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Ohhh mant I will never forgive vour ass for this shit? This is some
fucked—up repugnant shit?

Pulp Fiction
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V=L

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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Tune down 1/2 step: @ @ @ @
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Rl I - 1 - 1K - 1 - .|
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Half time feel
% 1st, 3rd Verses

ES

*Gtr. [ ¢

(E5)
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3. See additional lyrics

1. Turn

Yeah.

(Gtr. 1 cont. in slashes) *Gqr, I1

3
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*Play w/slight variations ad lib on D.S.

(cont. in notation)
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N.C.(ES)
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w/Rhy. Fig. 2 (Gtr. I)
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4. See additional lyrics

2nd, 4th Verses

E5
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w/wah as filter

Half time feel
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Half time feel

Chorus
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w/Riff B

(ES)

(A5)

fo

A “ An’———\

clean
(Ooh,

and

loose

(end Rhy. Fig. 3) Rhy. Fig. 3A (Gtr. I)
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my
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w/Rhy. Fig. 1 (Gtrs. [ & II)
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fuel, gim - me fire, gim - me

So gim- me

w/Rhy. Fig. 1

w/Rhy. Fig. 1A (1% times) (Gtrs. I & II)
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Rhy. Fig. 4
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3rd & 4th times w/Fill 1

N.C.
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Full
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sl.

—
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(G3)
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sl.

(A5)

(G5)
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/

wRhy. Fig. 1A (2 times)

Guitar soio
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o
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(AS5)
sl.
(G5)

44 /48N 40
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4
4
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w/Rhy. Fig. 1A (last bar only)
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(Gtr. II cont. in notation}

ES G5 ES G5 ES G5 Fis F5
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s, sl sl. #W — sl
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w/Rhy. Fig. 3 (Gtr. I) and Fill 2
w/Bkgd. Voc. ad lib (next 32 bars)

Half time feel

Outro

AS

E5

/"————\
Gtr. 11 ¢ Qo

Gim - me

(O

o7

7

Riff C (*Gtr. IV)

[0 )

*Wah off

AS

G5

O
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gim

fuel,

C

(end Riff C)
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e
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w/Rhy. Fig. 3A (1st 7 bars only)
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o7
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D5
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e
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A4 le

sl.
a
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.3 (Gtrs. I & II)

*w/Riff C (1v2 times)

wi/Rhy. Fi
N.C.(E5)

(A5)

=

L7

H ¥ to

D)

€n

pump ing

is

Fuel

burn.

on

QOoh,
*wislight variations ad lib

(A5)

(G6)

and

loose

hard,

burn - ing

gines,

w/Rhy. Fig. 3A and Riff B
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»
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) e
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my

Churn - ing

on.
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and
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with
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tion,
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oY
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G
A

Gtr. IV
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Rhy. Fill 2 (Gtr. T)
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w/Rhy. Fig. 1 (Gtrs. 1 & IT)
(end half time feel) (ES)

1’7\£ 7 Py 4 T > 77 \- T 4’ l. —
:e‘ bl 1 el 1 T | e 1 el ) ¥ 2 ! 1 1
T 1 | T I | 1 1 & 1
\9 4 1 ! 1 ! T ! 1 < ]
gas - o - line Gim - me
o sl.
) acd o (Gtr. IV out)
Ve
. e e e = =
g » 1 1 1| T T ] 1
g Ll 1 1 1 I } { J
1 1 ]
sl sl
10742 12 t2—12 A7 47
B> /Rhy. Fig. 1A (Ist 3 I
Grs. _ w/Rhy. Fig. 1A (1st 3 bars only)
1&11 ? N.C.(E5)
e e ——— e — —— e - — .
e ! I I ! I = I z 1 ] X = - :
‘.}U 1 h) 1 1
fuel, gim - me fire, gim - me that which I de - sire, ooh!
w/Rhy. Fill 1
(G3) (AS) (G5)
‘Al r- I T ]
! - T - T — ]
:@9 1 T ]
I T ]
D)
Half time feel
(AS) (ES)
-— —
H4 T T - —f  —— = —
T b 1 - 1 - 1 1/ 1 T 11 ¥ 4 - S |
1 T 1 | 4 I 1 T Py I |
T I i 1 hY i ]
D)
On I— burn.
1/4
Gur. I H Full
tr 1 J J J J / sl
ok - =
i 7 { 7 } Ly 4 |r |I - ﬂ
g — i ! Z- e s e RS — q
I [ E/[' ] | | r\—/I' o
Gtrs. T& I1 ! '
H
1/4 Full
H / sl
/] yd 1
2244 257 7 o7 1A 121D 1]
3 757 t—12—14 7" 7z 77— t—(14) I
F—5—% 77 1
N’
H sl
Additional Lyrics

3. Turn on beyond the bone.
Swallow future, spit out home,
Burn your face upon the chrome.
Yeah, oh yeah.

4. Take the corner, join the crash.
Headlights. (Head on.) Headlines.
Another junkie lives too fast,
Yeah, lives way too fast, fast, fast, woh. (To Chorus)
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THE NeMORY REMAINS

Words and Music by
James Hetfield and Lars Ulrich

F5 ES psVI! GS
o X XX XXXafr‘
Tune down 1/2 step: 34 . T34 3¢
®=Eb ®=Gb
®=Ab ®=Bb
@=Db D=Eb
Moderate Rock J = 148
Intro
D5 E5 N.C E5 D5 E5 N.C E5 D5 ES5 N.C. ES
) \
I = A E—" e — o
f 1 |} 1 17 ] o | . 4 I 17 1 o 11 4 1 L 1 T I i |
k= 1 y )] ¥ 1 AY 1 | 4 1 hY 1 1 | 4 1 )* "l ]
¢
For - tune, fame, mir - ror vain,— gone in - sane,— but the
Gtr. I
‘ L i L ——
* | . 1 4]]
= - — = F& — ¢ — ]
v @ ¥ ¥ ¥
dist.tone  pM......4 PM.e-ed PM.-----4
1 7—9 9 9 9 9 3 7—9 g 5
1 — > s—7—s s s—r—+ s—»
J T o Py ¥ [ ) T Y Py T T 4 T Py T T ~
\"4 v A4 \'4 A" v v
F5 . .
(cont. in notation) .
Gtr. 11 ) y } - Half time feel
dist. tone N.C.
~—~
’ AF 1] fl() 1 (2 kY ]
L M ) | 17 1 1 1 1.1 y 2 —_
1”4 )| ] 4 I 1 1l 11 Py 1
! 4 1T 1 AY )]
v .
mem - O - Ty Ie - mains. Full
*Riff A
A¥ Lo Gtr. I1
—F = i
1 ;Y 1]
< 1]
Gtr. 1
10
19
- 8 —or———
*Riff A includes both gtrs. Full
NN NN H
. p =] ] L.
-l IL é
v i Py - = 1 p P . o
* 0 3 Pl b= 1 e -
Aavcrrrrr s PUCPPPPPPPOOP P
r H Full
A ——— H H l\ P
)/ R P——
— - 12 4 A —i2
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7 oo o _17 7 7 7 7 -~
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Full

v H
_ e
= !
3 " e ” t > o> ol
T3 % = T —
A 'r e OSSOSO
Full
/B P—
— 12 +4 i —p—12
14 — 44 14 12 +4 14 5 7 +~—H—5
T "v' T 4 7 L ——
A /0 H ~~ e mrmssassasaass \—H/ PUCTUUTRRST P
G G/B ES sl (end Rhy. Fill 1A)
Rhy. Fill 1A J ><|/_—\><l
(Gtr. II) < — N T
steady gliss.
(Gtr. 11 con(t. in slashes; HAEs -ceseemme e emememeceeesceceammemmanee (end Rhy. Fill 1)
end Riff A * ;
Gus. 1& 11 Rhy, Fill 1 (Gtr. T) (8va)
) . . ] |
g+ | : ! 3 —— !
:@ - )| & 1 hd —
o i = = : = H
o ]
o \5 '/
let ring ---------- 1 let ring ------------- 1 — sl.
Harm: e cmmamveremmmcrcmcvcen e 4
5 - i a 1o\
a ki H &) a a PN P 56 a 45
) v U/ . L 4. &= L ~ T&
*Chord is implied. *Play wislight variations ad lib when recalled (throughout). \?I/
1st, 2nd Verses
w/Riff A (2 times)
N.C.
F ) ¢ * ) . !
o 2 ¥ A 3 A T A f N 1N 1 N I I A i A ]
A § Y 1. 1 N 1 N 1 11 1 i ™ 1 1 7] N 1 N ]
@ ] 0 1] 1 1Y 1 1T | P & 1} i 1 1 | N 1] 1 | I I |
| 1 & - & | | - - - a. I o Y - a & ]
e . ¢ & T ¢ e r ¢ = . ¢ -
1.Heav - y rings —— on fin - gers wave, — an - oth - er star —.
2. See additional lyrics
*Voc. doubled an octave higher (next 9% bars only).
Substitute Fill 1 (Resume Riff A)
n & - p— N .
== S — g > , e — —
1 1 ) -y = \d - < T T 1 7 o 4 —
o P v it T < P =i o P b el . b ]
&<’ ¢ — ¥ o o ¢ > —
P de - nies—— the grave.—— See the no - where crowd — cry the
G G/B N.C
H# ] A ) \ S N !
F : ] — 55— > ; = — =
5 == e — e e
e S — ¢ ¢ ¢ - —
no - where cheers— of hon - or. Like twist - ed vines — that gIOW,—
Fill 1
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Gte. 11 s
o# i
') i —
| - ~ —
Gtr. I > gHI— D
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H
4
145 -
7= 4514 14
P ";' 7
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B

light —

the

dim

:

(end Rhy. Fig. 1)

ES

17
sane...

and

4

PM.-----+4
sl.
sl.

N.C.

*Let ES chord ring through
entire 2nd bar; omit slide.

in
™
FZ T2\
\T&)

ES

(Resume Riff A)

D5
gone

is

na.
L4

whole,
1st time w/Rhy. Fills 1 & 1A

2nd time w/Rhy. Fills *1A & 1B

.

don
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:
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1”4

man
G/B

s 4
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.

e

17
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N.C.
PM.------

anvnan

ed
E5

swal - low

2A (Gtr. T)

and

hide

1st time substitute Fill 2 (Gtrs. 1&12

2nd time substitute Fills 2 (Gtr. IT)

L 18

i

|

D5
mir - ror
H
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>

9H
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jll
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/
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read - y
Z‘H
?H
1
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/

Fill 2A (Gtr. 1)
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#

Rhy. Fill 1B (Gtr. I)
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=
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1" 4
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Gtr. 11
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an

of
N.C.
PM. ===+

ES

Chorus
I
For - tune,
Rhy. Fig. 1 (Gtrs. I & IT)

D5

B)
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w/Rhy. Fig. 1 (Gtr. I)
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----1 Rhy. Fig. 1A (Gtr. II)
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' s d
LY 19 = N
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g g Y
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by
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8
N
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'Y
g Qg ki.. L2
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w/Rhy. Fill 1A

ES
Gl J J J 1o —J )

']
y N -l : L. |
ar - C < 0
3 T ) )Y
™ — yi
! 4

gone in - sane...

Il 2.
D5 ES NC ES Ds

=

P~=t—1-1

1/4
*sl.

[
i
/

TT™
-1
e
]
=
Ay
==
L1 T Y.
oLen
elenN
LLi]

1/4 @
. sl L
| eyl o o 4o PP b
3l .5 M 45 .5 5 hid - a a -
. “a & Ta Lr 3 T4 & LI .’. : : !.
‘ t4 H 73 ? z
e 4 T Py - ¥ L J
A4 v
*Continue sliding through 1st beat
of repeat. (Gtr. Il1 is then out.)
w/Rhy. Fill 3B
F5 G5
™
§- : = —f—f—f = !
4. Z 1 1 ] 1 1 IV = HH|
=~ ;Y 1 1 |’ 1 | 4 1 1l
Al M T L 1}
- Dance, lit - tle tin god -  dess.
(Gtr. I out;
Rhy. Fill 3A (Gtr. I) (end Rhy. Fill 3A

sl.

E

. gl
eflol ]

—HITR
[ 1R EEN

r— i 16 16
sl
Full (end Rhy. Fill 3)
: Rhy. Fill 3 (Gtr. I)
! # Lo ; ” e >
== > F = = 7 = ;
]| T 1 1 —- ¥ 1 H
: I T T
sl.
Full
e
¥
40 40 M
— 10 16 — 12
sl.
Rhy. Fill 3B (*Gtr. IV)
H# kg . .
Hp - —t » f —1
] Ffi | ™ | ] 1 ]| 1]
13 T | | B | 1 1
T I v 4
letring--«-eommmeememmmanenncnnas 1 let ring - eeeoomceecmaeel 4
mnp
16 — 16 12 — 12
L4 16
*Throughout song, Gtr. IV is processed through
a pitch shifting effect which causes notes
to sound an octave higher than written

25



B5

da

D5
da

G5
da,

B5(addb6)
da da da

Da da da

*

w/Riff B (4 times)

Bridge
ES

Gtr. V

 1HES

sl

sl.

LB
A4

(end Rhy. Fig. 2)

sl.
46

let ring --------1 let ring -<--=-==-emeod
sl.

) S

G5
da,

sl.

(Y
AY

da

T3
™

da

da

B5(addb6)

44

da

PM.
DS.

da

"’
H
Da
sl

*w/pitch shifting effect as before

sl.

*Sing wislight variations ad lib on

Riff B (*Gtr. IV)

dist. tone

sl.

w/Rhy. Fig. 2 (3 times)

Rhy. Fig. 2
ES

(Gtr. V)
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B5(addb6)

ES

BS

D5

da

da

da

da

da

Da

da.

da

da

Full
A
£t
1 ]

da

da

Gtr. V

' =

sl. J
.

sl. l

=l

Gtr. IIT

1

dist. tone

Full

LR

sl.

sl.

sl.

PPy
o

sl.

sl.

ES

BS

D5

G5

da

da

Da

da da—— da.

da

da,

[
sl

sl. l

sl

sl.

sl.

[®

sl.

sl

P

£

P

sl.

L %

40
A g
=

P

P4

sl.

PR

1

T
=
)

o

ok 14

sl.

sl.

sl.

sl

sl.

To Coda

BS

DS

G5

B5(addb6)

da
(2nd time Gtrs. Il & V out)

Full

da

da

da

da,

da

da

da

J

Fuli

sl.

sl.

sl

sl.

-BN
™~
&
+r
en
21
S
L AKX J
i ING
| P
LSS
C-BR- 3
(SRS
1

sl

sl
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12

12

god - dess.
E5
dust,
ES
fame, —

N.C.
tin
to

E5 N.C.

tle

E5
w/Rhy. Figs. 1 & 1A

For - tune,

D5
v

D5 E5 NC

dust
7% RY
AL g

lit -

D5

(Gtr. V out)

ES
G5

D5

ES
ash,—
12

ﬁﬁﬁ#i S/A

way,—
to

a

N.C.
D5 E5 N.C

w/Rhy. Fig. 1
Ash
[ ]

G5

E5
12

w/Rhy. Fill 2

D5
8>
(o)
AR 4
D5

fade

1=

G5
H4—12

D5

ES
E5

way,
black. —

172

mrS

N.C.

ES
G5

w/Rhy. Fill 2
w/wah as filter
D5 ES5 N.C.

D5

&~

Full

Chorus

w/Rhy. Fig. 1 and Rhy. Fill 4
DS

Drift

da.
fade

nH#

[ Y0

sl .

sl

NN

Full
R
- >

Full

#

1
12

12

12

/400
[
o

\T&E7

40
r 3

4
4
Y7

4
H
LinJ

(Gtr. IV out)

40
J&)

40
ey

*wipitch shifting effect as before

7

Rhy. Fill 4 (*Gtr. IV)
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o
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Guitar solo
w/Riff A (1st 3 bars only)

N.C.

w/Fill 4
n D5 ES

12 Full
/Fm p Full Full 2 /‘
N ,9) J

|

ol
v

iy
i

5 1
1] 1
=} 1
12 12 Full
/F"\"' X /’““ R
o 44 PR AR/ 40 44 e Pl 7/
40 45, 44, saZ leal 40 44" {eg ]~ o > > a a
LL 3 P & L d i i TE ™ AL 7 —~ 3 T [ v — —~ v —
il [ - A4
w/Riff A (1st 3 bars only)
N.C. Full
ul
12 12 Full Full
% SR A e P E BRSNS
!‘—‘L'—F—’ 1 T ’—F—# r = T 1' 1 1 }' r‘fﬁ
had 3 )i 1 | I | 1 | 11 .
i T 1 1 H 1 1| C] 2
T —d t i 3 3 3
[}
12 12 Full
N N
t——12 12 14 D o A B— 12 P e 7 ¥
4 12 — 12 4 +4 12 — 12 — +4 +H—E—12
w/Rhy. Fills 3, 3A & 3B D.S. al Coda
F5 GS A
# o e £ £
= ¥ 1 —1 1 1 7 T Jﬂi—"H
PN 1 1 = 1 1 4 . Lr 1]
- < t 1 ] 4 U
L 3
Dance, lit - tle tin god - dess, dance.—.
sl.
h .’_—————\ /—\\ 5 *S[.
E- E e s S
——————————] —\
S | I : '
L ) 4 )| i 1 |
: ) : )
[ sl
steady gliss.
sl
sl. sl
— V7T 1Y ijal 45 F77-3%
5 4t —lal 4 ler
LE g 7, U7 s 124 a7
*Continue sliding through 1st beat
of D.S. (Gtr. III'is then out.)
Fill 4
H Gtrs. I & 11
Gtr. [I J
=
|
J}% {
~—”’
H
H v
12— t4—14 7 H
5 L 7 5 T
T e— v
H
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*w/Riff B (5 times)
(Band tacet)

ES N.C.(BS G5 D5 B
G (Gtr. I out) ®3) @5 ®3) ®5)
Coda "'IJ ¢ -
4
H_é A J— ; ] ! a——
11 e — ! e
—e—+— 5 14 ] = 53—
S T /) ~— ~—
da. Da da da da da da da, da da da— da.
*Gtr. IV gradually fades out, substituting Fill 5 for 4th bar of Riff B,
2nd and 4th times only. Gtr. IV continues playing in 4/4 regardiess of vocal
singing in 2/4 for one bar.
(ES) (BS) (GS) (D5)
'} S " { 1 14 ——
] 4 3 + ) il | | 1 1 1 182 | I 1 1 | 1 1 —1
& ——2 : —— —— = Fi—= ——— —
A‘ ~ P j: e 2 bl t | I 3 K S b
Ol N ~—
—_ Da da da da da da, da da da
(B5) (ES) (BS) (G5)
A# J— .
" ) 1 N | et H 1 1 1 1 1 | 3 — 1
&—3 ! ] : ' = ! ——|
J © & jj hd 177 b j; lt al ) -
da. Da da da da da da da,
(D3) (BS) (ES) (B5) (GS)
N & i s—— R N .
7 A ] 1 | ] B — | 4 1 3 2 1 =1 1| 1 1 1 1 1 —
M 1 1 | 1 1 1 1 y 2 1 1 1 | 1 1 1 1 1 . i |
¢ i3 —— 13 ]
~ r o ¢
da da da da. Da da da da da da da,
(Spoken:) Say yes, at least say hello.
(D5) (B5) (ES) (B5) (G5)
H 4 1 | f Y - . J— :
N | 1 1 1] 1 1 i f | cnnnnnmttl | | T T 1 ] T N —
e ————a 13 ——= 1 r—
S d— — 7 m—— 77 e B —  —
da da da da da. Da da da da da da da,
Say yes, at least
(D5) (BS) (Gtr. tacet)
n# | | L ) D)
i ! e e e Y : i —— ] 1
G—At——9 33—+t ——= a7 e — =
& < Y &
~¢ . . >
da da da da Da da da da da da da.
say hello. rit.
Fill 5 (*Gtr. IV)
I 3 H P
sl g - N
= - £ £
Y ¥ 1 1| |
5 —
M |
sl . B2
*w/pitch shifting effect as before
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Additional Lyrics

2. Heavy rings hold cigarettes

%p to lips that time forgets
hile the Hollywood sun sets

Behind your back.
And can’t the band play on?
Just listen, they play my song.
Ash to ash, dust to dust,
Fade to black. (To Chorus)



I>eYits TOANE

Tune down one whole step:

