N




w

N

Bm % Bm
J-5y = | - I —
; = _ |
D |
1. The thrill is gone,
-/ . .
e, o~ g . . 3. The thrill is gone, .

A U T . — 5
i (v — r—=— 4 ., = r
fos—t i i— 3 1 &

YV N T ¢ 1
ry) ¥ |
Y Ve Y mnp
/‘ } ad lib on %

= 10 10 10 7 7
12 12 12 7 7

7 7

= 9 9

L\_n
fby— - e ; | = |
o - e < i |
J — - !

the thrill is gone a - way.
is gone a - way____ for good. Oh,
A E i .
() I S I dj_b r }
) ! \
rp mp
= 7
7
7 7
T ? —7—7 9
~
.
Em Bm
) e o
A — —— I — < A ——— = G— 2 I
& e Y " ¢ !
The thrill is gone, ba - by, the thrill is gone . a-way.___
the thrill is gone, baby’s gone a - way for good.

-+ AW i p—
& = - 4 jl  S—— —
o i I

rp

= 7 7 7
8 8 7
9 9 7
9 9 9 T—7—
@

L
Gmaj’ F#sus4 F#7
— —

—§ #u. - T . @ ok ” o [ E— —F= Y '“?::J

6t e [ e tr kv ; |
D) 3 — — —

You know you done me wrong,  ba - by and you'll___be sor -
Some - day 'l know TI'll be over it all baby, just like Tl

- A4

kil ——— ks p—
8 (I ——— & 4
o 1 - = 14
R &
letring . . __ ________ ] letring - - ___________ I
s 3
7 3 4—3
L 9 4 2

20



I can

SO

but
all

F&7
L]

F#7sus4
letring

on,

live

still

over,

though I'll
it’s all
24

that

Al

letring . _ __

know

Va

A 4

M 2 I |
- L 1N -]
. . ) . .— ~
1] Lb#bil \ I8 o |
= = L At ' nW )
o m *y = )
= 2 b=
L ) =] — ol 7 W.
— ot ] inu £ A (5
L Z m Aorlr o ey 2 (Y8 £
_ _ E 5
£E | EY i EE
- N e ol
2 E - g
= = 4 L 18 m
J > &
z ! ]
a2 | “Hils [t g
~ mEEE rm _ o W
- |
- ol N A g | n o ofefe
E | v.. e/l & Eryy o M S Q‘ﬁjvll ” [ 3
A <t L
A Lll: A wll @
. — _ ' 7 — = o
| 18 ~ T AW =\ A = B E
| 7} 3 b
» v B
1 5 o Yl =] | THE w Aorty W
=
[ A _ ~ L REE ~
£ aTh | & ~ _
2 o 2
[ - ) = N =
H— . ¢ 3 f'_ | 2
) & E E oy =
E 5
g g
A~ Z
Bl 28 fort, s S E A [ = Ay
L 7] - NEEE
i iy
s
Y [ Sa -
-
-1 1
g > ol £ g
' - =
Y o o -
o 5 e i H o i ‘
B " > 7] L
o @ = b m g
m & i c W
| 188 =] &0 - Y =]
Lﬂ_., ] ;‘—U
- » B
L 10 o . N O = Lz =
'R T
| s g
h! |
I . &
Loz . i
M i g 2 m a oo o L] Y- Y- 18
|m ) ANt MAT YA
= Ly === S22
= 3 ==X E =t
Ll
{

o+




Solo

Bm

To Coda {B-

Bm

L]

10—12—

12

12—(10)

rake_ _ |

10—10—12

be.

I'n
wish  you well.

ly

is

do

lone

- 3

Full

),

10—12-12

rp

—

o

and

VR
~/

10—12—10

L 18!

