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(Cole Ponter

arrangaed by John W. Duarte

ANYTHING GOES

I GET A KICK OUT OF YOU

I LOVE PARIS

IN THE STILL OF THE NIGHT
JUST ONE OF THOSE THINGS
I'VE GOT YOU UNDER MY SKIN
BEGIN THE BEGUINE
LET'SDOIT

NIGHT AND DAY

SO IN LOVE

TRUE LOVE

WHAT IS THIS THING CALLED LOVE?

YOU'D BE SO NICE TO COME HOME TO
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The tunes in this book date from the days when, in (he 30's to 50's,
| was an active exponent of lighler musics, We played them for
dancing and we used them os bases [or juzz improvisations:
anyone who did not have more than 100 of them at his [ingertips
was not avan ‘in (he game'. They were, Loo, limes when the writing
of popular songs was siill treated as a work of musical
craftmanship and very many of those songs have proved thair
quality by surviving to the presont day, & true definition of
‘classic”. Quile a few composars wrote o handful of memarable
songs but there were also those who wrote s greal many: they are
hanoured in this series of books.

Jazz music proper calls for inflactions and rhythmic inequalities
thal cannot be acruratsly notated: it is something of & 'foreign
language’ (o the scademically reared musician. For this reason [
have not arranged these pieces as ‘improvisations’ bul as settings
that are linged with the harmonies of popular music through the
60's and the syncopalions that ‘hallmark’ jezz. ‘The lalter may
posa problems to the traditionally (rained guitarist, not least whon
notes anticipate strong beats by an aighth-note [quaver], but they
belong in this music — and you can't make an amelatte without
brenking an egg. Play such diffioull passages slowly, counting
each bar in aight, until you con fonl the rhythms. For example,
think of the second eighth-nole in a segment such as thiz as baing

an upbeat note: 15
34T
1 & 1

Dotted curvas indicate left-hand slurs. Straight lines connecling
the heads ol notes signify a glissendo [portamento} those
connecting  finger-numbers merely indicate guidelines alung
sirings.

John W, Duarte



ANYTHING GOES

Worls nrad music by COLE PORTER

Moderato (brightly) (4= 112 ca)
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I GET A KICK OUT OF YOU

Moderato [ni=
=D

96-108)

§Cll—— JCIT —— -

Waoards nnd music by COLE PORTER
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ILOVE PARIS
Moderato, tranquillo( d = 76 ca)
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Words nnd music by COLE PORTER
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IN THE STILL OF THE l\u]:dIGHT {75

Andanting {In a steady movement,
but not too fast) Mysterlously ( J = 59-76)
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JUST ONE OF THOSE THINGS

Words and music by COLE PORTER
Allegretio | d= 96=-108)
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I’VE GOT YOU UNDER MY SKIN

Waords and music by COLE PORTER
Allegretto sostenuto [J= 104 on)
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BEGIN THE BEGUINE

Words and music by COLE PORTER

Moderato (104-11%
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LET'SDOIT

Moderato | J= 108 ca)

Words amd music by COLE PORTER
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NIGHT AND DAY

Wards nnd musia by COLE PORTER
Moderato { 4 « 104-108)
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SO IN LOVE

Words and music by COLE PORTER
In steady moderate tempo, not slowly (4 =100 ca)
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TRUE LOVE

Moderate Valse tempo ( d = 108-116)

Words and music by COLE MORTER
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WHAT IS THIS THING CALLED LOVE?

Words and music by COLE PORTER

Slow iln the mnnner of a "Blups’ ] {d=m 'HJ'E ca)
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YOU’D BE SO NICE TO COME HOME TO

Words nned music by COLE PORTER

Allegretto comodo irather alow,
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