E3, G5, B

X XXX
Wom
1 13 21

E(b5) ASE

x XK xa XX
@7& Tfr.
124

114

Words and Music by
James Hetfield and Lars Ulrich

®-D Q®=F
©=G @-A
@=c ©-D
Moderately slow Rock =96
(Bass & drums)
N.C.(E5) 12
Into 9 Gl ke
N # 3 G 1 X X } w
g » X | A 1. | kN 3 A, I + /I 4 )|
L = y 2 e AN | (7] y 2 ¥ ] e J AN | 1 e 71 N
1 P 1 T E I—s Py 1 Tl 1 71 -
\V = 1 A} 1 AY Ay v
] s ;
e’ e
dist. tone w/delay
S PM.- PM. emeenes 1 .
/] 1
T i 1
£ —
o—o 0—06-6—-0—5
®open
E .
Rhy. Fig. 1 (Gtr. I)
STUD S ST 2
PIM, --emremmeme s m e
1/4
(cont. in slashes) Gr.II
) £ £ ; — ]
et g ==t v S FEr e =
v 33 3333 e
H
| 1V IR 1
PM. ----4 PM. ---=m-nme- 1 dist. tone 1/4
% o) 7
g /
- = 5 - 5 s
-~ L4 T T T T [
—0 —0—0—© a—a
H
] — e o {e— T rv T ]
f 1 7] T I f q y 2 — I - |
& 1 1 PN i .|
- 1] X o " 1 ]
) e >
H sl.
Full 1/4
A ) A
Ji Ji
Vi Vi
¥ 7—7 L— F—F—F——— —————
H sl.
Copyright © 1997 Creeping Death Music (ASCAP)
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1/4 Full .
Riff A J IR
| = /;‘=|=|——t=r—4==4 2 2
) § 1 l 1 —
1 1 [J |
i s s s d-——lbd:tij::li:ﬂ:j 3 } 4 —
.) t w v v w w e
H
PM, -ormemennees 1
1/4 Full 1/4
4 ) ™ 2
7 ] Y i T
=7 7 r— s
5> P— A P d
= — - - - - 4 - L J r Li LS L Li L4 LS L L4 L4 - l
? 1' T T ¥ T T L4 l
H
Gtr. 11
o Fdbk. o
Fu-l'l ------------------------- Fuil (Gtr. II cont. (8Vﬂ) 12
) \V ) Gtrs. 1 & 11 inslashes) Gtrl T —— oo —_—
s oo M s e i F et s e . —  —— e  —"
T 1 o 1 1 1 1 1 L1 i 1 )
oy —a a2 S as 40 45w ] — } I - } i !
1 K ° = M . | M b —
+—F4 -
= H
trem. bar
let ring ----e-rmrrmsemmenesmanenronanice s 1
Full Full 12
_______________________________________________________________ —
i ™~ A ——
i 7
7 {
77 +—F—F—F—F5—F — — — —
v H Fdbk. pitch: F§
(Gtr. Il out)
—d - Fdbk.
S ) (8va) Fdbk.
{/} 12 12 N.C. Riff B AN AN (8vu)
PR L ,
qJ o i v ) o 1 L. r— l 1l )
T 1 H 1 H 1 | 1 1 1 1
| 1 ! 1 1 1 1 1 1 q 2 1
d\] A M é nb T I ,1 é — 1 1 > # ‘b J
sl. 7 sl. * ,é < sl. ~
trem. bar semi-
harm.
12 i) 12 Fdbk. Fdbk.
(7} ." y - Le Lo ,17 = LB P& AN "7 o
v 97 @7 4 o7 7 v
sk Fdbk. pitch: F sk sk
Gtr. Il E(b5) ASEE E(b5)
Fdbk. - b M= Y  y— Y ~
(8va) Fdbk. . ) ’ 2
(8va) (end Riff B) Riff B1
Ok - —~——
r 1 i S 1 1 r—— 1 pre— )|
" 2 L 1 1 1 l 1 ]
1 L 1 1 4 1 1 l 1 )i ]
— e——1— = o e———— g
hnd ‘———"j sl *e sl. N’ sl. . _° sl N
semi-
harm.
Fdbk. Fdbk.
o & :1. ——5— L8y 5 'sl_' —L(8) ;1.' 5 ;1. - ¢



AS/E E(bS) AS/E E(bS) ASIE sl
) = T~ 1 D—=J 1 e~ U T
" (endRiff Bl
1/4 1/4 ( l1/4 ' )
o4 bs A A
" AN ] r— ] Jr— fr—— 1 re—— L )i
v 1| { | 1 14 )i i 1]
:@\ T 1 { | I l T b 1 i 1 4
‘)U il. /:l — — —] /:l -b 1 1 lld — 1 ,zd .b [J. /é — — — — — 1)
— sl A » - sl — . ‘vj st ~— sl A i - L, -
1/4 1/4 /4
A A A A
I 1 1
| I I
/ / I
o yi > P > - yA Vi
6> s 56— — & ——5—5— —o
sl. sl sl sl A
1st Verse
Epm (Gtr. I1 out)
D v - N.C.(ES) *GSE  N.C(ES) GSE  N.C(ES)
PM.
Pl £ o SN >
= 1 3 = —= 7 =
)| = L :i ‘A {' = 1 i
1. Yeah, I feel you too, feel . those things you do.—
Rhy. Fig. 2 B s e
17 2 'ﬂ 1 1]
1 1 J
S 333535 5333 33333355333 9339333 3 3
' - ¥ v ' - v ¢ @ T T~ ¥y @ @
PM,--eesemmsmmmnnanans 4 PM.---moooome-es LI . R 4 PM.---emsemeees 4 PM.eesemeeseonanns 4 PM, ---=mmmnmmneee 4
e o o o d e d
5 5 5
—06—0——06 —8 © © © —0—6—0 49 0 © 0—0—0—0 0—3 © © ©
*E played by bass only.
GS/E N.C. G5 N.C.
04 e e =
:@‘ 7 } ol Pt 1 ! { ¥ .l | | ol ) | 1 ! i ! .l ) il = e udf
N 1 ) ] )| H 1 1 1 ;___}
\V ! T ] 1 )| H 1 1 ] H
)
— In your - eyes— I see a fire that— burns- to free the you—
Full Full
o —— /Ny
\” 4 '. A ¥
1 i —1
¢ ESFECE R EEEE R E R E R EE AL LE J
EFFEEEEFE 3 - ¢ 3
___________________ PM. ----s-ssnmmsrssaernnnnnnteseasesneananannanane R
PM. Dee  FW Ful
T\ [\
JEAY JERY
AR A
- 7 ¥ — P . = . ¢ ¢ ¢ e v = = 1 ¥
A f—O—a a—=a ot a & 3 a & A a. o a 2 -3 a a-a a2 =2 23 23 £ a
"4 \"d A\’ A4 v - A\ 4 . . 4 4 Cd CJ J 4 CJd - CJ L4 ~ L L LJ 4 4 v g J Cd
(ES) GS/E N.C.(ES) GS/E N.C. G5
: — e S o Y
I £ i e I T - H = ~r— 1= —+—
F— < e — ! ==c===scc
_— that’s want-ing through. Deep in - side— you know the
Full
A “ e o o o 4 v - /\
’. )1 Z
] L 1 1 ]
S EERED S FEC T AR A E L
- = ¢
333333°73 3 3§ FIFIIIIAIA -
PM. ---memeeeeennneanes 4 PM. -emmeenennancans 4 PM.-eemeeemeeeneennes 1 Full PM.emmsmommreseeomonnmnocnc o cen e i
NN A N
T\
J Y
J 1
- P 7 % o . . - = . -
A —0—O—6 a—2a a8 B a O B—B a—a a—t q a5 o & a3 2 2 I I 3
A4 v v \*4 L' EJ v A4 v L' v v v v L J v 4 4 4 ~ L) 4 L4 L J ~ B ~ -
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— A - ——
e — =
" e —— —r— = =
% 4 havoruramunt T 1 ! hY 1 1]
IO}
seeds I— plant— will ZIOW.
Riff C1 (end Riff C1)
1/4 1/4
Gtr. II
Ad | Vi }
= T : z——]
#ﬁ - < N H
\V4 A '\. H 1 i‘. — — — 1]
) 3 ¥ 3 =
sl. v v
*w/octaver (octaver off)
1/4 1/4
4
L~ —— T~ .
44 a 7 a\ A PPN Lo A —— ]
Lind L4 , v\ Lind ¥ e L:J lv\ L ¥ / /
“Doubi v 12— 167 125 12> b— k8 ——12><5——0—3—
oubles an octave above. \[/ sl sl , sl S .
St
(end Riff C)
, Gir.1 (end Rhy. Fig. 2) Riff C 14 1;4
H
. [—— ) — — fr— ——1
1 L 1 1 1 l 1 i )| I 1 11|
.) n 1 | 1 /é ‘b 1 _‘I, — :l — — /é -b 1 il, /:l — —t — = N1
CEEEEEEIEIE IS S T S - B -
L 1/4 1/4
Mhthtttttd 4 )
I I
I I
Ji /
—a—t—t —t——t 7 —3 7 7 A A
2—2—2—% 2—=2 2 2 6 6> 5 L <6 5 3 © 3 0
sl sl. sl sl
Chorus
BbS N.C. G5 N.C.
4 ﬁ T —Z Y e re K
T | TP ‘ - - b 1A o y 2 y A (7] 1y |
Ve = ) = | LA PN P Y 1 & ]
AV 4 1 ] 1 J M 1 )| ~ A} > ]
| | 4 | 4 I | 4 I
One day you will sce and
Rhy. Fig. 3A
} < T —]
¥ ¥ + T
PM, --------- 1
8 PSP PP . e e o - - H 3
v v A4 v A4 A\ J v v v ";J CJ v \4 4 L "; 3
sl.
Rhy. Fig. 3 {end Rhy. Fig. 3)
o4 s { : :
- —— |
s —— = = } ——t : —
S b @ ¥ 7 9 9 v ¥ ¥og 4 4 3 3 4 3
sl sl » L v
PM. ------ 4 PM.------ 14 PM.------ i
PM, ---oreaeee 1
v
" P . e e o . o " 3 3 o .
L' v A4 A4 A\ A A \-J v “\4" ~ v v CJ . A4 -
sl. sl
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w/Rhy. Fig. 3 (2 times)

BbS

Bb6

N.C.

GS

N.C.

chance. -

come on now, take the

come on,

Yeah,

to come down to me.

dare

HC;

PM:--4 S

PM.---4

e
PM.--4

e

-

PM.--

PM.--

PM.--4

w/Rhy. Fill 1

(Bb)

N.C.

N.C.

G5

N.C.

w/Riff B1

7~

K

TTK

dance. —

Let’s

That’s right.

(end Rhy. Fig. 3A) Rhy. Fill IA--rooceoroeeenrcasacecs

w/octaver

PM.----

e

1]

sl

(cont. in slashes)

1/4
)

1/4

14

(octaver off)
A

1/4
)

HeH

I‘L]

B

[
Ept
[-<]
[
-
L
N d
L~ .vv
A“m &
\ I
+ 1T~
PP
WS
®| P
({0
il
b
=3
LB 2]
A.w Zv
A o -
=
A4
[N
4 r
L-Bl -]
A.w .,.v
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@
[
NN o
b
b .‘v
.+ ko
=
4T
®| e
Al

Rhy. Fill 1 (Gtr. T)

sl.

sl
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w
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2E
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> ob 3
oo
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S2E
=y~
2eg
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Nz W

%

PM. --snmremsreenesanes

JJ.
PM.------

J

PMmumumnm"m{T?L

?

PM..---.-J

T .

ind
Vi
Y

bite to

tempt - ing that

snake,.—

the

am

3. See additional lyrics

2. Snake,

GS

|

Y

JR——

J

P
leave

- self be hind.
yeah.)

mind, your
yeah, hell,

make— your

me

Let
(Hell,

take.

(cont. in notation)

GS

ES

74

Y

-4

J I J

PM. <-eeeceeesnssmmmmnnsensessc)

y_

—_
:
—a—

what— you need, your

got—

I've

a - fraid.

not

Be

(end Fill 1)

Fill 1 (Gtr. III)

<7 <<

grad. release

i
7

el <l <D = =< =D <D < =<

17
$

w/light dist.

*Vol. knob swells

2nd time Gtr. II substitute Fill 2

w/Riff C

N.C.

. ;A
. —
e

1/4

feed.

I—  will

- ger—

hun

ML s
ﬂll? m old
wnv IxN 3 1
7) 5 ||
Ty S rEP
\= =
e o
Tl
T BT
Nh\ “v Lt | b
k Te Ar“m muv
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I!ﬂn:?v mw.l..w
Lo ol
rlafdia
[¢ /) (111)
e reE |
\@ =
4] x_dv
e Lt |
wy) 1D
19 rNE @
\*= 3
Rl i
g |
M n.“wiiD m PIT
S <8 A
e N \ RS N | &
~ 71 W h AR
L R as’
-
||1 I~ »
n
- ”wu_ ]+
W e .Hﬂr.I DM.. *N
£ o
e

1/4

/4

Fill 2 (Gtr. IT)
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2
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)
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Chorus
w/Rhy. Figs. 3 (3 times) & 3A

BbS N.C. G5 N.C. BbS
9 g' I - o 3 kN ;R‘ 1 ’[\]
&—¢ ——r e e ————=
)] 1 |4 |4 | |4 i ]  Sn— I [ —
One day you will [T S— and dare to come down to me.—
To Coda
N.C. (¢1] N.C. Bb6 N.C. G5 N.C. @
A § N paem——
A7 S ] AY 3 3\ . 11 1 N 3 |
. 0 y 2 y ] ] | ) 1lha - - o - o h:l N ¥ 3 ¥ 2 Fial 1
‘E‘ i il Py Py /i P V" el ) . | * Lf LA ;Y PN 1 Fal ]
AV} 1 A Al - 1 ] 1 1 H 1 ~ h) 1 H 1
) | e e i | —
H ha.
— Yeah, come on, come on now, take the chance. — { Th:t”s rig‘;t.
w/Rhy. Fills *1 & 1A *+*w/Rhy. Fig. 1 and Riff A (both 2 times)
Bh) (E5)
A g T 3 T n
i‘ —4& 1 — T ———————————— 8 HEF » P:H
2 A3 v A" i I < 7 1 I
') le 3 r _*J
X
Come dance,— ah. Yeah,— come danc - in’.
*Substitute 1/4 rest for beat 4. **Both gtrs. w/slight variations ad lib
Guitar solo
Gtrs * .
I&IIJjjj.Jj]J]!]J] S 7 S
PM, w=eesemranmemnm e 5
¥
Grlv € = 2 © . P
9 & — = - — = ) ﬁ |
¥ 1 I I 1 T =
:@\ T T ] 1 ]
A 1 1 ] |
dist. tone trem. bar M -
— sl 5 trem. bar
ir
T TTe—
_—M_(m\ (D4} (o4} (o4 (04) EE
AV o 8 AT 74 A 72 \C 74 - P T
4 A
4 15
4 7
*For next 4 bars, Gtr. II plays beat 42 w/P.M.; Gtr. I plays as written. sl
w/Rhy. Fig. 2 (1st bar only) (4 times)
ES
Gun [ g } y , 4
PM.--eene- 1Y S, " H
6 —————— — A pray /\
~ 3 o A — %8 3
- Aﬁ = = * £ s - R = =
7 T ]
e = 7 =1 = }
1 ]
d )
*yib. w/bar 1 trem. bar H
6 2% A
~ ~~
15 15 D 15 15 s
!‘l:‘ 7 LK LIS AL V4 1: LES LEJ L4
\l‘l TE
*Next 4 bars
JJ. ! . J ] ) V4
PMo-aeeee J PM. --oomememmmmnmenaas 1
v —~ .
— B %8 wB Y ‘E y e ) 8
il il — "+ il vl
- ? - I ; - ﬂ E — H ]
i t H v i
AV ! 1 ! 1]
trem. bar trem. bar trem. bar
2y ~vmmamammannan \2./1 Anrrrrnaraaan 2y A~
-3 40 Y.l \ -2 ri 1 4% re -3
- 17 12 17 — 17 17 17 17
12 12
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N.C.

GS

N.C.

w/Rhy. Figs. 3 (3 times) & 3A

Chorus
BbS

-
1]
| 4

and

1/4

sec

will

you

day
12

One

.

Ak #34

1/4

12

4
L

Jao\ ]
&=
H
2

Py
4

1244

44
LJ

3
e

N.C.

G5

N.C.

Bb5

Yeah,

me.

down to

come

to

dare

—]

——]

1/4

o

172 12
e e e W Y
3 8 3 8 8
N [N | S [ Saa? | N |

12
B

~~

3

172
—~~

—~~

172

P
e e e
{ 1 1 1 {

1/4

44
1

12

AN

o=

-

12

=

172
RN

A

2
£

44
b
P4
b

44
Lin ]

N.C.

G5

N.C.

Bb6

——

B
L2 T

o4
Tt
)

F

Py
e
1
!

>

chance.

come on now, take the

come on,

172

/l
P

12

12

/

P
~

IR IR I IR I I

s o o o o f s e 0 e f oo £

H 4

172

172

12

4A 45 44
T2

Lia )

44 A4 44 44 14
b N | T i Ll g

10
TE

40
YZ

14
4

14
&

40




e’

b
slack

sl \ \bi

24
trem. bar

**Depress bar before striking note.

trem. bar

-\
V7

4Q
40-
PV
40

18
48

sl

H
H

Fr

1
L
b

£

{48
15y

b

*w/Riff B

*wislight variations ad lib

L4
fa\
U7

> ¢

trem. bar

AL a7

j YN e | NS |
J 17 o
w/octaver
.a
45

sl

N.C.

12
12

FPWAY
|/

3T T g O

1T

w/Rhy. Fill 2

AS
PM.

Gtr. IT

slack

{40\
\r<T

47
7
=

~>FS

41

sl

L=y
\di

™
et

>\

-2

> 18

Rhy. Fill 2 (Gtr. T)

PM.

sl.

7

oH-4




Full

*w/Riff B1 (1st 3 bars only)

Full

A
£

9#&

Full

12

w N
&
h 4
-
b 4
:
oN
&
-
b
[ 3
&
n
)
N
@
wn
Y
N
&
N
.
-~
N &
:
A
[, 3
(3
.
n
[\ 3
[
N
n
[\
ny
1)
|1 B
(S
AERL:
!
H
_
.
H
;
:
|
ll.-l/
[, 3

sl.

P

*Last note of 3rd bar is not tied.

1/4

e

I/—\

| BAN [—
11
1
1

Hilh
e
[\
it
e 4
NEre

14
4
40
£

P
4
40
'3

P
4
40
&

44
4
40
'

fa
L)
&

o7

L4
&
o7

sl.

P

P P H

PPHPPH

H

[ 18
[ YN
ol
X
@
Lo
o
[ YN
M
(W
=
(1N
|l
o
-
o
E -
* Ll,l
F
(Y]
E .
o
!
[ Y]
a3
(Y]
E 2
Q
q
A'_
MR

12

P

P

P H

P PH P

P H

P

43
T

o P
e U TH

Lid

*Notes indicated with an asterisk are fretted by R.H. reaching behind L.H.

(octaver off)

L

D.S. al Coda

AS
H

P H P P

P

(Gtr. IV out)

slack

trem. bar

slack

P H P P H P P H P P H

P H P

P

P P H

40
r'

Gtrs. I & 11
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w/Rhy. Fills 1 & 1A w/Riffs C & *C1
Coda

(Bb) N.C.
¢
o 3 N T ]
% T y 2 ¥ i 1 - i & ’ ‘ ‘
Y & 1 1 1
')V < A I al
=
j
Let’s dance.—
*Beat 1 of 1st bar is struck, not tied.
) w/Rhy. Fill 3
w/Rhy. Fig. 3
w/Rhy. Fig. 3A (1st 2 bars only) Bb6
BbS N.C. Gs Ne, Swl )y
# N N
”» I N o . 3 q N [N I
@- bha* Y > > e K L] y 2 pue—— N B 1 # P J 1|
Yy | | et | el L et LA I Py | IV o n
AV 4 1 et L1 1 7] = | A3 Il 1 A3 |
) | |4 ! | 4 [ ‘
nice to see you here. Ha, ha.
Rhy. Fill 3 (Gtr. IT)
4
A7 Y ] 3 b |
T I 8 y 2 - bi |
/i & 13
< )i |
4
i |
= |
= 1}
hd il
Additional Lyrics

3. Yeah, I feel you too,
Feel those things you do.
In your eyes I see a fire that burns
To free the you that’s wanting through.
Deep inside you know
The seeds I plant will grow. (To Chorus)



+HE UNFOREIVEN IC

Words and Music by James Hetfield,

Lars Uirich and Kirk Hammett

AS C5 G5 ES Am Cadd9 Asus2 G/B DS
X0 XX X XX XXX o XXX 0 OOD X0 0O X Xo X XXo X
BB OE @ i i
11 134 134 1 2134 21 34 23 3
Tune down 1/2 step:
®=Eb @=Gb w/Rhy. Fig. 1A (2 times)
@=Ab ®=Bl7 AS C5
@=Db ®=Eb Rhy. Fig.1_J P J. P)
Slow Rock J = 68 (Gtr. 1) dist. tone
Intro Riff A (Gtr. IT)
x N p——— I Er—
V J A T | " ecsnill |
£ : |
T 1 T ‘1 — ‘1. —
) fg 4T —" =
*%
dist. tone si. sk
j \ e ——————
EJ T T 9 10 12=~<10
5 5 T ] 10->~~<8
*Horn arr. for gtr. (this bar only). l¥_—/ ~ —
*ok st
Gs Vol. knob swell £ (end Rhy. Fig. 1) sl
) ) ) w/Rhy. Fig. 1
. . AS Cs
A -~ l. - r I/' m— E | hl e
i l‘ ] ql 1 } 1 1 1 l. = 1 1 i
g H‘-——?“:‘(i ' 2 -
< s? sl S— ¢ 4_9 N ¥ e
sl sk sl sl
/\
>N Le0) A 5. At Ot 40—t PO o e o
LE4 ll‘l ™ L4 T4 TE A4 LA’4 ’lv‘ ’lvl T R-4 LA'd & W,
16 O 16 g 108887 toi<s 7 8 19><8
— Sl sl ~~— ~——— sl ——— N——
sl sl. sl.
G5 E5 C
(Gtrs. LIT & 111 out) Rhy Fig. 2 (*Gtr. IV) Full
| h —— (endRiffA) T T T ee——— g ,
1 1 T #:Q‘q—j; i q j T o 1
1 I o o L E .|
e N d 4.3 ¥ ¢ ® ° hold bend
N mp Full .
sl let ring N ) o
oy P PPN 15 - - P - P P i
o I L) ‘\ & [ T -4 T n [ Y Py - &
P Yeant P 5 & - e b v £ hd
W AL/ LA L ' d T o
~ sl gl ——— ?—/ *Gtr. equipped w/B-bender arr. for standard gtr.