{ 18

b

A 4

Full

V4

Full

3

12—

10—12

A

12

10

12

1212

10
12
Sua ———

12

12

bz

Full

10-7

10

Vi

f 4

19—19

7
J

10

12

D. $ al Coda €

Bm

F#7

7—9—9

10

L2

L

F#7sus4

Gmaj’

Full

7—10-10

Ya

17

H#

7—7—10

10




Coda $ Outro solo
Bm
A4
. i w—— = H - I - 1 - —]
@ " I 1 { —
o |
B A B’“p Bf‘g
— 8 o P2 l e Pl o
,r g peef e FEOEEFE o £FPGFE
| L | | N N | 3
1 | 4 o & & | r J
1 . S =
mf Full Full
- 7 WM 10 10—12-2—10—12— 10—12-2—10
7 12—12-12 2 12
b
Pre
B/‘ sl JN Em B/‘ AAA B
z%fﬁ b e L e g!&ﬁ!:!
r £ ¥ i — - - 5 £ - FAEFE OB
iy L7 Vi | [
& "1 (] r |
s 10 Il
ANV
o
Full Full Full Full
Pt
= 10—12 12-(12)-10——12—12 10—12— 10—12-12—(12) 10— 12—
12 12 12 12—
.
-~
Bm Gmaj’
> e e 2 W e o s® o
- A4 - + + = - . . . . - v‘t**'-
U s | ut e ——— | Vi r
- : 7 i — ¥a
qu e — 1 i
e
P mf
12—10—10—12— 7—7—10—10—9 9-10—9— 7
12 12—10 7 7
1 7 9
-
F#7gus4 F#7 Bm
—
o "3 .
PR R S = . , - e e B , r _ ¢
L. 3 | = I N | ] |
= 7 e F
VY H 3 ] I ——
e 7 - \
) pr mf
. Full
- 7 10—7 7—10——7 ™ 7
7—10 10 7 7
——(9)—7 7—9
A 9
=)
-



Bm

B B__ B_ww
2f 0 . _— e P . :gﬁ > o :gi
.y 7+ F £~ - - # £ us — -+ 7
A Wil Y Wi N | | L/
F Y 4 r (] r 4 | | (7] | 4
[ o WL rS I ry I
D
Full
?u P , oY Full
. 12 10—12 10—12 10—12-12—(12)-10—12—12
T — 12 12
=)
| =]
-
_MAs Bt - ) B aan
e e P o > > > > > > > > e 2~ af’
R F e f e e ppppeee o PFPE@S £
iy pl | | | I 1 | | | I LS
- S —— ———— | ”
hi i
D]
f Full
—~
= M 10—12 10 19—19—19—19—19—19— 19— 19— 9— 10— 10— > 7
12 12—12
A
| =]
-
B £ %% %Y AAAA AAANA
P e AN B’jb—'—_—’__—‘—b—\\_ y
~py G- Fee o o ,L o oo 2 £ e e e
—A @y —
r\:\:\? i ] ! 3 i I I —
Full Full
P m’f %/ ””””””””” \ Va
AAAA
— 10——(10)-7—7—7 b TR VA
7—10—10—> | » »—(10-7—7—10—10———
7—7 7—
A
=]
=
B A
- py e sep B, _ e S -
[ (i i e o E— —— — I i — —
[ £ — = o —— — Jé—-l—'d
A = T ! | | il
D) ! | ——
Full
Full Full Full an
= VAN A + 7—10 10
10 10
y 9—7 7—7 7 99
8 9 9 9
IS




p il

MAA
Full
7t

f

wf

Ya
fx

Full
™,

7-9——7

=

v
9—(9)-7

begin fade

%)

7

10

19

=

Full

Full

A

7

©—7

9
9

9—7-9

7—9—7—9—7

(Bm)

14

L4

Full
}

9—7—9

=]




woke up this morning

Words & Music by B.B. King & Jules Taub
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Verse 2:

Verse 4:

Verse 5:

I ain’t got nobody
Stayin’ home with me
Ain’t got nobody
Stayin’ home with me
My baby, she’s gone
I'm in misery.

Hey babe

I'm all alone

Oh, babe

I'm all alone

I ain’t had no lovin’
My baby been gone.

Hey babe

I'm all alone

Oh, babe

I’'m all alone

I ain’t had no lovin’
My baby been gone.
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