44

Rhy. Fig. 1A (Gtr. II)

S

clean tone
a a p a p a a
A°d v A" A4 ~ Cd A4
b b b a b4
Li L T b, h-d A4
5 A o . b4 b
[ 3 - A4 v L
H H 4 b4 5
[3 £3 - u \'d L3
£ & - < -
v v -4 -~ 3
a a 5
Cd ~ A4

Copyright © 1997 Creeping Death Music (ASCAP)
International Copyright Secured All Rights Reserved



G Em Am C G 1n Em
12 Fully .
FRIFf B -eovnermermmemmmm e s » Riff B (end Riff B)
sl Full sl
Grv N ﬁ . ‘Pﬁl Ta,) y
A o 5/ ) d : fo. z
" 4 [N 1 2 - T ¥ o .o 1
P — X —tE =t e —— —
')u A) n’t- } ﬁ I 174 - JE i Iyl )i
vt st sk
172
dist. tone 12
‘EL *hk F/l{ F[u\" sl
s _lden 10—42-49/5 45 /7 [hiaay 40] & o e
37t 91218 L7 Y Y3 3
*Riffs B & B1 include Gtrs. V & VL. sl. **+2Gtr. V to left of slash. sl
Full
Full Full Full (end Rhy. Fig. 2)
sl. P sl
4 %4‘? = | 1 —rt
o_@ o0 " — m‘ 1 - O b 1o @ 1 Hrsﬂ
:15‘ - o 1 1 T o i 1 a. 197
S LR 4 = =
o hold bend
Full Full Full Ful T Full
N dF } A N
37y S a PP — o 3 3 7 a Ta 4
b b Y A o8B 4 2 T P hd hd Y A ok 5
b ——p ——» 2
v v [ -
3 0 3 ©
**T
“*T = Fret (® w/thumb.
1st Verse
*w/Rhy. Figs. 1A (4 times) & 2 (2 times)
Am C G *Em Am C
O 1
% e e e e . S—— i—— o — ! —
N " —— - hadd ~ N—’ ~—
Lay be- side— me, tell me what they've done.. And speak the words- I want to hear—
- (Gtrs. V & VIout)
LS
l g ]
Eé‘ ZX¥ 1 - 1 - |
1l 1 R
AV J 1 1 ]
®
*Play all gtr. parts w/slight variations ad lib *Chord name indicated by Gtr. IV; Gtr. 111 plays E (next 6% bars only).
when recalled (throughout).
G Em Am C G Em
Fa T T
: ¥ — { e e e Yo ——— — —
d l. H i
o’ i} o N R . . j A
e’
—_ to make my de-mons run.— The door is locked- now, but its o - pened if you're true.—
*w/Riff A
Girs Am Cadd9
Am c G Em mwewvt. 2 S J21 S 20 30
0 oy N1 | { [ )
P ™ Y ¥ o o o % 11 y J 1
T 7] T d d-‘ - { r 7 ) i o ok } ‘J/a' e {
[ 4 | Eiiiii h--h::’
- If you can un' - der-stand- the me,— then I can un - der - stand- the you._—

G Em Am
STy 200 T2 0

*Allow beat 4% of last bar to ring
through 1st 2 beats of 2nd Verse.

Cadd9

S Dl as Dure-t B Par

]

nRER
=

@,@'Shu

45



2nd Verse
w/Rhy. Fig. 2 (2 times)

Am C G *E
4 N | N 4q ]
s 55— = < = ! =
Lay be - side— me un - der wick - ed sky. —
Rhy. Fig. 3 (Gtr. HI) (end Rhy. Fig. 3)
2 — —— ; : i =
e = — — — —
Y3 * 7 3 4 ¥
let ring --veececremcasnnn 4 A 1 sim v
— 2 & — 2 A — A4 — Ll
*Gtr. IV plays Em (next 6%4 bars only).
w/Rhy. Fig. 3 (3 times) w/Riff Bl w/Riff B (2 times)
Am C G E Am C
Fs E
} =f. e S . i DG e— ! 3 —
i & r| i 1 2 1 T # 1 I L 0
i CE = 3+ Y7 —
o~ < ¢ ¥ 4 ¢ T4 —
—_— Through black of  day,— dark of  night,— we share this par-a - lyze.— The door cracks o - pen,
G E Am C G E
A I ST~
= i b &
o oL . 11 1 T
s = A —— ==
—_ but there’s no sun shin-ing through.- Black heart scar-ring dark - er still,— but there’s no sun shin-ing through..
w/Riff C
Dm Fadd2 G Fadd2 Asus2
e —
f— ——f—— 7T : e e E——
= e T o—— 1t
.) d M I E Vol ' !
—_— No, there’s no sun shin - ing through. — No, there’s no sun shin-ing.— —

] (Gtr. I out)
Rhy. Fig. 4A (Gtr. IIT) (end Rhy. Fig. 4A)

;

;

| 1888
m
Hoid
et
a

let ring------------- 1 let ring ---------++ 1 i
3 4 + 8
2 2 ¢ 2 2
€ C 2 3 2
2 ©
9
Rhy. Fig. 4 (Gtr. IV :
. y. Fig. 4 (Gtr. 1V) (end Rhy. Fig. 4) (Gtr. IV out)
N }- » 1 1 t { T —12 I
———— — > o —1 P — o — i
—r - I @ I §
1 . * g *
let ring «------n--eeverancanns 4 sim.
4 o
s 8
2 2 © © © 2
€ 3 © 3 2
——3 —2 ——3 &
T CJ L}
*Riff C Fall Ful
J) 4 \ (Gtrs. V & VIout)
oy e RO ITTITI—EN AN
-~ . Eeammmmne NG PHN
= > M m
£ £ e—p—p o —p o p o 9 12
X7 1 1 H 1 ] i ] : 1 ] L#::#—Pf % |
)] sl sl sl.
Gtr. VI ’ Full Full ———
11| TR . - SR 1 12 1”2 1
sl. ; ! 4 Y N S N S
46 6 45 4046 48 0 46, P 48 +h P AWARYW 4 A4 \ 7 ¥
1A 4 o T 10— 1010 1A' 4 1274 1A LA 114 AYA 7 | g 17 14
T+ 7 T F—TF 7 F T T F 9 €9
sl. sl. sl
+Continued from Riff B. **_et fade over next 2 bars.
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Chorus

Asus2 Am Asus2 G/B G/C Csus2 Cs *G/B
Fa) - — oo
1 = 17 q } i {gj - = E:E = i { { T 7 1 )]
What I've felt, — what Pve known. — Turn the pag - es, turn— to  stone._ Be -

Rhy. Fig. 5 (Gtrs. I & 1I)

(end Rhy. Fig. 5)

0 ——
1 H T T ‘ q
ﬁ H !i:’:ﬂ:i = : & : o !r_ _H‘-’—, —
- @ @ v ’ . o
A PM. PM. PM. PM. PM. PM. PM. PM.
—1 3 3 — A — —3 —3 3 % — 9
N B ——————————— 2 3 3 3 3 o
*B played by bass only.
w/Rhy. Fill 1A
Asus2 Am Asus2 G G/C Csus2 N.C.
g st ~
~—p H X = i
4\ I T S 1 1 1 I i of 1 P # 7 |
D =E=tE===S = = ' . —
Q) d
hind the door,— should I o- pen it——  for you? — Yeah
Rhy. Fill 1 (Gt I) wccmeome oo B
j ' — ——o—1—9 !
ﬁ i T ’ P | > I
w B d w w w w 1 — — —
= e 3 4 * *
PM. PM. PM. PM. PM. PM.
Sl. A~
8—1 —4 4 1— —% 9 —% 8—8—3
2 2 2 2 2 2 2 —6- © © © © © © s 5 4 5 %4
2 2 2 2 2 2 2 7+
© 9 © © 2 3 3 3
sl
w/Rhy. Fig. 5 (1%2 times)
Asus2 Am Asus2 G/B G/C Csus2 Cs G/B
a o P S
(7] F . S 7] ] > (]
T = B = e — ! - — —— " —1 1 - —r—
What I've felt, what I've known. - Sick and tired, — I stand — a lone. — Could
w/Rhy. Fills 1 & 1A
Asus2 Am Asus2 G G/C Csus2 N.C.
/\ /-\
1 | 41 1 )| ] I'? I'e [? { :ll -
— ~——t o . e — —— }
;d
you be there?- ’Cause I'm the one  who waits— for you. Or are you un - for - giv - en, too? —

0

Rhy, Fill 1A (Gtr. II)

fox

]
S 2 | i /[a EE A B R
PM. sk
—9—
v v v ' \'d
3 5 5 5 5 5 5 ©
sl.
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w/Riff Al
AS Cs G5 ES

ES

G5

Cs

w/Rhy. Figs. 1 & 1A (both 2 times)
AS

*w/Riff A

O

D)

*Allow beat 4% of last bar to ring through

1st 2 beats of 3rd Verse.

3rd Verse

Am

N
y 2
Py
<

1
1
&
4

S
jl

Come lay

swear. -

I

won’t hurt,

This

me.

be - side—

Rhy. Fig. 6A (Gtr. IV)

*1/2

(end Rhy. Fig. 6A)

sl.

~
-~

/\

w/wah

sl.

172
19

*Bend towards floor.

(end Rhy. Fig. 6)

Rhy. Fig. 6 (Gtr. VIII)

clean tone

o

&

w/Rhy. Fig. 6A (2¥2 times)

Am

A\SV]

I

er love a - gain.

but she'll nev

still, —

she loves— me

me not,

She loves

(Gtr. VITI)

r B

i

sl

Riff A1 (Gtr. VII)

P
L

—

sl

dist. tone

i

PEY
LS

48— 49
LE L

PrY
)

49
o

40
r'

PP
T

PPN
A\

10
LE'1

48
4

sl

sl.

48



w/Rhy. Figs. 3 & 6 (both 2 times)

Am C E Am C
# ] f ¥ =N F P — ]
7] —— - - | o 1 ) s w4 ] Lo q £
v/ r_ N | i S A p~ P S — C | o J‘—b_b_‘]
" L 9 - B o o — — —F J
S A = =
—_ She lay be-side— me,— but she’ll be there when I'm gone.— Black heart scar - ring dark - er still.—
(Gtr. VIII out) w/Rhy. Fig. 4A
G E Dm F
& C—— r— —
250 e - e 5 —
1 1 - I 1 1 I T .
D e I———— S ——— ——
. Yeah, she’ll be there when I'm gone. — Yeah, she’ll be there when I'm gone. —
Gtr.lIv P ——
sl. G Y ~~ ~ . —_—
pr— —— —— ——
Ne—— 8§ £ f—% i——¢ —
4! ! ’ ‘—f]r I 1] H 174 ]
——— — H ¥ : Y ;
d\] L ! 1 J
P P w/slide
Pl Loy st 13 APYY 45 & ~a PFe 33 -y
4 H [ 43 45 15 H 18 {48 13 43
g {g\l \gl LE-d T & LK 3 ~ 'V LA 4 L4 LE
7 \N &I 77 ——-
P
Chorus
w/Fill 1 w/Rhy. Fig. 5 (1% times)
G F Asus2 Asus2 Am Asus2 G/B
f-\
_9—"—‘P| T o ) P T E >y — ]
T e
bl 17 g_bl I 3 ! 1K 3 1| 17 1 |} 1
) r ——— 14 =
Dead sure she’ll be—— there. What I've felt, — what I've known._
e E’_—\g (Gtr. T out)
A ’
1”4 T3y o 2 Iy ]
- & 1 1z T y 4 )
| 4 - | 1 1 T Py 1
SV I 1 I < |
)
w/o slide
G/C  Csus2 Cs G/B Asus2  Am Asus2 G
A o P~ Py — N
4 N, I - -
I | o -
e r— ——— =+ =
) — e ey m—— —=
Turn  the pag - s, turn— to  stone.- Be - hind the door.— Should I o - pen it— for you?-
w/Rhy. Fills 1 & 1A w/Rhy. Fig. 5 (1% times)
G/C  Csus2 N.C. Asus2 Am Asus2 G/B
TN
- | ! 3 k2 ] am— ]
& : v F ———
) 4;——# Y *j Y
Yeah What I've felt,— what TI've known.
Fill 1
Gtr. v 4 (Gtrs. V & Vout)
fa >
1’ 4 N | el ]
ey s i = |
¢ Gtr. VI >

49



G/C Csus2 Cs G/B AsusZz Am Asus2 G
R = - - -
'ﬂ;\ = —e—r—T r 4}' ! 1 ! S i T - IF F ]
—t —— —
Sick  and—— tired,— 1 stand— a - lone.— Could you be there?- Cause I'm the one who waits—  for you.—
Guitar solo
w/Rhy, Fill 2A w/Rhy. Fig. 1 (1% times) (Gtrs. 1 & IT)
GI/C Csus2 N.C AS Cs
= o : : \ —
O - — - :

PR P s - ViR P— g
2 3 3 ¥ P SR S 7 O S P
v v - A A4 \'d - T 4 T T T T 4 - _" 7 7 7 4 T £ - 4 w J v 7 i
sl.
GS ES5 AS cs
Full w o Full Full Full .
oty e R e e f e Epm e E e .
— jj T
% - v —p T —
¢ — L ———— hold bend
Ful — grmeemmemmmmeeesee- Full Full Fu!l. ...................
passssssnd f RN [ — ™ )
— - 26 N—gp0—] y—20—~—F—20/20 26—
5 5 5 ‘ls LI T LEJ ‘ls LILJ T~ LE-d LE-4 LE-J LE LE-d
sl.
w/Rhy. Fig. 5 (1% times)
GS ES Asus2 Am Asus2 G/B
Girs.
P aYirP J PEEENEESEIN LS
12 /F‘u"/‘ -------- /‘ ---------- ! j“’!‘ Full /F‘““
. D . . ” Fam st E o o ‘ S\le. & * ‘
- - - — ~ i -
L F f£ee.eF E EEFE EPEPEE EEEEE
i —
)
Fufl---soooemooosomeeneno oo neonen s ) Full Full Full
o Fim / S S S, faxSo s, A
20— 4 —20 26— 26 S AL S—
12

50

Rhy. Fill 2A (Gtr. TT)

L, ).

Full

fﬁi
12
PM.
Full
4
v [ N St B S A S A A A
v v v v T 1 1 1 ¥ 17
-
L




£

P

G/B
Full
7
fe, ?

-

Full

Asus2

Asus2 Am

$0—4.0
£ 4 3

4
7

sl.
sl.
»
L d Liad

40— 44
44 40

(Gtrs. I, I1 & VII out)

sl

sl.
E5

M

Cs
—
- —
M

sl. P
e

Em

T

e

w/Rhy. Fig. 1 (2 times) and Riff A

AS
GS

e

A

Full

A

T

Full

o
sl
sl.

40

6

i

G/B

1‘5##1!##1! Pf#gﬁpgﬁp##

Cs
Fuli
AT
frer
Full P

S —

/1‘/2
Fef EEe
A

12

LL§

sl

sl.
E

sl sl.

G/C Csus2
~

N

Fe)
L}

PP
e

"

A
+9—39- 171917
L BENAUE J20 I Bam £ Jun ¥ 4

o~
7

A
7

Full

’

sl.

sl

=
Cs

&
\ g

sl
sl.

s

ey

{ea\

Pl
hold bend
Full

N.C.

4.

AS

sl.

sl.

44
LE]

<4
™

ES

Lo

a) 4

¢
GS
10

w/Rhy. Fill 3

G/C Csus2
Fuil

AR E-J 4 ALE-72 K J

Full
“49)

Am

DR

51

sl.

Full
Full
/%

sl.

PM.

PM.

Rhy. Fill 3 (Gtrs. I &II)




4th Verse

w/Rhy. Fig. 2
Am C G Em
Fa)
\” i N I
T e s : = — e
- s ——3- — I r ; ——— 6—o—
PY) ~ [ 4 ~—
Lay be - side— me, tell me what  Tve done. —
Am C G Em
tg’j F EI_L T 1
L7} 1 | P N | [T -
T < I T i P 1P i = 1.:—#_’::’%
a T T o - e = LT |} T )| 1
g <* s ¢ d 1 — ——
_ The door is closed, S0 are —- your eyes,— but now I see — the  sun.—
w/Rhy. Fig. 4
Dm Fsus2 G Fsus2
45— . =~ —_
X s —————
) R e — ] r B e
- Now I see the sun.— Yes, now H see it.
Chorus/Outro
Asus2 J wiRhy. Fig. 5 (14 times)
Gtr. IV ¢
A (Gtr. IV out) Asus2 Am Asus2 G
)7 ] o0 - JAy— (7 1 1 — |
o+ % e e+
o ' A== e e
What I've felt, —— what I've known. -
G/IC  Csus2 CS G/B Asus2  Am Asus?2 G/B
H —, atn — -
@" o4 ——pr——p .4 .E——P——.J.———u‘—p—"— - a—
} } 1 ] II' .IJ { 1 P T 1 1 %’v{' 4{
0] —] — — = S —| E
Turn  the pag - ¢s turn— to  stone.— Be - hind the door.—— Should I o - pen it——  for you?
w/Rhy. Fills 1 & 1A w/Rhy. Fig. 5 (6 times)
G/C Csus2 N.C Asus2 Am Asus2 G/B
0 N —_—
& EE=re— e o ===
D) g"-‘—'"E__|-——=L Y e e
P Yeah.— What I've felt,—— what Dve known. - So
G/C Csus2 C5 G/B Asus2 Am Asus2 G
% =2 == ——
» F <
I t I Y/ i | 4| 1 | 1 1 {' — "l | IS |
N ;
sick and—. tired,— stand — a - lone.— Could you be there?_. Cause I'm the one who  waits, — the
w/Riff D
G/C Csus2 CS G Asus2 Am Asus2 G/B
—— o ' — = — = P a———
— —— —= = Pt — — =
one who waits—  for you, oh. What I've felt, what ['ve known. -
Riff D (Gtr. 11I) [ 1 Il 2
USSP (Gir. T out)
a H = —— -~ pe H
] 3 1 | b | I 1 1 - ] 2 ]
' i - S e e i+ —
1| 1 i 1 v ¥ = I~ 1 T T ] |
.) 1 T N T
clean tone
Hanaan Avrrar s H
445 5—5—+5—+4 4+ 5 —F 5 -
7+ 55 F
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G/C  Csus2 G5 G/B Asus2  Am Asus2 G
0 - 7 pr——— . 7
v § - - -y - 1 - 5
G e g a - P A = ,-
Turn  the pag - es, turn— to  stone.— Be - hind the door.—  Should I o - pen it—— for you?
G/C CsusZ Cs Asus2 Am Asus2 G/B
- ’ ﬁe.z:L — T 15_3.53@
Fa) - -
17 4 ol ] 2 ] ] 4
l 12 12 12 »
:@ ] ] | ] T I 28 i
L S i o
()] ¢ Yy
oh. What I've felt, . oh, what _
(So I dub thee un - for- giv - en.)
G/C Csus2 Cs G/B Asus2 Am Asus2 G
; f F L E— " — r—p—F l 1]
== " — i = e : " o — j
ve known I take this key and I bur-y it in you,—
(Nev-er - be, nev-er me)
Gtr. I substi Rhy. Fill 2 o/B
tr. I substitute Rhy. Fi Grs.
I&HDAJ J )
G/C Csus2 C5
grad. rit.
E ;Q L7 J j j J | 7 | r] 2. 2 1 I} —]
7] /i = i_‘____._i’?a Il ud H e[ 1 1 g ]
S| { " L | M~ ]
A\SV ] ! 13} 3
) ‘ '
—_— be - cause you're un - for - giv - en, too.
_ (Nev - er be, nev - er me.)——
(Gtr. I cont. in notation)
® open Freely
Asus2  Am Ds A Am G
J J ] Jarnlt S J—
PM.
R e 3 [T e ~ —
17 J i . d 1 ~ P F o ]
2 i o
:é\ T = * 17 1 f—o —
\vj T H | 4 1 I 1 ]
.) -~ ' L— |
’Cause  you’re un - for - giv - en, too. Oh, oh,—. oh.
Gtr. I
£ T F T i ]
45 = : : - —— 1
H : - )
B —— | .
N m—— *
A" v a a
E4 B
G5
(Gtr. 11 out)
f'o\ Asus2 A
A — ~ '
—r ~ I X I - |
:@\ ¥ J - P | ! |
AV ] 1 1] - A 1 It |
) ' r “*Full
(Gtr. I out 0
™ ) N |
1’ | 1| 1‘ "r 1 ) |
o £ e i
A S —3 £
< mp grad. bend  Full
n
n + i
~

*Vol. knob swell

**Bend towards floor.
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Yo/

Words and Music by
James Hetfield and Lars Ulrich

GS AS "ES_ Gis Cs D5 F5_ G5*
TH afr. @E‘ 5fr. % @‘g 4fr @‘g 8fr. 1 10fr. 8fr. 10
134 134 11 134 134 134 134 134
Tune down 1/2 step:
®=Eb ®=Gb
®=Ab O=Bb
@=pb O=Eb
Moderately fast Rock J =160 Half time feel
*wisound effect (Drums) Harm.-=--"1
Intro Gir. I > *
o e m - £
'] J A I ] | RN ]
A L= 3 - 1 - 1 - [ 2 = |
@ I I I 1l & ]
d 3 I 1 | Y J
fade in f dist. tone
(approx. 10 seconds) Harm.---
T
A
2424
*Till Verse
(Gtr. Il out)
Gtr. II bl
G5 Gi5 AS GS ES /Qk X s X~ ! GS ES
Rhy. Fig. 1 picic scrapes (end Rhy. Fig. 1)
b g f I 1 T I 7 3 I f ¥ } T t T ™ 1
Al - 1 M | I 1 1 N __ & y 2 J 1 PR 1 1 N & ¥ A ]
* 17 I ‘A = : N 1) L ‘A 4{
" W 33
# h v # h ’ '
F— 5 2 —o— 2
a - 4 PR 4 b 4 b4 P
- - '} d "4 v ~ - L ~ A4 \"d
w/Rhy. Fig. 1 (2 times)
G5 Gis A5 G5 ES G5 Gi5 A5 G5 ES
Gtr. I1
HATI, - = m = e s s sm e oo o o e oo STsoSCaSsSsmTsomsSsSoTTosooseosoooTRmTanTeoTTmomTmIITTT
sl o . b o o
H# ] E F #e0 o o o + + ~ - -
'] 1 I 1] I T 1 1 1 T ;m
= ] B —— e
O ' = i
# HATM, ---- - mmm oo mm o mmmmmmm oo seemoosnoosEeessSssssnsossmrasmSSnoTToTomsesmIoITeeeT seemeesemssssooremmmnaes
3—4—F5 15 1912 12 1212 to4 1469 —9—9—8 87 7 T —F—56—56-58—5 55
(end half time feel)
Play 4 times
G5 ES N.C. E5 NC. GS Gi5 AS
(Gtr. 11 cont. in slashes)
Rhy. Fig. 2 (Gtrs. 1 & IT) (end Rhy. Fig. 2)
| 11 ] I I { — 1}
1 10 1 ] 1 1 YE | K
| (T 1 1| H
lllqﬂ _\/ 3 — — — L 3 —
b = 7 7 9 3 7 3 :
| 1 PM.-ormemmmmmnens 1
- 9 2 2 5S—¢ 7 -
54—+ —9—3—4—5 3 P S S . S ———t— — —

Copyright © 1997 Creeping Death Music (ASCAP)
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GS G¥5 AS
(end Rhy. Fig. 3)

PM. ---eeeene-d

#RM_ [ ——

> STT2 J72 2

®open
E E5
me.

G5
J.

you

LI
then—

P

AS
/
you,

at

1T

S
look —

Rhy. Fig. 3 (Gtr. 1)

1st Verse
G5
Gtr.
m
)
4

— . —_
3 %/ E s N
S N % : 25 @ i
b 292 M\ N\ LT 1 = We i ] .m FV., ~ kb
oo £Ewn tihih [ 25 Z N =
e 2D 8= ~ [ yul 8 1 LY.L
o I L .mm 2 it < 2 ) [
phao 8 mn yall §3 o 5 =
2 540 8 B 'y 3 T
- ;R Eay o B Y =4 - o OO
. 7 & . \Z [] e
) . ~ Hnebih 2 ab
n I ¢ 2 N\ 5= ~ 1YY Mt
' heN-T1 H F-2-N
< 52 " £ ;
] L B
L~ ? M,.,hu;\ A ; AN\ 41“04 . -L..S...m.m y
3 . ] =2
adio mm N\ 2 _ ¥E 8 8 LYY g qyee
- %3 4
e i ® 3% [\ 7
H 7} H
i m.w : \ == o —] *h R N\ e PPoo
e | ¢ & N\
| =5 ‘ AL whboo
e = ba% M\ = _H N\ _ 2299
al * al T A A u
. | * A M E
NND 8\ I ( Pan o0 v -
L s v “\ I ] b Od
z Ve " 9 PDhd
I (] S N\ e = ! TT
© ~ . AL 2d
* »
n —\ £ P
+H = [ b=} TEPP
bt wy vy - - X X1
AR o 8\ llu.l ] .Hﬂ luwnl I L1 ) hibdhd aRil “ il
-
\ i N\ TET vm. T N
- H e ] = .
~n N i = 1 -] p o
= A b
[ Y
— L3 X ~ N pw )
>~ ‘.-._l.l -~ T _ V M v
) { _ ) = .—— ) “\ 1 © i b
T~ “\ [ 10, A T § [ ¥
— >~ M [ N3
[ 3L 2 =~ ' =~ [ a1
| | A
- ' 2\ 8 T
— [ RN < ] [ 3 ¥
miap 2N\ £ 2\ Llw N tp H+H H-
bpd L 11 2 ~ ‘«Hl Q =~ m m [ YY)
£ £ Pibd
hpd _ L1 e
&~ T Ll 117 =
) )| | = {am- | (M)
atl! = LAY 2 s ) g an
P - A & “\ { £ I hihd A\ > S PP
) <
hib 3 -~ . -~ . M..o hiha -~ ' 1] pHo
- N
2 -
v y £ = 2 11 k)
] bhibd ERS |M [ YA m 5 U [ YRI m = bibg 8N M T hihd
Mv.ﬂ.o X 2 A £ = £
R o
& <NGre A =8 45, <N Auzmm\v Ju
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Half time feel

Chorus
w/Rhy. Fig. 2 (4 times) Gtr. II substitute Rhy. Fill 1
G5 ES N.C. E5 N.C. G5 GI5 A5 GS ES N.C. ES N.C. G5 G¥5 A5
——
4 & £ T 1 I bt T p——— y  —
T 1 T I ) |t P 2 el 1 ]
% 1 T r'] 2 T L 1| T 1 1 1
1 T [ il I | Il o 1 1 ) 1 ]
I, cirT T 2
you. Bet - ter than
*(Bet - ter than you.)
(Resume Rhy. Fig. 2) *wiflanger (throughout) Gtr. I substitute Rhy. Fill 1  (end half time feel)
G5 ES NC. ES N.C. G5 G#5 AS G5 E5 N.C. ES NC G5 G#5 AS
\\I
%E "y 77 - T - T 1|
H 1 1 ] - i
I M| 1 J') I 1 & I i
! 1 T [ dnd o Pl il I 1
J L B NS
you.
(Bet - ter than you.)
2nd Verse
w/Rhy. Fig. 3 (2 times)
G A9(no3rd) G5 E5 N.C ES N.C. ES NC. G5 GH#5 A5
n ¢ N , , I N . ,
] e e e e —— = !
5—F < %= e S = S : —
Lock horns,— I push and I strive.
Rhy. Fig. 5 (Gtr. IT) (end Rhy. Fig. 5)
N [f— , I R , i
\¥ A ] 1 | 1 1 T [ — H T 1 I 1 ! T 1
e — — = ! =
=== =i
. S - A= 3 3997
let ring """""""""""""" 1 let 41 4 PM. ----4 PM. ----- PM.
— 7 —1% z 2 2 s—6—
4 T B4 & [ L3 ~ A3 T
3 5 3 © © 0 © © © © © © 3 4 5
w/Rhy. Fig. §
‘G A9(no3rd) G5 E5 N.C. E5 N.C ES NC. G5 Gi5 A5
H 4 N : \ ! I ] A .
Y |ﬂ " 1 I | ! — 1 1 1 1N 1 n N 1 - ]
—" 7 ma— ” w I & ! 1
A\SV I v __° b T 8 — hd i < 1 —
[ I y 1
Some - how—.. I feel more — a - live.
w/Rhy. Figs. 4 & 4A
G5 AS Cs DS
S — e ——— — e N o —]
:@} » g o = L i i ® Mj I - |
1 N - - oy - - & L] A, = |
| g U Al | — g
Bur - y— the need— for e it, bur y— the seed. —
Gtr. 11 61 [1 J I J
Ad > o DN L ﬁ;\ . _—d 4 d s IR
A | 'ﬁ ‘A i :I d 1 || ] ]
I /e w— ~ a2 i —— —" > ’LF::C::Fi?::J
DR ’7D‘D|P =1 [ B 7 1 1
N’
Gtr. IV
w/slide (both gtrs.)
— 8 R 16—10 8 8 8 10——10—10—16—10—10—10—16~
- 5 5 T T 7 5 5 5 T T+ 7 T+ T ¥ T T
R*J
Rhy. Fill 1 (Gtr. IT)
A ¥ |
y—+ y 1 — } =
3 3 3 3 $
PM, -oooeeeee 1
2 2 5 G 7+
2 2 o . 3 6 7
A4 v v A4 4 - i*J
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T I
1L
—+

than

AS
than

(end Rhy. Fig. 6)

F5

(Gtrs. IIT & IV out)
Gi5

Bet - ter

bet - ter

G5
GS G5 As

E5

L el el

NG

N.C.
Ho,

Y
- e p

G5
be...

Gtr. IT substitute Rhy. Fill 2

Fi5
in’.

ES
Gtr. IT substitute Rhy. Fill 1

E5 N.C

to
ES

1Y
roll

E5 N.C.

will—
E5 N.C.

from

AS FI5
1N

L4 2

NN

<«

F5
no
10

train—

you.)
you.)

G5
GS

this

AS
than

there’s
G#s
i
AS
1
stop

G5 Gis

172

when —
G5
(Bet - ter
(Bet - ter than
can’t

N.C.

E5 NC.
N.C.

ES

AS

deep

me

Es Fi5

E5 N.C.
N.C.

e~

17

you.

Rhy. Fig. 6 (Gtrs. 1 & II)

Bridge
A5 Fi5
IAY

Oh,

w/Rhy. Fig. 2 (4 times)

G5
(Resume Rhy. Fig. 2)

Half time feel
Chorus

you.
G5

G5
Bur

AU

A o

L 4 4

NN

*+

57

PM.

Rhy. Fill 2 (Gtr. II)
let ring ------1

Fa




w/Rhy. Fig. 6
AS Fi5

F5

ES

E5S Fi5

Fis

AS

N.C.

ES F#5

o4t
A\ '\

bl :
b1l

TR ¢
1

Vi

.
1
I

o
) 2l
1
1
T

down.—
down. —

me
it

brings—
take

can’t

noth - in’
you

yo,
yo,

{on

Fi5/G¢  Gi5

Gi5

B5

*Fi5/G} Gis N.C.

w/Rhy. Fig. 7
B5 Gls

1) —<y

%3

o

on

in’
tion,

roll

mo

from

train
lo

stop this

stop

cant
nev

No,

on

co

this

er

No,

12

o
e

P~

112

®4

Gtr. IT

*Notes to right of slashes played by bass only.

To Coda

N.C.

Fi5/G§ Gis

G¥5

¢ Bs

G5

h 4
(d

Lidh) I 511

|
on,
on

For -

no.

on
and

and
and

12

-]

>

r

1/4

#

#

.

Rhy. Fig. 7 (Gtr. I)

2.

(1.

L 1k

%
[

bk /T - B!

Y SN

e
[-1-3 4
DO

L2

['-1' -]

L A4
B
nHe
TN
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Guitar solo

(end half time feel)

Gis

w/Rhy. Figs. 2 & 2A (both 4 times)

*G5

E5 N.C

AS

N.C. G5

Fi5/G¥ Giis

BS/G} G¥5

Bl 1k o
¢ |

1T

v
Ll | W 4
b1

Lok | W 1Y
11

on...

and

on—

ev - ¢er

£

Gtr. IIT
by bl

p

*Gir. 11
b

12

I

1§ T 2
1l q e

Gtr. 11

1/4

44
4

14

re

*Chord names reflect Gtr. [

*w/o slide

(next 8 bars only).

AS

Gks

GS

N.C.

ES

E5 N.C.

GS

AS

Gis

G5

N.C.

ES

1/4

Full

P
i

44
-4

40
r-

{44
A b )

NN
-

4
Lis ]

44
4

{4-84)
\ry

G5 Gi5 A5

ES N.C.

va  ES NC.

E5 N.C. E5 N.C. G5 GI5 AS G5

1/4

G5

1|
 f— |
—

ﬁ?f}

i3

1/4

1/4

40

Ng
+4

44
4

L)

FPTLANRP YT
AL 7

Ng
-

4
4

sy
<= ol

™Ng
-

g

.+

44
™"

& 44
L L

£
A

Ng
.+~

44
11

40
&

w/Rhy. Fig. 3 & 3A (both 2 times)

G5

G5 G¥5 AS

E5 N.C
172

E5 N.C

G5

AS

12

&

T

.

g

1]

is 8

I

12

PrY
r -

44
Lia )

Py
&
r
&

4 Y

44
*
&
"

Rhy. Fig. 2A (Gtr. II)

(R

L

PM. ---eeeed PM.

PM. ---eeeed

npon
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N.C.

ES

G5

AS

G5

12

12

40 44 40 44 40
I3

™

Cs

T

AS

4
w/Rhy. Figs. 4 & 4A (both 1st 7 bars only)

P
b ]

G5 AS

GS

N.C.

NN

ES

~
1}

Full
]

12
1

44
L]

44
o4

=

A~~~

A b 74

Full

Full
S,

Ll

1.

)

7

-
40 44 4D 44 40

i
4440
L 20 T3

T

T T

T2 Yo TE

A5

GS

DS

P

1

sl.

Full
-~

12
AN\
12l ¥

h b4

' -

NN
=

Py
&

NN

PUNPPY
THTE

N

Lk

NN

™~

NN

P

D.S. (half time feel) al Coda

PPy 40
Lr'3 '3

(4444
Ty

G5X

Gtrs.
&1 )

vy
2
&]
Fap-al
b
=
i
2
<=
~
b
S
m
8 2
L0
<+
=
w)
<
=
vy
R

ﬁg

4 8

12

1
=4
o«
2}
Z L &
=
hix
2 ES
4
g £
Nre q
i g2 s
=
— £
-
=1
2
—_
=
=
=
Q
=
A Ld

*Fade in.

AS

Gis

Fis/Gl Gis N.C. G5

B5/GY G5

A 1Y

4

than

bet - ter

*Cause I'm

down...—

me

bring—

You cant

12

h 10N

1/4

o7
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Chorus
w/Rhy. Fig. 2 (Gtr. I: 8 times; Gtr. II: 4 times)

G5 E5 N.C. E5 N.C G5 Gis AS G5 ES N.C.
N d o —
1” Y 2 1 7 ] - I heurd ]
T 1 )| ] 1 |
:@\ 1 | | '3 I3 T L 1
AV 1 1 T L. i 1 1 il 1)
o 3T F — _F
you.
(Bet - ter than you.)
Gtr. II substitute Rhy. Fill 1 (Resume Rhy. Fig. 2)
ES NC. G5 GI5 AS GS ES NC. ES NC G5 Gi5 AS
H ¢ " ——
— ke F % z ! = ]
© ——— P ; ; —d——¢ |
) AELE
Bet - ter than you.
(Bet - ter than
Gtr. I1 substitute Rhy. Fill 1 w/Rhy. Fig. 2A
GS E5 NC ES NC. G5 G5 As *G5 E5 NC. ES NC. G5 G5 AS
£ g - T e » » ol £ r I T - ]
¥ 1_& I 1 1 1 1 y )| |
:&\ L | & 1 L I 1 T I o 1 4 2 ]
')\J q'H' T2 Z ) I I ~ 1 |l a.ﬁl' Ir ]
\—’F Ooh, bet - ter  than you.
you.) (Bet - ter than
*Chord names reflect Gtr. I (next 6 bars).
w/Rhy. Fig. 2 (1st bar only)  w/Rhy. Fill 1 w/Rhy. Fig. 2A
G5 ES N.C. ES N.C G5 Gi#5 AS G5 E5 NC. E5 N.C. G5 Gi5 AS
0¥ . . —~
Y 4 'I - J KN - - [ . 8P P ] | TP y”) T - ]
o et | ———
e T ¢ 3 : .
r\—'F Mm, bet - ter than you.
you.) (Bet - ter than
Free time
G5 E5 NC G5 Gis 5 GS
Gtr. II ¢
=, = 5 £ —r—rr g =
% 1d < - — I | } { )
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Chorus
w/Rhy. Fig. 2 (Gtr. I: 7 times; Gtr. IL: 2 times)

(end Rhy. Fig. 8)
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Words and Music by James Hetfield,

Lars Ulrich and Kirk Hammett
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*As before

*PM. refers to Gtr. I only.

67



1st, 2nd Verses

2nd time w/Fill 1

N.C. BbS N.C. ES N.C. Bb5 N.C. E5 N.C. Bb5 N.C.
/—\ e “~
a4 # 1 » £
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(end Riff B)
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(end Rhy. Fig. 5)
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w/Rhy. Fig. 5 (2% times)
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%
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A5

BbS

BS

AS

BbS

B5

(©5)

Rhy. Fig. 8
(Girs. 1 & n)"J P

p

ain’t—

there

Full

No,

grad. bend

fore?
fore?

be
..be

Full

here

17
you

seen

en’'t 1

Hav

1/2

//F:ull

N
=T

#

H

Full

Full
X
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17
Yeah,

snakes,
Cs

sl
sl

l\ AJ

172

for

in’

look

go
w/Rhy. Fill 4
—1
12
™

Don’t

P
v/
w/Rhy. Fig. 7 (1st 3 bars only)
2
P
140\
\RL T}
12

12

1/4

=

JA N.C.

@(‘Ipﬂl
E
here.

(end Rhy. Fig. 8)

Bbs

sl.

P

BS
roes

sl

them.

he

AS

Bb5
find——

P
™

Y

14

BS
no

is

you might

sl.

feal
THe7
~J
LAy
TI&T
sl.

'ty




B5 Bb5 NC.

dis - ap - peared?

B5 Bb5 AS
roes

1t
-
1/4
L
—
J
1/4
!
7
—]
—]
e’

N T ) L3

he

Bb5 A5

BS

B5 Bb5 A5

g

N

fore? —

be

here —

you

seen —-

I

your

And have

Full

PN‘.

Full

14
%

~—
)
4
L
J
-]
hs
™+
N
i
b
+*-
N
*
v
P
-
2
A
L]
F

12

have - n't
Full /

172

Ak #3//“

w/Rhy. Fig. 8

ANV 4

n
-9 A -5
. i EXY _ P LLED
=} =N
o £ 4
NN » 'S
[ b1 o+
=
N
1L his ‘uu... b
I¥
n L Qo 3 18
= = =
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Q F‘// .m.. H -
- i
2 1+ . {
41~ = NN =] PN
NN = Tt 3 e P
™ A L V
¥ T ©
o
-« s
M H ¥ ™ 2 ®
g
£ S
¥ | b4 kb,
N o
T £
B o H
A
T = ™
=
g s b - V
o A E |
¥ 3 * e
[=]
-
¥ b s
i ] - - I~
= ¥ A/Q.. £ m S te
= [T _ -2 || .Al
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12

41;ull

BbS A5 B5S Bb5 NC.

BS

Cs

0

1/4

670

40

AS

Full
4

12

Full

Ne
Full
Bb5

P

BS

sl
sl.

{40\
LMD
AL Z/AN P

AS

1/4

Bbs

PM.
BS

—

Gtr. I1

14.
L

C5

Gtrs. 1& 11

\ Ty
AN
7

2

1

%

172

Lis J

Full
Full
= 5
T

|

sl

{40)
ey
U7

H

#

A\NY

r—

&

J
PM
3

J—J

j >

J J
is

172 /\J

ull

172
ull

Y
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o e

14

s

PM.-

P

g

PM.oeeereneny

1

A i
F-IY
\Ndi

Gtr. 1

] mm—
172

i

(Gtr. II cont. in slashes)

~

!

12

~—
/;‘ull

)

p—y

Full
Full

L]

P
45

40

12

A‘ull

{40\
V&7
LMD
AL ZAN




1/4

S

W ¢

P

Freely
J

ES
2

trem. pick

S

PM.

PM.

rit.

1/4

-*
-
)

N
NN
-

b4
-
L 4 4
e
¥
-
N
L
*
-
A
h 4
3
A
h 4
N~
-
-
NN
=
b4
L2
3
+
%

Full Full Full

Full

sl

1 ]

trem. pick

2

S

PM.

rit.

D)

3
-
(<9 //v
=
24
=
s
B =
_ \\‘\v
2 N
[, 8
[, %
|
3
(T
e 2
41
L £
£ T
32
O
X 2
rr
e
N

Fade out

Begin fade

PM.

PM.

12

(44
ey

“4-4)
w7

4 44 &
] Lin ]

44
L J

FAWAY
24

(44
v

Full

Full

grad. bend

Full

Full

LB
A4

LB
97

FZ 3N
T

sl

HP
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Tune down 1/2 step:

CARPE

DleM EABY

Words and Music by James Hetfield,

Lars Ulrich and Kirk Hammett

S R EEEE B
®=Ab @=Bb
@=Db ®=EL 11 134 134 134 134 134
12
Slow Rock J =76 s
N.C.(Em) Play 3 times N.C. d
Intro *Gtr, |
N
1
: ] —
¢ & e B
fudein 3§ 3 v 3 K 3 I I 3 n ¥ -
dist. tone  pyj ...y PM. -4 PM. -4 PM. -4 ) ost
0. 740
X 157 42)
_ﬁ 55 S5 S—§ S5 -
(] L T L T T T T J 5 5
——0- +—0 —0 o—6 0 7 5 3
*Two gtrs. arr. for one (this bar only). sl.
Gtrs.
12 1&n 2
sl sl
Full
N4 N ™~ ~
A’ 4 ’H p— } A 4 ———
:é‘ f ——
¢ 3 3 J;iiivl;i_ﬂ';t 3 4 4 i;ij'i_i—’
¥ 9 1”2 o ~ 7 ' n #i ~— b
) sl. F ‘,’\" ) sl
o—Zes JAY o—" an
BTl B3 Y 1212
T& Lr 3 I \ T& LE 3 ~
- = 71 - - -
o o PR S, oY - PR S S %
v v A4 T Ed 4 v CJ v v T L4 J
12 ; sl. sl
st
ES N.C
Full
N *
o4 F—L¥
| 1
" S A 4 i it
» 3 112 % ~ ~ 3 j 3 o ~ b
sl Full
o2 > AN
s 12 T\
T T / ‘
5 5 5——A—y—2 9 5 5 5
0 o —~F 5 +—6—3% 66 0—~7 5 3
sl sl *Gtr. | plays lower note only; A
. sl. Gtr. I1 plays higher note only.
Gtr. I —
ﬂ H Fan  ES Full
n# = I~ I, /
17 'ﬂ & ”. & P I A 2 Y A K > }
’:% i )| J T |#
] = - - - - -
— Ve — —4 —4 g
@ h; sl h hadd # 3 v# @ - ;lv#v;} [ k2 #\_/
sl. sl Ful Full
1243129 A —
12 —13—12—{ 121 [ - /
1213 —13— 42/ - - /— S — /
)y " 4 4 ’: v - " o ~ o iy
v 4 v L' 4 A\'J v J
Rhy. Fill 1
AG;r. I Full
" =2 F2
:%a — : ;F? %
- 1,9 - -
K @ /sl. jvj ’ v# j -
sl. sl. Full )
4B 42 10 40} AN
13 —<13 99— 45} A
12—13—t2—42/ ~ - +—
- — P S— S — 51/ 2 2
L4 v /ll 4 - - AN 2t v v
St.

Copyright © 1997 Creeping Death Music (ASCAP)
International Copyright Secured All Rights Reserved
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2nd time w/Fill 2 (3 times)

1st, 2nd Verses

Cs

D5 E5 Dsus2 *XES **F5

D5 E5 F5 ES N.C.

E5 N.C.

D5

[’}

LT
LN 310
12 211

sea.

part.—

sky,

split

tree,

shake

dirt,
2. See additional lyrics

1. Hit

Yeah.

[ A
Ji: 110
1 1 1D

e

+_d

Full

e

PM. oo

e

PM. -

DD D

npaa

HeHN

[ ;01

L -

NI A

+0:

| e

=4

4 N
(211
&

L o0

PP~

sl.

PP

PP~

L)
=37

(end Rhy. Fig. 1)

**Chord names reflect by Gtr. 1 only.

(end Rhy. Fill 1)

#

PM, ==-e-d

. ODHND
bhdid
(-]
L didb oo
ul.
ri -
LI ] [
e 2 ®
PPN
A,O.va.v

o

ol ol 111

PP

N N

sl.

*Play all gtr. parts w/slight variations ad lib

sl
when repeated or recalled (throughout).

w/Rhy. Fig. 1 (2 times)

Cs

FS

ES

D5

FS E5 N.C.

D5 E5

E5 N.C.

D5

the

and break__

bleed the day

smile,

Strip

(end Rhy. Fig. 1A)

:
:

_141
—
¢

;

Rhy. Fig. 1A (Gtr. T)

PM. ---mmood

Cel el 1 ]

nnae

40
) 4
e
A
14
A
L

0D

L el

0D

PPN

M 1A

Ar Lot 1 v

sl.

Fill 2 (Gtr. I1I)

12

Full

=

let ring =-==-=--=-=-==-d

Full

12
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Cs

F5

ES

DS

F5 E5 N.C.

D5 ES5

D5 ES N.C

1]
1
H|
1§

sl.

- = JJJJ n.n; o M o~ 1T T uunJ ==
) b N = 8 T b
i = 20 (o N = T m & . ;
ien : = ) : = 1[4
BhHod > M ﬂ e =
j By < I aned = T & | n
& s = -
o
L ~ .
e ':3'.1 ¥ =]
5 LA NND e m ® ik
~ 1
; 5
= 3 .
] TS hihdd - fn N L [
T <]
] H s 3k ] e
o] | e eSS Ln .
2 ‘ ) o m = e 2 ¢
= | 3 5
H L
I : 2200 : m g 2 b
H >
v 2 nLLe NbE e m ©
b | B LY DN S o 1.1 S
il g : £ a _ !
.m i pip : m A v 2 oy T e
< - H o B 3 '
~ N p_v LLE .ﬁum. e PN Rd E i
E )| % : g e = ®
= LBkl b £ ; m =
b= \
' K-}
5 il i =4 = 2 [ T8
2 ~ M 2 LB ; Z.vmm ™ 2z @ g
= rall= " :
3 = * ('], 3
3 = SR TR = o T LN S s |
« ik Lo A o -
T 1T 1T = e P
—TeN Y i bp % g P
i - ) E = e m ®
L
| 3 _
k] -3 J g 2 Ll
g
L e T & S Ll
? ) o r4
e - 7% = [ ] (11 L2 49 33 ! b1 b+
= A~ M e HHH -
- E = p—r— / =
3 T | . = 3
& e ® — N g m D %
| e [} =
- it o 2 TSR wihpn
3 Hs) T T & »N.h SETy Ik
" L93
oLl -0 e
) 3 | e = L T hihd £
“ v - © o % ;5 5 bR BbhD
ﬁmn? S g * 5%
‘ g g
— ) ' T le®
7 dP
LY YN He & ! lg ! N % mﬂab 0o [ 3 PPon
A v “ > - v
= Hal L) T N .m M £+ o) 3 L) LY TSN
! [ ——
@
S Rz T|E me *PT L Hthth
g @ o a8 £ el
E g - G~ Hey- M —
) -~ .
—\e = £ = PR
! =9 E & B m
z & 7 = 2 O N -t
= ? & < < olllzg £ 5 8
= 2 8 o g « R0 =
w W w.c - [} ab F.& =~
L) S P s - i WTTe T @l |2 & 25, 2
5 © : ' = vy N
K A v ks H = — F = z z r oy £a ., b £ b
T 17 -y
tp HMWD i+ el & LIS e = r 33 M4 A ( _ 3
| ] J i g £ i
» »
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Chorus

Em D/F} F/A AS N.C(Em)
* o . ” o2 . » SN
) P 12 3 L N —
(7] r b » o 1 1T Sl |of } : - j
- i e L — s —
e
So wash— your face — a - way— with dirt.—
Rhy. Fig. 3A (Gtr. T) (end Rhy. Fig. 3A)
i — ]
D = : - ! —$—$—
D) ~—r sl. o on b b I
H K Y v @ vy @ v @
let Fing ----==---==-=s=sossssonosmesasoooososmosrenoos 4
sl. PM. ---4 PM. ---4 PM. --- PM. ---1
4 2 2 2 2
5 4 s 2—s—2 5 5—s s— 5—
e T L n Py T T " Py T T ~ Py T T " N
*Sing harmony 2nd & 3rd times only (next4 bars).  H b b i v
" Rhy. Fig. 3 (Gtr. II) (end Rhy. Fig. 3)
fa
7 ! i Sa 5
\;)\1 - - 4';?_57 a ——] —— —— ] _g
" . v 7 7 70
PM. --4 PM. ---1 PM. ---4 PM. --4
3 2 5——F5 5—5 5 5 5—5
© 0 T 7 F—TF F—F
© 2 —F0 00 0—9 —0
w/Rhy. Figs. 3 & 3A (both 1 times) To Coda
Em D/F# F/A AS N.C.(Em) Em D/F} FIA AS
*
" o e TN
5 i ———a — X = =
Ji T I — s I } ‘A : i 1 ! 1 } |
It dont- feel 00d— C il it hurts. 1.2.So take th@s world and shake it
on ee goo un -t ! urts { 3.So take this world and shake it.
*Substitute cue notes
3rd time only.
AS Cadd? (cont. in notation)
Gtr. 11 ¢ &
— ~ ~~
%m —f— e — —— . i — e e e e . f
(7] & i/ ! 1 1 ‘;=; 1 1V ! 1 1 1 —1
17 i L | 4 —— 1 11 /i ) 4 4= h l d
| 4 I
_ Come squeeze and  suck the day.— Come car - pe di - em, ba -
Gtr. 1 —
i — o — — . e ;Jt e -
— q: — N—
i - — 3 a sl. /
F . e’ sl
. O 0 SL .Y
v v ~ v v A A4 & J Py
v 4
sl
M1
N.C
~
{7 1
~ 1 ¥ 3 1 -
1 1 ;Y 1
i hY 1
Rhy. Fig. 4 (Gtrs. 1 & IT) sl sl.
A ¥ = >~ *
'H I
\v ] 1 1 1 1 1 1 )i
= 3 S v 4 4 ° 7 3 = 4 4 Y 3 ﬁ—__]‘—g—
» » 12 ¥ sl ~ v » T ~
} sl. sl.
45 o 40" 4o
=0 B=0p
— - - . 5 = 5 — 5 — - ~ - 5 = 5 - 5
v A" A*4 T 4 ~ A4 v A T L4 J v
sl. sl *Gtr. 1 plays lower note only;
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ES N.C.
Full (end Rhy. Fig. 4)
a8 /N *
# ¥
1
1 1 1 1 1 | 1
) 3 3 3 - [ 4 j j » " 2‘ ¥ 3'—'
Fl;g sl. sl.
T\ A 49 40 Ao\
AR 45 < 43 45 AN
1 - 5 48 M
/ L ~ a - - - & L4 T &) = - -
"‘ ¥ : ﬁ n a - 4 - L - 4 o e - - ' d - 4 - 1
4 "4 v \"d o 7T 4 ~ v \"4 T ~ ~ v
sl sl. *As before
w/Rhy. Fill 1 w/Fill 1 l
Full Full Full Full Full Full
Gtr. I
A g ¥ /\\//\h’/\ i |
o 4 - =
Full Full Full Full Full Full
IaN VN . f
[\ RN / AN / N\ Ji AN / AN
] 3 / \ Z. AV / \ / \ / A\
Vi i /. 1Y \ V4 3 / \ VA A
Vi Y pd Y \ \ \ Y
l: M r. . r. . 0. M D r. 0. L0 - el V M
L v A\'J 4 v "4 - A
[2.
N.C.
I 7 - F—W 9 9 # 9o ¥ o & !
] ] | I 4 T 1 ]
AV J 1 1 1
)] .
by, yeah. Ah, ah,— yeah, suck it
12 12
Rhy. Fig. 5 (Gtrs. 1 & qu" Jull
- = . = d Rhy. Fig. 5
A [ s ) 3 ) 4 (end Rhy. Fig. 5)
2 s == ; = = )
B ! Z =
DI 3 Y= = 17
L grad. bends L ’ grad. bends
Full ull
) }
12 19 7
e 15 7
© © © O
(ES) DS AS Cs N.C.
A # a—! — | ——
' '. H [7] 1 = (7] I. d, i
© = =_= B —3 !
3 33 7 3 3 3 3 3 7 3 3 3 3
: : : e —
o —o0—— —t —0—— —0 06— +—6——5 4 3—2
Fill 1 (Gtr. III) Full L
‘, N
1 Py 1 I
AV J k> 3 A 1 > 3
)]
* T
dist. tone Full
[
¥ g |
]
I
*Vol. swell
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N.C.
(end Rhy. Fig. 6)

C5

D5 AS

g _
S 3 ol
1 g dl 5,5\
4 Y] '.
[ Lz B
o =
T o
uuA, v T o
5 o %
hihd <+
=8 o
N
¢
o, vy
b o & 2
w
=~ m '. “H o
¢ NN
T
-] b4
T -
m% % .A/lw.‘ﬂ.//
¢in | Qd

L]

o
v

40

e

45 44
TL

1

1
{48
AL

PM.
Full
C5 NC
Full
Full

Full
Full

14

D5 A5

40
LI 3

+4
Full
Full
12

1/4

Lr'3

sl

sl
sl.
sl
sl.

LOIN
3 Za
™ KN
sl
La)
AR 4
sl

(40 {45
\LI7EAN[ > 8

| e

Full

Te

1/4
1/4

i

Py

14
4

44
™

Full
SNy
sl sl

Fuli
/\ anvanan Sk
Full
Full

rar.y

A% -4

N

—

Rhy. Fig. 6

(ES)

& ¥
3
(-]
-
b S
[ -]
-
b S
[ - -
mm..rﬂﬂ,,, T
T NN
| : QN
@i~ \.\lul !
g :
E |
® N2 H-HT
< Txy
22 apn i
P HFﬂ fes}
VH 5@ E
s = —~
50 B @
i Gzz © o
e
q [®

Laa) 40
7 Te
sl. sl.

PYY
1]

4
12
12

1/4

dist. tone
sl.

Gtr. III

A b ﬁ’ Lxl.

Gtr. IV

(ES)




G F#

N.C.
®s3fr 2

(Gtr. IV out)

12
12
12

172

J j/

(end Rhy. Fig. 7)
C5

Cs

sl

D5 ASV

44

D5 AS
Full
Full
12
12
B5
S 2 S

cs
P

P

Lo

Full
Full
12
12
e

LB

o7

VAN

Full
Full
/1/2\/\'

SN

12

/ a\

DD

i

iror oy

i o N

PO

o N

.

——

BS

Cs

-

Full
Full
/m\,
12

-
sl

A

N
BS

Full
Fuil
VA

1/2
Y
172

Cs

Rhy. Fig. 7A (Gtr. IT)

sl.
sl

sl g

sl.

w/Rhy. Fig. 7A (2 times)

[e—
KA

sl sl
BS

17

(ES)
La)
L8
sl

N

Yo

DG

o

i u" N

SN

TN

DWHO

i oy

. N

A“SI'

¥t

hy. Fig.
R((v‘,xflf) 2 J 2

ANV
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w/Rhy. Fig. 7
B5 C5 BS C5 B5 C5 BS D5 AS C5 NC.

(Gtr. 11I)

sl. avnan Sk

PM. -<-memeeee 4 PM. -~ PM. -1

A sl sl sl. sl ~——— sl

w/Rhy. Fig. 5

N.C. .17 At 1 I

10 R i
8va------m-meome- 1 8vag ----mo-meee ] Fult
Fuil Full
Full Full loco ) Full

A b sl. loco /,3-%‘ RAneend y I /—\I sl Joco e o
= e e i : ===

¥ ¥ ¥ ¥ ¥ - ¥ ¥
Full J Full Full Full ' ' Full Full
o P e d 5t
:z,} 42y ‘.-‘.,/\\/ A4y ::) (457 17,/\‘_,
15 15 17 17 18 18- 20

<P
-3
-
D
-
-
P
-]

ES

Gtr. 11 ¢
HBYQY --emeem e msemmmesmesoseesnossssssosessssooosmisoosssssToossecsToosecono

Full

Gtr. I ; J
» ”
! ]

o4
5

B)

Gtr. IV :
Gtr. I11
Full Full---=-=-seeeens- Full
Iy ! 14
hanad . 4 4\ H ) avanran 5l sl. sl sl. 5
22/ (22 29 S =, e —
(26— 84010164212 15T 4T
-~ AV 3 VAR T 7 L4 R4 L8kl b4 L4 v LILI LS T 11U LA
z ; 9 . o St
a—— sl. sl. sl sl.

*8va refers to both gtrs.

» Gtr. 1

c |. > £
g5 —
A9 4 - 1
3 N |
T '
T T 1
©
o 4
A4 v
— ——§ - F— PPt
z T T =g " g
v T
sl sl sl sl.
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w/Rhy. Fill 2
N.C.

(Gtrs. Il & IV out)

ES N.C.

. S
g f— ek : - : = :
:é\ I q— 1 t ]
\v 4 1 T ]
DA —
12
J sl
P 5 Lo n
HA Hd BN
™ T& T
e 12 12
sl sl
sl.
Gtrs. I & 11 N Full
N\ *
I i I A ]
% ¥
12 —— & o ——o—] 1 T - —— -
U4 37 933 33 T "setilasdd 10 Tests
» 12 ;sl. L4 12 sl. - - sl
sl. I/A sl. F‘:"
49 L1o 48 Lan I\
O AN e A
o - - = - - - /l ‘L PO - . -
4 * 4 ~ 4 4 7 Y £ L3 R J 7 4
7 © 07 5 3 © © O—~F 5 03 © 0 O—<F 5 3
o sk sl *Gtr. I plays lower note only; sl
Gtr. IT plays higher note only.
sl w/Rhy. Fill 1
. sl. Gtr. 1
' R~ Full Ful Ful  Full  Ful  Ful
. N *
Gﬁ P». -- 7%} Y ——r—n/\/\/\v/\‘v' 1 1
G RN EEE S EEEEEEE
p - = i =
& K4 ~ -~ ; - - » ¥ e e T T
sl b Full Ful Ful Full  Ful  Ful
— sl N I~ ™ TaN N ™S
5 ! i T\ VAR TN\ JERY T\
18- .I..a 12 7.|gi‘ / [ 3 AN W A VY A WY A |
*;gj,‘,';_;;_\;s} ] J 1 pd | A W A W A
= = . / 7 L |4 \ 1/ | J
" E 14 b4 7 \j > v v
© O—F 5 3—6 3 © © 3 © © 3 €3>
sl *As before
3rd Verse w/Rhy. Figs. 1 & 1A (both 2 times)
ES D5 ES F5 Cs D5 E5 D5 ES FSESN.C.
f¥_: Ly Pl
e e e e —f—t—
1 174 1 Y — 1 . 1 Y ]
. . N— SN—
3.Live win,.— dare fail,_ eat dirt, bite the nail Strip smile, lose cool,
Gtrs. [ & IT
- : - - .
T k= 3 [7] F 2 - I - 1
1/ | % Fi Py 1} 17 1 I |
2N < T I ]
R 4 E T3 3
=
L4 4 4 4 T L4 d L4
9 5 5 5—7—86 3 3
Rhy. Fill 2 (Gtr. II)
12
sl
L. X
o
T
2 T —
S I -
~ sl.
12
sl.
45 Lian
i Zaea)
&8, PP S
sl
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D.S. al Coda

CSs

DSES D5 E5 F5 E5N.C. Dsus2 E5 F5

C5

F5

ES

Dsus?2

1

tear themap and shoot- the sign.

lose the time,

Hug thecurve,

bleed the day and  break- the rule.

Cadd9

AS

Gtr.

Coda

——
]

day.

and suck the

squeeze

Come

sl.
S

Gtr. 1

et

L0

TN N

Dd

.

/

/

e

13 A

F5
/

(E)open

J o~

2

~~

17

em, ba -

di

pe

car

Come

you.

me  miss—

make

Come

RN

Y

=1

oL

o

ol

PP

sl

2

w/Rhy. Fig. 4

Outro
N.C.

~

1L

Py
<

by.

em, ba

Come car - pe di

by.

}4

14

)

Gt. 11 Sk

7

40

44
L g

44
™

1/4

sl
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GS Fis5

Bb5

wiBkgd. Voc. Fig. 1

BS

172

B

Fuli
»

Full
”

#
1

172
&

2

1/4

(Gtr. TH)

14

Pr 3 45
1Y

hold bend

v

2

Gtrs. I & 11

ir N

P

™,

Full

1/4

44
L

(4-8)
w7

=

=

N.C.(ES5)

/-\SI'

sl

=

ol

4.
LI 3

40
r'3

44
o

{40
&/

e

A

T A

37

L

2

T

—

e

Additional Lyrics

g
[,
Q
-~
S
L
S,
R
Q
= &
5 -
o
s 2
2o
0
SES
=L
SR
~Q oY
-~ MEo S
Y .CCth
2EU00 f0G
B R-R-B-<R"1
B2, S507°2
wER S8
Y TR
‘A W 8D > O,
Sef2Es
.M...me,rcm
oS oo
— Q% " =g
Wteﬂtt
-l A =
RESE S
QAARra L=
I
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BAp seED

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett

E5 5 A5 CS D5 BbS EsV!
XXXX3fr. xxxxsﬁi XXXXsﬁ- xxxxlofr' xxxxefr' X xx7ﬁ‘.
Tune down 1% steps: @ @ % @ @
®=Ct ®=E 14 14 14 14 134
®=Fi @=G!
@=B O=ct
Moderate Rock J = 132 D
. Gtr. ] = 1 X‘ N.C
Intro Half time feel C.
" (Cough)  (Drums) Gtr. 11 N ‘ Riff A (Gtrs. 1 & IT)
A7 '] ' RN T | I 11 1 I |
! L 3 y 2 1 - — & 1 1 1 I—1
% py 1 & 4":”:"4 1 1 1 —
') Es 3 1 1] — Sla 1 ‘P-(/é i — — — -t ‘2(5'\/
dist.tone sl. R = - S
1
c Fwl ra L 0 I3 -
SL‘:Z :; T 5 —5—6— ‘Sz'
G5 N.C. A5 G5
A g T I n AF . |
¥ T - = (7] 174 T —
T | 1 b 1 |
1 1 ]
D) Yeah, yeah.
Annaann A (end Riff A)
f ﬁ T T 1
M 1 1 I 1 1 ! 1 I 1 1 Il 1
T T 1 1 1 ! 1 | I 1 e
S=S e e et
¢ v 3 si. R A= S S * ¥ sl
s anrannaana
FaAY .2 5 3 = 3 L . L2 = ‘:’ Z §
AN v 4 ~ B4 T 4 T Ay 4 J o T 4
7 5 3 © 9 :7 7 5 3 © L4 ‘SI‘ T 5 3 \slf
w/Riff A (end half time feel)
N.C. G5 N.C. AS G5
P
—\AT ﬂ T 3 'ﬁ T Iy p—r—
L - | - ¥ 2 } & am | ¥ i I 1
@ I p3 1 T 1 ) Py  S——
o I < T I € — —
Yeah, yeah..— QOoh,
ES (cont. in notation)
Gtr. 11 . /b » . v » ), y }
” s PM.
g3 T 7= —)
¥ | —1
& E =
- —]
»
N I'm bad.
12
A 4 Gtr. 1 f
A” i P’ ] 1 Z 1
T [7] [ 7] 1 4 —_—
:@57 p— Y 1 1 N i — Y T—1 T J— r 1
1| 1 1\ 1 (7] | 1 H 7] 1 1 )
“ 3 3 3 3 3 LR B
’ n ¢
PM. 4
I
I
/
—2 2 2 2 2 —
v v A v v v v L v EJ 4
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ES

(end Rhy. Fig. 1)

12
12

N.C.

PM.

Rhy. Fig. 1 (Gtrs. 1 & II)

NC. E5

in slashes)

(Gtr. 11 cont.

12
12

/

N.C.

Y

ES

N.C.

N

AS G5 ES
AS G5 ES
}l"

Full

sl.

clean,—
on,—
1 =1
gut.
off

N —J
sl
sl.

Vo N

1. Come_—

2. Let.
spill
cast

1st, 2nd Verses

NC. E5

Gtrs. I & II

1]
T
| I

ES

(cont. in notation)
A5

(end Rhy. Fill 1A)

ah,

¥

sl.

(end Rhy. Fill 1)

P3P b

"

v

~]

7
bi\—/
all,—
fess,—

£

ah.

P

Tell—
Con

IAY
=Y
w/Rhy. Fig. 2 (6 times) (Gtr. II)

(5
AY 24

—f—

<
p—
ermmg’

ES

AS

’.

yeah,
sl.

let ring ------------4
sl.

g

7
yeah,
G5

3

sl.

£ » »

Yeah,

LZ
up.——
off.——

"fess
load

Rhy. Fill 1 (Gtr. I)

J

G5

#

Rhy.
Fill 1A
(Gtr. II)
hH




A5 G5 ES A5 G5 E5 A5 G5 Es
i —— 1 { :EF y 3 — £ —h I ]
I 1 1S y 1 8/ 1 ] Py | 1 ) I | ]
e 1 i 1 = S S
0]
Off the veil,— stand re - vealed.- Show the cards,— bring it on,—
At the mer - ¢y, the cat is out.— Drop the dis - guise,— spit it up,
ot = T ——— = T
——— s E————— T — et
7 LS T [ U [
- 3 3 3 3 3 3
57— 57— 57—
2 2 2 57 5 2 2 2 57 5 2 2 2 57 5 2
© 0 © :‘l‘ 0 0 0 \sl‘ 0 0 0 .\Sl‘ ©
Half time feel
A5 G5 BES AS C5
Gtr. II v« D v Dy Y v >
- ~
- : = a = % = :
=" ; ] =
—  break the seal.— (Spoken:)  Ladies and gentlemen, step right up and
spit it out.— (Spoken:)  And  now what you've all been waiting for I give
12
H Riff B (Gtr. I) s
N ¥ [r—re— |
a '. (7] | ! i 1 1 ! i ;II
s ] L e 1 — S J - —]
j S sk * g 4 s F
12 P
™,
3
T4 5
5 75 < F 5 5T €7 5 5
2 7 T AL T 5 3 € Bt T 5 3 ©
v sl. sl. sl
(cont. in notation)
AS DS C5
JJ s > J ) . 2 y S J oy ) gt
H#
Y 8 ] 1
T e T —
| 1
1 —]
)
see the man who told the truth.
you he who suffers the truth. }
(end Riff B)
L)} p—— —— re— |
I I 1 %) i}
T T N 1 3 a|
e S T ]
)] sl ¢ - - sl. A g sl.
A
7 5
57 5 — - — — T ) 5 — — 57 5
T EJ 4 v A" L 7 4
sl. sl sl
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skin. _
Fuli

ple

=TT

ap

the

G5
he
pierce

sl

N.C.

Chorus

%

1

Full
—
2

J
X

gain,

a

(end half time feel)

noose —

| ~S—

the

Rhy. Fill 2A (Gtr. 1)

G5
Swing

,"r.dl‘/, v E,. £2 3/
£ e
. . Ul s |l
e 2 ® e 2 ®
L EE
LB (.Y H beo
tn . A ]
g £
Z
-
LB the i f ) hao 2o
'} =z
° 0
g2
e 11 P ”.. @
—— .
NDTEE
o ] ha T _ = EEE
1 5 =
NI
= A d L .
O]
11 Z RS
oF He P 2
IT ] e
o Q .
——— 14./// ;
an t~
e N b _ b
, A Ml ..m Lnlllui
e 2 ® =
1 a
LA o
Ul e i
g H“
T m
N H —4t~
Rt as v By - |
3 - ] - E=
mil/ — 1T TTT1
e H BB =
iy : [T a
3 m 18 N - \
e m P : e m. & B ol
L] L : e PO
R FN X
M ~N
: I
a0} ho : T Y.
= |
2
~
L1 = 1§ thd
v
hdy 4 T1 ho N&. v A9a._v|_r
=i £ %
- 1 e fer

sl

93

FPT-AY

w7

w‘da

o ——

be @

PV Y
%7
=\
N7

Full

P4

PM.

1y

sl.

12

3

fea\
AR
Lo




1.
w/Rhy. Fig. 1 (3 times)

N.C. E5 N.C. ES N.C.
—
— Ia - f— ¥ 0]  — V3 - o m— = T — i — —
@ 1 |94 ] 1 1 Py T 1 4 11 il || | L 171 | —
| A 1 11 b 1 1 4 ! 1 | 4 ! J
D]
bad seed, the bad seed. —. Ah,—
w/Rhy. Filis 1 & 1A |
ES N.C. G5 AS N.C.
—\
lll\ ! > [N T 1 I f- H X a
L ] il - ¥ 2 - ] - 1 - & 1 1 1 y 2 K
H—F—1——= = : sE= = —
) —
chok - in’. Yeah.
2.
w/Riff C (3% times)
Rhy. 2nd time w/Fill 1
Fig.3 G5 ES AS BbS

Gtrs.
tam S J

NS T e B pea B

J )

o R P [' _J y h— _] y L P o »
fr == = D = — e
? 1 1] | ] ﬁ | .| T 17 ]|
AV J 'V I 1 1 Y 1
)]
bad seed,— chok - in” on the bad seed,
ch - ch - chok - in’, chok - in’, chok - in° on the bad seed
(end Rhy. Fig. 3)
AS E5 GS ES
v J__.’_j y m w/Rhy. Fig. 3
PM. ML G5 E5 G5 AS
~ —_— , ) > o )
- — X I e a3 Som———— s S| — —f — o]
i | 4 1 Py | 1 1 | M| 1 11 i 1] ] l 1 k|
7z 1 ) | B —— | 1 ) = | 1 ) S . | 1  S— 1 1 J
)]
—_ yeah.— . . .
___ yeah.—_ Off the veil, stand re - vealed, bring it on, break the seal.——
Fill 1 (Gtr. IV)
4 (Gtr. 1V out)
- . Y e
= 2 : o :
1 21 1 1 1 17 ] 1 ]|
4 1 1 1 | 4 1 T )
D))
1/4 e
Full
4 /‘ { Q
/ A )N
5. <4’ L 40 40
T& aa (ea) Ll d Th P T ea (e a)
Lind ALL 7 L d ™ %7
Riff C (Gtr. III)
p— .
. —_ . . o —_ e
) . - Y H £ £ =
17 ] - Wi 17 yi 1 Vi | 7 17 ]
@ L ll4 | 4 4 ; 1 4 1 4 =
I ]
B}
’Iﬂf dist. tone wftremolo effect
let ring
40 40 40 (o)
LI 3 Py TE LI AL 74 <o LE 3
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To Coda

w/Riff C1

G5

G5 E5

E5

AS

Bb5

JJ

1&1I

Gtrs.

it  out,

spit

it up,

Spit

it  out.

spit

it up,

spit

out,

the mer-cy, cat is

At

Guitar solo

w/Riff A (2 times)

E5

Rhy.

Gs

G5 Es5

AS

Fig. 4
} (Gtr. I0)

v 2T e D

y

J

2

now.

it out

spit

12

Full

H
P

A
{ sl.

~~

11

(7]

sl
e

Gtr. IV

12

dist. tone

Full

sl

{40\

/

140\

{40\

r'3 r'a
\-2, \12/

.3
£
ttey

4.
'3

Lind

sl

4.

sl.

40
r'3

w/Rhy. Fig. 4

(end Rhy. Fig. 4)

G5 ES

AS

>

AS

ES

J

/Full
»

12

J

k)

—~~

Full

4

12
Full

£

1

Full

#
]

Full

Full
/

Full

re

re

NN

44
4

Lind

(48)
w7

Py
4

40 44
2
'y

Riff C1 (Gtr. III)

(Gtr. III out)

£

#
]

let ring

{40
V&)

40

{40)
(T&)

40
T&

10

{10,
1z}
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G5 ES AS G5 ES AS G5
" X R P
S — - = —— = ¥ : = =
- ' sS== ! : : —]
Hap- py birth day.
12
Full Full
Full H P P P
y N\ N\ S
~ ~ AT D Frof £F . = &
9 2 ?f\;‘ |i #;";‘ ‘!j = :1 5 = 5 # ﬁ E = T 17 ﬁ # F # :
¥ 1 )| 1 ] | : “’l‘ E | 4 %
L—3
12 grad. bend
ull H P P Full Full
AN TN e e PPN " ‘. o
fra—y—2—14 12 T e — 45— T 45— 4215 ———45—12—15
AR T4 te—
wiRiff B
Rhy. AS cs
Fig. 5
G o] ) y D 1 J o 2
Full Full Full Full
HP
/‘ /‘ /‘ o ! ~ S
L2 LEEEREEE cEregel F flpegtc EaT
e —
'J —3— I o p— L 1
Full F}lll Fuli - H Ful
12 18— —t2—tp—/—12—15 14— 12 —12—15—T(15)— 124 12—2—— —
L L4 bhd ™ & TE LLg LL 3 Ld ‘:2/
(end Rhy. Fig. 5)
A3 DS C5

v D 1

)

Full Full
- - / ”P
S 2o fle o, dire st
————-—"_-_;—__._; 11
! )
I_J_l
Full Full
PO 4 4 P 4 H_P A
40\ 40 P / 40 ] 4o ac aa 40 45 44 4D 40 40
el = 42 4o VLIV PP LA, L APVELLEL LIPS 4O A 4D
\I'I] L T& a T L] Ll T& L. LT3 ™ Lin Lin & aa Lr 4 Lin Tk L a
L] Lk L] ™
sl.
Half time feel
Interlude
w/Rhy. Fig. 5 and Riff B
A5 Full Full AS D5 C5
Vol | A\ 2
L¥ 4 1 1\ 1 - - - |
e e s e — —— —
I 1 1 1
o | [ ] I i —
Full Full
4 { 2
/ / |

-
~

-

-+
A~
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-
-

-
©®

xéhy.6 AS cs
ig.
cemJ J o1 > J 2 2 9w J ] J J > J ) D
* - S —~ >
Y =, _ o o 1
b £ T )
AV 4 A4 I k) " hY 1] A Y 4
B} 4 4 4 Y
Swing the noose— a - gain, pierce ap - ple skin.—
Riff D (Gtrs. I & IV) Full Full
Fa l A\ /‘ j ] A
7 4 - 1 IAY 1 1 - 1 IAY ]
:F:;l—‘? T - ?‘p::p—"F_ ; ; P itp::p—F —d
i )74 i i | 1 1l 1”4
') | : ! " L__L-# ! L& v
Ffull Ffull
L 7
= — 5 s T - = — 5 ‘s 7+ 5 = 5 F 7 - .
[ 4 T T L \rJ L] T L]
*Lead voc. doubled on octave lower (next 10 bars only).
(end Rhy. Fig. 6)  W/Rhy. Fig. 6 and Riff D (Gtr. I)
C5 AS C5
v J v J 4 J
H ~
v i 3 | | N J|
y 2 1 1 y 2 -
%\ & | 1 & —
AV A3 1 3 T | | 3 - ~ J
)} Y 4 4
. Bit than—— need,
Full
(end Riff D) Gtr. IV !
3 e o o g %
e : =
B t 1 I J
Fuli
Jo sl. S f sl.
I —— z
— - 5 F—F Y — —= +7—19 PPV " 17—19—19—19—17—U7)-
AN J T 7 19 LE ALE- 7Y 7 L)
sl. sl sl
(end half time feel)
A5 C5
A U . /
17 ) . —
% ) 3 1Y )\ J]
) 4 Y y Y R —
chok - in’ on the seed.
Full
, . & . fe 2 2 2l
Si. — — o -
P S = = E et e = = = = - =
7 i I 1 1 | i ]
e | 1 I I 1 L] ]
o} —
Full
f sl.
Z 20 26 20)
v

-
“
-

-
@
-
@D

sl.

sl.

97



w/Riff D1 D.S. (take 2nd ending) al Coda

EsVI w/Rhy. Fills 2 & 2A %
aen ) J J J J J J J JJJ ) )L Gs N.C. ES
o to he p 2T e T - ¥
g -t ; — T b b4y
- £ e
Swing the noose— a - gain,

(Gtr. IV out)

I l ~nnn —~ —~———~ SI.
I S sl PRI et A ——— ———
- £ E E -~ E E E - r T £ E & E £ e
g : : = by
:@ ! I —+
By ' : =
1 "
sl. sl sl sl. [ R aaadiaanadit oo o B e e e i e e d sl
F————————20—26—(R0)————26——20——(80)—— 20— 20— 26——— 26~
(w/last 2 bars of Riff C1)
Gtrs. G5 E5 G5 A5 G5 A5 Outro

1& 11 w/Rhy. Fig. 1 (14 times)
Coda -~ SR SISRP-SISREP PP N.C. ES N.C. ES

o
nube e o o p be sbe o0, F x x o ~
" SO ] 1 i 1 1 H { 1 ] 1 1 1 1 T 01 f»X J N 1 I 1
L) 1 1] 1 & 1 ! 1 11 o 17 L7 (Y I |
5 . Tt et
D)}
Spit it out, spit it out, spit it out now. Ch- ch - chok - in’ on the bad, bad,— bad
Freely
N.C. ES N (Gtr. 1 out) wicoughs
Gl L -
i e ——— ()
f-4 . — . s — s —
L [ 14 ¥ 2 I ] 1 =4 = e Sy ¥ 2 - ;. |
# Ji | 4 & 1 1 1 1 1] | A Py —
AV 4 A 1 | 1”4 T 1 A | )
D) 1 } '
bad, bad, bad seed.
Fdbk
Gtr. IV o (5ma) ~
N ¥ — fo. s
o )| o0 - I h 10 )| il |
T - T ) = - I 1 ] |
:@57 1 ) T I I 1 1
1 )| 1”4 1 1) 1
) 1 ¥ v
sl
€0 1
- (1) ||
T A vd - [l
|
||
Fdbk. pitch: G}
12 .
(Gtr. I cont. in slashes) Gtr. I
A & Gtrs. I & 11 f T. ~
r:] )| | |
¥ (7] ] i |
e —— . — =
AV 1 l’4 1 1 1 T ————— —1
o 3 3 ¢ 4 o @ e
K K O o)
¥ 4_/
PM. 12
4
Il ]
T ]
/ ||
P / L. Lo\ ll
H a = a a = a 18] | }
v v k- J v J R} \'J \U[
Riff D1 (Gtr. T)
sl /-\. sl. sl AF sl Sl anan ;‘M v ;"w ~vn VY . sl.
P~ £ F—
s e S e ey se——————
Ot Finge--envemememn e 1
sl. sl sl A A I a2 e I e e dliE o o A e s e diieaaad sl
— 8 8——8r——— 8 8——8) — 8 - 8 - 8 — 8
- L4 -4 -4 -4 -4
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wiere THE WILD THwes ARE

Words and Music by James Hetfield,

Lars Ulrich and Jason Newsted

Em Cmaj7 F(b5) Cmaj7/E G5 ES5
& B i
Tune down 1/2 step: T H i ' 1
®=Eb ®O=Gh
®=Ab O=Bb
@=Db ®=Eb
Moderately slow Rock J =92
Intro Em Cmaj7 Gte Il Cc7 C N.C.
o4 — e s e S e s A 3 e SR ; o
L e > 3 ¥ 2 a 1 & - & 1 ol | o b 1T 1T &
% & < o 1 — e 1 pP— " Ll a ) ¥
\V 2 L ) & a 1 P ae” L 3
Y mp . o hd o o
clean tone w/chorus
let ring
1 4 4 4 a lcay A a
- - - Cd 7 Ed \"d
i 22— — 22— — 22—
EJ £ L J 4
Rhy. Fig. 1 (Gtr. I) (end Rhy. Fig. 1)
W — - e~ e
————— 1%y
Q2 - i | a— - I ol | o ba 1 I 1 1T A
3 o T v — el T Ve — W L'l T o 1 &
K = - —T | bt 4 1 X
° e - T e * . =
I. ¥ h‘
clean tone
mp let ring
Lo\
i\ Lal 4 N 4 a 3 Q a
:ﬁ -4 N d AN 9 3 3— ©
\ &/ s a a £ o a L 4
- \! / ~ CJ J 4 CJ - .
v T
Em Cmaj7 Cc7 C N.C.
Rhy. Fig. 1A (end Rhy. Fig. 1A)
88 . N e e e e e
253 ) 3 1 J > |
% N A 1 B - 1 o - | 1 bal | = o 1 1 1 1 &
1 = y 4 & - | - - o 1 y= 1 ¥ vy | & )
Y 4 —6C 4—@ = J “—p- o v — " §
) e e - M o T .
LB L) 4 A A Y L) 0 O
A W i Py ] - Py ~ 7 L) - v
=3 3 =9 3 3
Rhy. Fill T oo 1
& I - - | 1 bl | & bl T T 1
L ER e e SR =t
T e - T e * T e 4 ¢ 4 4
K
FFAN
Lal & 4 4 a a) a a
167 4 4 — 3—143) 3— 6
15/ LIS a s a £ a o
A\ / J CJ EJ ) CJ n 4 & w
\'4
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N.C.

F(b5)

one.

Harm.
(15ma)

F I

¥
-4 Harm
PR S SH S—
©
- Harm
Ne  (Bma) s
: - ——
i
v
PM, ----4
Harm.
> 3—3 33
© 9
N.C. F(b5)
= ¢ ¢

N.C.

Cc7
sleep

up,
world.
ES

your —

>
e
. ™ 2
=
ITe a -] -Iv! L) - N R 4
M s
A TN <3
4} A * M B A
e
L 3 (o] Q
®A roy M __IW ® nmo > :im
e
=
r o o~

N.C.

wake -

c7
save
F(b5)
1

1

So
to
(Gtr. L out)

time —

¢

It’s
)

Cmaj7

Cmaj7
additional 1% bars. (Gtr. 1 is then out

w/Rhy. Figs. 1 (2 times) & 1A
Em

*w/Rhy. Fig. 1A

*Let last note ring for an

Em

Rhy. Fill 2 (Gtr. IIT) -

AJ.

e 2 ®

Kol

3—3 3
¢
F(b5)
|
| 1
3 3 -—3
(cont. in notation)
F(b5)
X
_{$ —

Harm. ----e----

T
_<f
> 2
[7]
3373
| A"
Harm, ------- 1
=
7 —

)
g
2 -
MVE =g (bl = i
3
x* DOONDD w
~ e A TN - Te®A
2 ¢ ~ ™ =

& ~r

&
> €
D)
dist. tone
Gir. 1V
dist. tone
n & [r—
% # 1
»
[ )
P

F(b5)

N.C.
PM.

[.

ES

N.C.
PM.

———

Gtrs. 111 & IV

E(b5)

*PM. refers to both gtrs.

N.C.
Gtr. IV
*PM, ----eeememeneeeeeeed

Gtr. 111
T q -

ES

N.C.

[r—

#
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N.C. ES N.C. G5 N.C. ES G5
(end Rhy. Fig.2) Rby-Fig.2A
M Gtr. IT1 Gtrs. III & IV
{ r'; ll II. q ﬁ T ;ﬁq
G — ' l '
e o ] 1
. = e = 3 = j j ﬁﬁ#
v -d
PM. o =
PM.
Gtr. IV
L Y R 1
49 a P 6— 3 2 2 4 A a H a a F4 a 3
™ v LR 6/0—0/0——06—0/6 Cd J 4 C4 CJ A4 v v CJ L4 Cd J
*As before
1st, 2nd Verses . .
w/Rhy. Fig. 3A (10 times) (Gtr. I11) w/Rhy. Fig. 3 (9 times)
N.C. ES G5 N.C. ES G5 N.C. ES
%
n# N — ]
—— = 5 : g |
4\ A Tk & W 1 3 H .
AV § s 1 1 <% A —d Y o 4 —J
D) Y -~ ——————
1. Steal — dreams— and give to you,
2. See additional lyrics
(end Rhy. Fig. 24)  RBY.Fig. 3 (GHr. IV)-ooememsmmmemmmemmmrmrmemmenncacencecncoenees 1
A ¥ —3—
A” AP I ) ) 1 11 A 1 1 }
. A i 1 3 & (7] )| - ]|
] |1 A ef ol 1 L I H )
% i 1 =7 j # T B
F 33 EEEEEEEETEE
= H P
PM. | A 1 PM. -4
4+ |
3 > e 2 -
4 & B4 b4 B J B4 bd 7 °d
3 © © F—F——3—3—3-9-9-5-3—0—0
N—r
HP
G5 N.C. E5 GS N.C E5 G5 N.C. ES G5 N.C. ES
A # | N\ N ——— o P ~ —~ —
o ] X ¥
Y - | 1 Py l_a
v, P E— < I ——T Tt < e —
¢ - haay) 4 Y
J— Shop - lift— a  thought— or two.—— All—  chil - dren touch-
G5 N.C. ES G5 N.C. ES GS N.C. ES
N ~ ~ ] N
| P ™| ) N 3 I
— 73 £ ;i - i
AV J ~1f o o g ~ A 1 1 £
) 4 N 4 4
— the sun, burn — fin - gers one—— by one. -

Rhy. Fig. 3A (Gtr. IIT)

5
¥
rs = - & 3 & 3
b4 J ] g 7 b4 4
b 4 9 Py 3 3 a9 a n £ n o & a f & r.y
A4 ¥ L) F L) 7 J a 39 9 U v J v A4 v
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PM. ---4

G5

(end Rhy. Fig. 4)

PM. ----4

N.C.

BbS
"

cis

“44 v o

Rhy. Fig. 4 (Gtr. III)

w/Fill 1
D5

one.

by

N.C.

G5

I

I S b
b - «o == o ==
i g 3o <
..m o = [3g]
o K] =R =
] L@ =% [
X S £ Soy 5 5 -
= = G -4 =
hh® = < bbbt S =
8 °
N2 N2 =3
hed S
L
v m -1 -1 )
ho ) o
u.Cn o ['-1'1 4
i 8
[ ) s ] ql
v T
q —111 3
g o e N
(¥ ¥
PP _
a. [N ¥
Dhet 3
A ~ b
g o
1 -1 o
| 1
Pyt L1
~ b
~ A .ﬂ
3 ™Y | D
52
bpy & AF
Pbidr &
g g D=
G z [+ - Hh
-
@
U'-2'-1 3 k
@
8 1 P m |
TP POt = p
o R L
b
] hde . e
“ 9 1 Tuln Iuiln
e g [ L1 d
L3 Tl &0 1 2= -
=
h T i S
Lo W m
m h/ ah .hl N
TN 8 “THE® bbb ©
=
u
1) Pper
v £ L X b
el < -
° i) obe a
O g v -
4y E =
O
eon) S
A 1| :
™ £ ] - ?
-3 £ i e
o= b i
A 3
[ . = FS
$- _ £\ sz
o= - - %
o & =
= w n
&3 A = mp == o
=}
e £ o 3
22 »
Do < 3 ®

of
rQ

sl.
sl.

1

o
L1

P

LA"4

bs

Fill 1 (Gtr. 1)

dist. tone

clean tone w/chorus
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Chorus

w/Rhy. Fig. 1
w/Bkgd. Voc. Fig. 1
%%  Em Cmaj7 c7 c N.C.
A ¥ ﬁ N
= - ¥ = - - o — L — T2
:@-\ 1 ) — » » T A P — - 1
\VJ =2 I 3 hY 1 1 ¥ 1.1 e I R
e —_ 1 —_ 1 <X
So wake - up, sleep - y one.
(Gtr. II)
i — s - — i 1 59 14 I — — 5
v ] =% T ! I S J A4 JI ‘;' .{ ¥ —¢5 }1{
- | l v L & o - -’
“; 4 c - L0
v hd nid 4 4 4 .Y Fa. By .3 O
- - - L A 24 . A4
2 Q 0 2 vy 0 2 r-
4 CJ ~ 5 ~
w/Rhy. Fig. 1A (1st 2 bars only)
/Rhy. Fig. 1 .
W/Rhy. Fig. 1A . w/Rhy. Fill 1 w/Rhy. Figs. 1 & *1A
Em Cmaj7 Cc7 C N.C. Em Cmaj7
e e
—%F T4 —¥ > P — v——— — be— o ¥ =
S — = —r—r e e e e 1 et
/' J { —— v V
- Its time . to save your world.
*Let last note ring for an additional
2% bars.(Gtr. I is then out.)
(end half time feel) 3rd time to Coda Il
Cc7 C N.C. Em Cmaj7 o
Gtr. 1 J
. o
= T~ _
9 ﬁ /1 3 Jp— - Y P 132 F lk\ IIE AN ! N -
b L 3 2 8- - - - = = L/ 1 1 A (] ‘_[ 1% A y 2 (7] )|
G4 % T — 1
ry — —— S—— z
12. You're where— the  wild— things are, yeah. Toy
3. You're  where— the wild__ things are now. Toy
2nd time to Coda 1
L3
*w/Rhy. Fill 2 (Gtr. Iout) w/Rhy. Fig. 2
NC. E5 N.C. F(b5) NC. Es N.C. F(»5)
- — —
g T O B
éf b 3 H -
v J 1] 3 1T 1
D) 4 Y
sol - diers  off to war.
*1st time only, beat 4 doubled by Gtr. IV.
w/Rhy. Fig. 2A D.Sal Coda |
NC. Es N.C. F(b5) N.C. E5 N.C. G5 N.C. ES G5 N.C. ES %
0 #
J » I I 1.5 13
i - I Ll T - - - bl
é\ 1 T | I A bu
AV 1 1 L 1)
D)
Bkgd. Voc. Fig. 1 .
Play 3 times
S ghr 7 — — e !
2 < — EET 4+ 8 !
Ah.\_—/ Ah.
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F(b5)

w/Rhy. Fig. 2 (1st bar only) (3 times) (Gtr. III)

Guitar solo
Codal F(S) NC.

N.C.

F(b5)

N.C.

ES

n T
M R M
(18 Piop © 3
.m [ » g
o Wt 5 |er .
’.I “H mu o “m N =
- N
1 ? a biby b
o« elE = o T
o oly = hihd
- w - hbo
o|+ e T © .
| 21 F ol L Ji hipd
q ! 2d
D| + Q LAE 4 =11 - H ' - -~
B A N .u,vl. z L1 + |+ : : A0 /J - ArSS.wv
4 H ' - P - of
-3 ™iw '.l Lo b4l H H
n e P L 11 T \\A \ [ : LINE ; Hibd
. Y LilE A w
® o o 1 H ' 4 H ¥ A (.11
—1 - - L o H ' . H
' ' : b4 H j : =
an ¥ R I Y1 L3 m : ; ; [ &
p A v.ﬂ C el Ve B H K - 3 . hyrd
i o Tle M al w ; !
H : 7o) I: i b ] a9
< % ; (Y : © “ } _ T m nyd
| Eg - ( | | | i
27 b Y B m “ z
2z (] ( m m g o m & e
--A. ® E 'l MNET R M 't Pl Z ml/ m"l/ hyd
= \ = Lk M { Y i35 LU
. @l Ty : N ; T s L1 ]
¥ 2 ﬂ/'. N | o HHH { hd . N
4 19 . ; i + M A hiha
23 vl. 'y - N : L . ¥ ¢ 3
A,3 ° ~ (TIT : Vb H * e DM. hd
; = 0= Ll s
= NP F : N H —~ pPun
@ i = S B b s ]
|+ ~3 5 N S ===
kol - SF =2 e
? = .l/'.ll 2 N2 | ¢ Y hed
¥ © Pﬁ |_ - A,\‘w e pre
” L 1 @ A!.. e \\1 x 1
. o4 ] 388
(31> = (% (31 Lo LT o
. e v — -
Yy 31 =R 5 : o
4 z T +* N =T : ®
T L LY ib 4 :
Rl i T = : ©
L4
N = = &
& - [ » A
\Mw | P m - g
A/.v v.ﬂ 2l ™~ ~ z A TS
5 ﬂﬁ A G emel i PPT . Ir 3 ] ®
g 5 VIR T @ i = [I[]™ 2
2y LT P @ ~ T
Ss "~ i : *
=3 g - U 2y
o .MW L3 M L = : .m z 9
A 2 PSR 3 3 -
o~ S . QB | b W
> [t L LR £ - 4 )
B ) By IS ‘/A ) ™ T l:'.l “w“m
< =
@\ = N
<y <y

104



w/Rhy. Fig. 2A (1st bar only) (3 times) (Gtr. III)

ES

N.C.

ES

N.C.

Full

Full

Anvrnnan

T

-

| I

s,

-

»

.

33—

sl

sl.

Full
4

/40 \o
!
27

(14)

AL a7

14
L

™w

Full
/™

Full
[

10
z
o

44

44

LE

Yy

L J

sl.

vy

Lnd

@open

sl.
X

E5

(G3)

Gtr. 11 J

G5

ES

N.C.

£t

;4
L 3
’ 1

1
1|
I

£ ferppe

L

sl.

Py

17

PL

P
A4

Py

418 . 46
LA" A 12

w/Rhy. Fig. 4 (1% times)

DS

G5

N.C.

BbS

Full

Full

Full

n ¢

Full

Full

Full

Full

sl

4 v

FPPRY
Ty
3

437

14
T

a

g

4
D
Lr'3

10
U
40
L)

w/Rhy. Fill 5

BbS

(G5)

N.C.

D5

12

Full

/A
nu 2

A\NYJ
D)

sl

| AN

17
| 4

3|4
~
h 4
*r
-
b4
di
-
b4
&
o
o
= .
- N
ks
&
¢
®
2
&
¢
®
-}
?
$
= A
3
&
?
&
®
®
?
>
P
&
e
=
= N
P

Rhy. Fill 5 (Gtr. IIT)

LT

= e
¥

——

sl

My

L2k

sl.
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Em Cmaj7/E

v];/SRhy. Fig. 4 (1st bar only) ois Gr. 111 ) . ) — (Gtr. I out)
Full Full Full
/‘ ) sl /4 /4
l l l A 3
Ly PP £ £ efl, - < S
1 1 1) 1 L/ | I H |
— == E= === ! =
.31 T - Hjl L 3 I T —1
Full y PM.=-ot Fult Full
/‘..\ ‘0 40408 Y e .A} ‘5 f Leo\ (40
et A % 127 127 B2 [12]
L d W Py T LE ] \ L d I \ LE 4 ]
w/Rhy. Fig. 5 (2 times)
N.C. F(b5) N.C. F(b5) NC. ES F(bS) N.C. Es E(b5)
~ l! (Gtr. Vout) Rhy. Fig. 5 (Gtr. [V) -----r--zmmmeeseee 1 Rhy. Fig. 5A (Gtr. [II)----c-cooeeeee 1
f g — g - T lk! S i —‘ﬁ T q lk,) N T —T7
e === = o — Z —
- & A3 a. ) Y o i Y 1 —U
= =
Gtr. IV
L4n\
146}
NI A a4 4 A a 4 4 4 o
4 a o a a a9 6o 5 7.
CJ 4 - J ~ - ~ Cd 4 4
Bridge
w/Rhy. Fig. 5 (13 times)
w/Rhby. Fig. 5A (12 times)
F(b5) N.C. ES F(b5) N.C. ES F(b5) N.C. ES F(bs)

Nt [e— N ] ~—~— ]

7 i '. N 1 1 1A Y I I 1 |. ]
G X——w—4 ¢ : to—= —

h H i 1. d o |
D)} \_,/
You e swing your rat - tle down.
(Spoken:) Hand puppets storm the beach. Fire trucks trapped out of reach.
N.C. ES F(bs) N.C. ES F(b5) N.C. ES F(b5)

n# ] [— ppm— ] N I A | N !

17 } " - ; ; dI ; 11‘ { ] 1] 1l J } l\} } dl; Y 1 i JJ
H—F—= £ 4= 14— T = A

Y] [ . — — N —

m————
_ Call to : arms the trum - pet sound. ——
Hand puppets storm the beach. Fire trucks trapped out of reach. All clowns reinforce the rear.
N.C. E5  F(bS) N.C. ES F(b5) N.C. ES F(bS)

N # [r— N |

Y A ] I KN L | 1 JAY 1 T psa— |
T | ¥ 2 1 & 4__ﬁ L q : 1 —
g§ - Y L & — 1 )
2 AY | A [ ] ) H ] <
. SN——" 4
~ Toy——————  hors - es start—— the charge,—
Slingshots fire into the air. All clowns reinforce the rear. Slingshots fire into the air.
N.C. E5 F(b3) N.C. ES F(bs) N.C. ES F(bS)

N4 | N ! N I N ! [rm—

7 2 |. - l. ; { — o7 dl )] _} { 11 1 1l 1 1 )| |
G—= — ' L e = e
o ~—— ~— N < p—

PO ro - bot— chess - men
Stuffed bears hold the hill till death. Crossfire from the marionettes. Stuffed bears hold the hill till death.
N.C. ES F(bS) F(bs)
Gr.IV ) v ! -
[ ) N | A A :
f: ] | T 1\ [ 3 I il
T P e 17 1 I AH
e — ; — —
DRI — 3 S
stand - ing guard.
Crossfire from the marionettes. We shall never surrender.
Gtr. III
H4— —_N E—— T e P —
f—% e e e e s e St =
~ | o ol & & | - P & - a
) —| oo { . — —o—o—o —0—9 ’—9¢
I — sl.
> K
2 38 —8—s—3 2 2 —9—=2 2 22 —
" N sl.
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w/Rhy. Fig. 4 and Fill 1 (both 3% times)

Pre-chorus

cts

D5

G5

N.C.

BbS

chs

D5

heg ™

~

gers

fin

your

Burn

sun.

he

you chil dren touch t

All—

GS

N.C.

BbS

cis5

D5

G5

N.C.

Bb5

be good to you,

earth

this

Will ——.

by one.

one

D.S. al Coda Il

Half time feel

w/Rhy. Fills 2 & *3A

Em

%

s

Cmaj7/E

) 1
L= 3

T
1

Iy
[+]

through?
*w/variations ad lib.

clean— or stain

you

keep—

(Gtr. I out) Outro

w/Rhy. Fill 2

Gtr. IV: 7 times)

w/Rhy. Fig. 2 (1st bar only) (Gtr. III: 5 times;

N.C. F(b5)

ES

N.C.

F(b5)

N.C.

F(b5) N.C. E5

~

Coda Il AJ
o
Va)

#
#

war. ——

to

off.

war,——

to

off

war,—

to

sol - diers off—

w/wah as filter

¢
LA ]
b AR
b AR
(111)=
MR | £1
L AR o
L
o+
A\ o -
AR
o | 4=
y -~
(3|1
e
il
Ple
2
h vﬂ
cJES
@ |
LIRS
@ |
- |d
| ™
LI P
3 ~
rnw 4v v s
A o A o
o
PlE
L AR o
A o A of
FPIEN .
[])=
N
Ple
ele
Ple
| @
\ V.L
b
Nep | -
LIS

F(b5)

N.C.

N.C.

F(b5)

N.C.

N.C.

Full

o
I4 4

PP
™

44
Lin ]

40
r'4
&
L g

~
40 48 40
T& T 1%

4
04— 1<

Lin ZEEAN b 7 1

44
L 2

4D 4r
LI L

4
"

"
40

7

N
4044

)
12— 72

AR "
A

$4—9a4
%

40
&

44
™

FYPwY

LI T4 L 2
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w/Rhy. Fill 6 (Gtr. I1T)

GS

ES

N.C.

F(b5)

N.C.

ES

N.C.

[ § ]

sl.

!’\

[ L YAE

sl.

e |

3

sl.

Full

Full

Full

F N

Lo
Z

TZ

4
™

FPPAY
T2
40

ALY

N

PP
L BN b T3

sl

o
Te

ey

44
LisJ

PPEPAD
b ZEAN b 70 £

E(b5)

N.C.

ES

N.C.

sl

si. H P

sl.

_p—
7 a3
4 Py
™ T

44 40
w Te

Py 40
Ll .23

14 40 44 44 40
% T& LA W L

4.9
z

44
™

40
T

—
7

4

4

P
4

w/Rhy. Fig. 2A (1st bar only) (3 times) (Gtrs. II1 & IV)

w/Rhy. Fig. 2 (last bar only) (Gtr. IV)

G5

sl.

sl.

Full

7k

e

—_—

3

| S—

sl.

sl.

Full
g

AT
ez

44
Lin ]

Full
™~ _F

sl.

FOTA
re

4 44
4

10
r 3

4 4—40-

Rhy. Fill 6 (Gtr. TII)

sl.

sl.

3V FP—

PM. ----eeeed

) Y E——

PM.

Hibd
hipd
i
hnd

&
[
®
&
LIRS
~id
LIRS
Pl
EJE2
= 2
./mw .w\'s
2| o
A b /vS
| 4
®
©
&
¢
¢l
1=
K
- A of
QiD
o L ot
Y /,v.ﬂ
MNP | @4
¢
Plo
Pl
.\mw P
—
3
Ny .(v
®
®
&
®
¥4
+*4
®
-«
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G5

ES

N.C.

G5

ES

N.C.

40.
=

NN

NN

*+ '+

L)
4 4= (e=\ 45 4= ep 45 PL- Y-
7 w7 )71 v T 4
16
v

Y
7

15
™

Freely, slower

Cmaj7/E

Em

ES

')
°

T

Z

=y |

-

-

lit -

close — your

So

1/4

1/4

40
&

40
r'3

JPVAY
z
Y

1Yey

{40\ ]
[
H
\l‘l

PY.Y
z
r:y
'3

44
4

(Gtrs. III & IV out)

N.C.

T
ba

L4t
1
i

eyes.

tle

Fdbk.

sl

N
o

(8va)
Py

D4

s

(w/random fdbk.)

Fdbk.

sl.

a
o7

Far-an
AN -7

(44
)

Additional Lyrics

%
o B
gge
g2y
e~ 0o
ERen
dU“m
Homo
aV.Sh
fE2 S0
[=1=] =
OSOOM
OrnyD..
ZIRTE T
[=Ra= I -
25gal
o= >
O &
=g ow
b
Oahha
8.E32 9
oo e
= =T .
Aoz ed
mMmm<Z
~
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;Fgwcé CHARMIN G

Words and Music by
James Hetfield and Lars Ulrich

ES DS Cs G5 AS F§5 DSIE  CSIE
Tune down 1/2 step: @5&. @E‘aﬁ. @gsﬁ. i 5. H sir. 3
©=Eb ®=Gb
@=Ab ®=BL 1 134 134 i34 134 134 134 134
@=Db (D=Eb
Freely J = approx. 140
Intro N.C. ES NC.
A u G"-I sl f.\ 3 N 3
45— — P —p—————1 1 f f yposenn—|
ﬁ J Y T i | IR 1 | 1 4 | I { ) - |
k> 3 A 1 < n 2 d ) B 5’ é
- e — =
e~ - ER, i
* H
f dist. tone H H
1
v —~ —¢ 2 — 15— P
(3] 17 —% 2 e —5—7 7 57
V7 LEg v A4 A4 ——— ~—ae
g H H H
sl
ES5
s G.1l - ? . I~
dist. tone
£ g t 1 |1$ T T st : — T
t— 4 =2 —t : 1 = —
L L s e —g 1% 35" = g : N1
¥
1/4 f—
)
)
i
5 i 5 - = S—— Y 12
LS 4 ¥ A4 T N
sl M
Fast Rock J =200
-d /1‘/4 - /1/4 - 14
[ ) . N .
L 1 1 i 1 1 A 1 1
N 1 1 N 1 1 N L |
Ll & 1 11 & I 1 1] -
— ‘ é - -\/ 1 1 i’ é - \/ 1 —] — jl | = - \/4
7 — 3 33— 3 33— E
v a H — n H — g H ~—
1/4 1/4 1/4
PM. PM.
4 4 4
7 7 i
7 7 7
5 5 5
L8 G 5 T H LB . s s 17 0n Lo .Y "; ; .'. 0o
A" 24 —— v S 4 v v 7 A4 v
H H H H H H
D5
- Jp—— .. J—
! 14" 2 ° 1/4 J 1/4 A
Riff A /
.} . N .
Y 1 11 i 1 | i 1 — 1
N 1 . .Y 1 | |, 1 . |
1 4 = — N—I t +——e N—t f — =|
J P - 4 3 3 &4 ¥ = = v =
o o H = v v \H/H v @ @ \H-/H »
PM. 1"4 PM. 1"4 PM. ;"‘
i Il i 7
7 I 7 7
!/ hd 3 =
o e o Il(a) PR NS S PR 7 — N o
H H H H H H
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1/4

)Ao

Cs

e

111

Jm

(end Riff A)

® open

me. —
chokes —
IAY

ES

1 VR

1/4

vy

*(cont. in notation) I

ES

[P N

H

*Gtr. I doubles Gtr. [ on repeat:

slashes are omitted.

AS

G5

That’s

Gtrs. 1 & 11

sl.
sl.

A

son

1Y S——

L8
GS/E

A\ 24

(cont. in notation)

X——— ___ NC

pick slide

107

poi

ES
head.
1\

the
PM. ----=+4

b B i
6
ver

ES

0

AS
G5
And

Gtr. II ~ o

L)
(Gtr. 11 cont. in slashes) Gtr. I

Full

(2

7
o

D5
)’—\ Qo

1/4

ES

Tttt

AS

L~

)=

Riff A1 (Gtrs. I&II)

L6
o7
LB
o7
GS

'2.

#

Fa)

let ring «--eeemeeoeeeeie

cloud

**G5/E
black

a

1. There’s

ES

[N S

wnp

o

(']

GS

1st Verse

ES

e

TILL

" .
A B Rhy. Fig. 1

o
A\ Y S
)

D)

weeaceq

PM.

PM. oo

a
U

a
v

7
7
*Play with slight variations ad lib when recalled (throughout).

Y
&
ry
U

**Notes to right of slashes played by bass only.
PM. ------4

FINY

ES

AS
D=

GS

GS/E
¢




G5 ES
I'm the

*w/Rhy. Fig. 1 (1st 7 bars only)

ES

AS
(end Rhy. Fig. 1)

me.

t | Jonmmm 1

G¥s

it’s

gain

G5

A

ES

G5

tree. ——

e

the

e

ES

|4
B e

makes —

and

A5
ES

—

by..—
G5
hard —

*1st chord is tied, not struck.
on

PM.--

€8

GS/E

walk

(8
A\

push -

you
E5

ES

that

G5
AS

Street—
boy—
-4

bon

PM. -

3V p—

) Y A—

™

tle

(B
T

ES

Bour

G5/E
lit

(AS)

——

—

the

on
N.C
PM.

'm

AS
ES

one
Gis

1\

cry.
P ™ |

y
G5

them
Gtrs. I & II

07
filth

GS/E

G5 ES5
¥ @
2. There’s a
3.4. See additional lyrics
AS ES
me. ——

*On D.S. only, Ist chord is tied, not struck.
stick

2nd, 3rd, 4th Verses
*w/Rhy. Fig. 1

S ES

G5/E
ha,

Ha,

ES

G5

>

child.

[y

h

sl
sl

sl.
sl.
ES
your

b

in

v

dle

—

J s |

PM.
AS
n
y nee

LB
| Y
dirt

GS/E
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AS

Gis

G5

G5 ES

ES

GS5/E AS

E5

G5

me.

still

dead,

still

still  in hand,

tle

bot

ty

*w/Rhy. Fig. 1 (1st 7 bars only) (Gtr. I)

Emp

ES

GS

ES

AS

GSIE

ES

G5

|l E ™ 7 ®
e ®
BE .m BE.) nM. ®
n | ll.i Y S
3
2
Y & e ®
@ s
| § = e = [ )
]
o 3 e ®
AN H L v
e [ -]
| 1NN m T m ®
T™ ~
) = )
AEMIl _ TTTe h1
N & ™™ [
™ 2 ®
L B e '
111 )
A m 4v T 1Y
1 “@ 4
2 e T ®
Il = T
e = ®
ot 2 EL L ) 1.1, 8
™ - @
™ Z 3
=
1 ] ™ (T
-3 R A v
< Au‘mwd

*1st chord is tied, not struck.

3rd time Gtrs. I & II substitute Rhy. Fill 4

ES

AS

GS/E

ES

G5

ES

AS

GS/E
~

1 E F
17
| 4 I
1

in—

that’s

five

for - ty

the

I'm

more. —

wants

e

)=
e

T

PM.

PM. -4

PM. -

eeed

PM.

2
Al

8
o

(AS5)

N.C.

G¥5

G5

E5

G5

1V
i 4

1/
| 4

—

whore.

dirt - vy, dirt y

the

I'm

mouth.

your

Gtrs. [ & II

PM.

K
i i

PM.

e

e

S |

PM. -

-=eeq

PM. -

LB
o

Rhy. Fill 4 (Gtrs. T & II)

(AS5)

N.C.

G5 ES

N.C.

GS ES

e

e

N1
7
N’

‘8
A\ "4

L0
A\ o4

L0
L

7
=
7

a8
v

a
v

L3
07

*Higher note played by Gtr. I only.
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N.C. E5

p—

G g T I N H

# T - 1| - H 1 p 2 [7] P4 —1l

1 T Py — il

12 1 I < il
)

Yeah, —

A (cont. in slashes)

[ —— |

O

——

a T 1 lrl 1 } 1 1 7 = > '

e
Nl
| 188
N
T
| YRR
'L:

[ YEER

avanaana
s - = = (=) r-2
I 7 — - - ~ ~ T - - - 4 - — ~
T T T J ~
~ T T L J 7 7 5 '2‘
sl sl d
Chorus D5 Cs
*Gtrs.
1&II o oi )’ N o o] )’ ~
G ﬁ’\la T T |' — |
% — S Tt = - ¥ 7 1/ 1 ® 24 —
1 L/ I Vi )| I & 1 L7 17 | 4 T |} T 1
A4 Y 1 I — Y Y 1 1 174 1 —
look it’s me,— the one who can't—— be free.——
*Play wislight variations ad lib on repeats.
D5 G5 AS *ES

)
L4
Q.
\

)
L
e
“
\

)

Mw

>
E Y
]
HY
""lb')
TTTe
sifl

Much  too young  to fo - cus, but—  too old—— to see.
*Gitr. I plays E (® open only).

w/Riff A (1st 7 bars only) (Gtr. T)

D5 1st time Gitr. I substitute Fill 1 Cs
Gtr. 117 ¢ eJ )"\ ° J )”‘
—~ —
-G—F—F'—‘jI—FI T S E—— m— ‘.' Pr——-y 3 —
W 7] I Fomae” - | 2 & 1 17 1°L) 1 = = v A |
# T I 1/ 1 Vi ! 1 & I |V 17 1 | 4 |0 4 1] | & —
| 4 1 1 | | 4 | I y ! A ) )
D)
Hey, look it’s me,— what no one wants— - to see.——
(Resume Riff A) D5 (cont. on {ower staff)
~a J . )"\ <
n 4 L o /
g" —¥ e e s Ri—— S— i  m— ———f —— i
Py 1 1V 17 1 17 117 ] 1/ 1 11 1 1|
A | 4 ] 4 1 | 4 | 4 I | 4 T i 1 | F Bt |
) 4 Y
See  what you've brought——  this world, — just what you wan - na see.——

Full
Fill 1 (Gtr. T) ([};,l,{,; )
o4 e e
5 ISSa=EEESS
I 3 _ —“
Full g
v-' g H H y °
PM AH. f
7
)
— — — 5 F <7 7 5 T /5 7
L0) v hd hd . ' *
H—o PP A H. pitch: C} P P )
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me. —

*N.C.(ES)

AS
(2nd time cont. in slashes)

Gis
17
PU I Py

ma!

Hey,

9 G5

To Coda

A5 N.C.
ma!
|

G5
Hey,

115

me. .

(Gtr. I cont. in notation)
It’s

(D5)
N.C.
Gtrs. 1 & 11

sl
A

L.
A 4

2% % MM
14 Q
38 £ (1)
e 2= ™
Ex ¢
8E
1] -
X om 5] 5t
5 8
o2 3
E
=}
]
o
Ny
b
Ny
d e
[
[}
o T n
N l
= WD= ||
A p.a ¥

AS N.C.

Gtr. I

GS

(cont. in notation)

12
172

(Cs)

trem. bar

FZ. 5\
AL

\—

Fa
A

(D5)

T

h1

-

Gtr. I1
7t

1

o~
Lo\

=

-

sl

o7

*Tied from last note of Riff A

Lo\

o

4

*Gtr. 1T

A5 N.C. E5

Gtr. I1I
dist. tone

| oY

*Gtr. I plays 1st 7 bars only.

wiRiff A (Gtrs. *1 & II)

Gtr. 1

G5

1&10

Gtrs,

Ad o




AS/FE Fis

Guitar solo

HER: DSl

L NN

VA Y
b1

p

Fis

(cont. on lower staff)

(Gtr. I1)
Gtr. 111

ANV

i m i
Al
T |4
+* e @ w Taa
™ T e m T e
bl
a2 —t -
] «y /A -, [
i = |l
50 9% b] q N Ty Mo b
- = b NN &3 < M <
< £ s
é i L e
e N g e &2E
e] w WM\ mE -y TTEe LY
N ,. ._mpv
¥ % e = w23
R %2 - L1
ch. Wm W 11 * Ilul... . NG
= s|Ss < J LT
t S A BB HH i
NN IR £33 e
hrW ..ﬁwn 1 < BL ] . ™ llx“/ v T
M il | ' UM Lll'
3 y2 Wn e & e = &
2 Ve 2
e = & 1 o w
\= = o | I o
T

m M T - b NN M .11 y
3% - PP o |
- > © - -

3 Te® N Te Y] ] |
23 v " A
S ]

e 2 @ HHe
llt N B -
M f
(S [ 1. * o JERY L]
] ks = Ll T ] Iy < L
HIIRE: T gy
\/v % L v ) )
T u.m ‘T N o ] L2 T
£
£
1.3 -4
2 e I
L w
LS b T .y ..ﬂ Pia
(0= () <2
b .A\nu TTeT® rN 4 ) v m
3
X
[, S “\ -
il [ TIwe NN M.c
2
[F -3 m;
ax
o
& I & T NN = e
— § M b 3
T = e ¢ et 4 A
q &} ) k4 14 223
i xht g X
DN e e afre
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w/Rhy. Fig. 2A (2% times)

w/Rhy. Fig. 2 (3% times) (Gtr. I)

w/Rhy. Fili 1

AS/F§ Fi5 AS/F4 A5 BS Fi5 AS/FE  Fis

B5 Fi5

Abs

A5
a4 g (G D

=

ITe

N
2

PRy

LA

T

(end Rhy. Fig. 2A)

Rhy. Fig. 2A

Gtr. IT

NI ¥-

#
et

Y

1Y I

PM.----

w/Rhy. Fills 1 & 1A

(A
O

B5 Fis

INS

12

A5

AS/FY Fii5

Fi5

A5 ps

AS/F}

AS/F} Fi5

AS Bs Fis

AS/Fd

(Gtr. 1)

J—

e

N

I N

Faray
A 24

NN

<+ 4

&

NN

A)
A 24

w/Rhy. Figs. 2 & 2A (both 3% times)

Fis

AS/FY A5 BS

Fi5

AS/F}

Fi5

AS/F} A5 BS5

AS/FY Fi5

12

Full

f
[;‘
1/4

j j

N
¥ 4
s
A\SVJ
)]

L&
A4

4
o

44
A

®
1] ®
-«
] ¥

4
i ®
1 ®
i (3
s o

LT

bl || @©

A\
1N

Rhy. Fill 1 (Gtr. T)

4
gt

N

Rhy. Fill 1A (Gtr. 1)

#
ot

vy
LA

“‘W
il
o
N«
[i-1-3
]
i ®
? b
i b
w @®©
L ¢
®
il ®
-
i T
m ®
Y
M ¥
N ®
o
EN
sl b4
il 2N
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AS/F Fi5

Fi5

B5
1/4

AS

172

AS/FY5

Fi5
1/4

AS/F}

12

£ e

1/4

/

172

Py 1

44

46
1A

Fo

46

o Y

o7

L* 1

|

AH&#

1/4

12

S S

w/Rhy. Fill 2

N.C.(ES)

BS

Als

AS

1/4

&

Wl
L B

Gtrs. I, IT & 111

1 et

sl.
S

£

F' D%

sl

A»&”f £

1/4

sl.

L2

(Fi5)

xird

(2

486

F 1%

|7}
L e

Lo
\Y 4

(o2
AW J

()
\ 4

(Gtr. 1T out)

N.C.

| N
I8Y

sl.

sl

sl

)’ | ?u.n

sl.

sl.

sl

{O)
Ay 4

Rhy. Fill 2 (Grs. 1 & II)

P 2

sl.
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Half time feel
Bridge
Fis

N.C.

AS

Fi5

AS

o4t
A7 4

F B

N7

what

and

be

to

What

me.)

to

up

(Look

*Rhy. Fig. 3 (Gtrs. I & 1)

Gtrs. I& 11

Gtr. 1

e

I'Te

e

e

oo

- A

Gtr. I1

PM.

PM.

PM.

<

*When Rhy. Fig. 3 is recalled, 1st chord is tied, not struck.

w/Rhy. Fig. 3 (2% times)

AS

Fis

AS

Fi5

Cs

J

#

LIS

17

fear.

to

me.)

to

up

(Look

2 )
[+ ¥
Py k.=
£
4
o
&
—Tste
] 43
4T
il
IT®
ITe
=
e
-
e

PM. --------4

AS

Fis

AS

Fis

Cs5

N.C.

A4 g~ o

-

T —t

)3

17

17

1”4

T 1)

1”4

what you hear..

like

it’s me,

Look,

me.)
AS

through

right

(See

Fis

AS

Fis

C5

J

| —3

17 =1

can’t be free.—

who

the one

See

right through me.)

(See

(end half time feel)

ES
)r-\
=

Cs

N.C.

LI, DA

e OO ) o

-
>

F- 3%

Harm.------------------»---]

to

wants—

]
I
one

Il‘rll
1

1”4
4
no—

1
T
what

N _
W &
N| E

wm

A
™ [=]
olo S _
=

[®

lllhl£

(Gtr. II cont. in slashes) Gtr. |

r3

#

Harm.-----ommemeeooemenennny

fe\
7

Gtrs. 1 & 11

PM. -4
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w/Riff A (2 times) (Gtr. I)

Cs5
)’-‘e

<

DS
I~

D.S. al Coda

Gtr. I substitute Riff Al

[ 6]

]
-

*Play w/slight rhythmic variations ad lib on repeat.

(Sing 1st time only)

%

ES

S

I

@ open

PN

i
D |
0
]

hey.

hey,

Hey,

ES

N.C.

AS ES

G#s

G5

P
T 1 1
& 1 1
D)}

Coda

17

-
1
1

yeah.

me,

it’s

Look,

ma!

Hey,

12

*Gtr. 11

Gtr. I

’

172 (Gtr. I cont. in slashes)

40
T

40
Te

4. 10 40
' 3 r'3

40
LE

sl.

*Wah off

(cont. in slashes)

™

I1& 1~
N ¥

Gtrs.

me.

It’s

Gtr. 11

Full

{40
V&7

Pr-
e

(44
ey

A4
4

(49
AT 74

(40
A2

P
4

4.4
¥
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1/

me. —

Look, its

ma!

Hey,

ma!

Hey,

Full

A

o A
V4 i)

| 4 1

1

1]

1/4

17
| 4

~
TI~—1

Full

)M
P

\r&y

7

L4

N4g

-
o=

(44)
)

14
T
P

44
™

\rz/

*Gtr. I plays E (® open only).

Outro solo

w/Riff A (Gtr. T)

Gtr. I1

A4 "o

Full

—

L an

Full

Full

Ful_l_

Full
ot

Full

[eo)
-
-

W57

14
* 2

{48)
AL/

Pry
T

H
W57

Prl
4

C5/E

Full

Full

17
| 4

172

Full

lea\
T
P

14
b d
4

L

40

40

/i

4
L

Full

{48

N

w/Riff A (1st 7 bars only)

E5
)"‘\ Q>

-

right

(See

(15ma)

sl
=

Full

AH.

f " ™N\rHrP

44
o

40
TE

-4 44 40
T Te—T 1%

44
L§

sl
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Cs5

D5

AJ..

4

me.

to

up

Look

me.)

through

)’_\o

D3

Do

H\
-]

up

Look

me.)

through

right

(See

{2
1
I
1

40,
z

P

45 40. 49 4
T2 Te— 1Y

40 48 490
2T T&e

45 490
T T&

™

49 45
T T

404540
LI - e

H
45 4520
21512

40
To—t&

49 4c
Tz

N
4
L T

sl.

{Q)

E5

AS

GS/E

ES

*w/Rhy. Fig. 1 (1st 6 bars only) (Gtrs. I & IT)
G5

w/Riff A

[ o]

me.

to

Full

Full
/-
.

=(TIM
[ 1N
('Y
N
T
A ’.I
_\\Aru--
_
; ol
Vil
~ ol .m
x/pu.}m
('Y
q,/ Wil
%/
Q.
Al |

AHF‘#

49
Tz

40 .Y

(444024

Ll J

L

AR b 7 I3

™

sl
g

4045
T

i}

A g

sl

ES

G5/E AS

AS ES G5 ES

*1st chord is tied, not struck.

GS/E

GS ES

s

sl.

| —

—

12

4

ull

L o o

40
1 X'

44
%

™

(44
w7

sl.

Ng

-4
.+

A
L5 ]

AT

ns
-+~

4D

™

r
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P. PM. -t PML e 4 w/Rhy. Fig. 1 (1st 6 bars only)
Full G5 Es
4‘ Y ?
=
f) ﬁ” 'f’ ﬁ‘j—ﬂ P B IL‘;}'*F—TL—H—FA ‘LL\ K—] #_ﬁ
T 1 1 17 1 | 4 T I 1 17 B )|
w" T ———— i L o B e 7 s
iR sl.
Full Jet PIg e
R P
PV AR E—r / 15— 4542
oy Lr 14 LE Lie J ™y T "-" LI "4 s ‘I; "4
m ,1‘.2 121212 12121212 12—12—12—42
GS5/E AS ES G5 E5 GS/E AS ES G5 E5
===
T - ] kN 1
— —— 1 H—T—% T ] ﬁh&ﬁ
Lo o o9 T - g el —F 1 )
--------- 4 let ring ST - let ring --veceeeemceinaciiy
t4—12 12—t4
t4—14 12 — 14 14 t4—t4 H—12 — 14 12—14
10 —L 2121240 2124242 12121212 —L 45401212
(cont. in notation)
@
GS5/E A5 ES5 (ES) E N.C.(E5)
A
Gus ~ I TIT) JTJ)JTJ )ng———- L~
1& 11 PM. PM.-*  PM.-- PM.~-¢ PM..--
s \ Gtrs. I, 11 & 111
04— 1(-0) {7} > — T o T ]
S = : S P P13 3
D) IreMm. PiCK ~---eemmmmmeneeeeeceel 1 4 ! sl ~ ~
steady gliss. # Tmemmssseesssssoeoceecoaoees 1
sl.
PL ] L) LB o Lo Lo
7 rey 7 L4 w7 AN v g
Z- & G— — 55—
L Tr 14 LS 4 L4
sl
*Rock wah pedal back and forth ad lib.
N.C. Em7
Gtr. I1I
Y hassssnadiitl — — . . oY se—— L
2 i 1 i 1 L 1 I 1 i 1 | i —
. 1 1 1 1 )| )| 1 I 1 N | 1} | - ) |
% 1 d é ] 1 d - 1 1 11 4 o | ’
AV 5 é 1 d - J 1 d - - d Y
¢ v S’ ~—
sl sl
Aoy
Gtrs. 1 & 1 sl.
I |
+2—{12) 2}
S S S V. S —" — S 1
sl sl M T
Additional Lyrics

3. And he wants to be called father now.

Me again, me.

The marks inside your arm spell me,

Spell only me.

I’'m the nothing face that plan
And strolls away.

I’m the one who doesn’t look
As children play. (To Chorus)

ts the bomb

quite right

4. See the black cloud overhead.

(That’s me.)

This poison ivy chokes the tree.

(Again it’s me.)

And I’'m the filthy one on Bourbon Street

You walk on by.

And I'm the little boy that pushes, pushes,

Makes them cry. (To Chorus)
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Loty TMANS L/RIG

Words and Music by
James Hetfield and Lars Ulrich

Am Em Cadd9 BS_ A
@ % @ 21 34 ééﬂéé 111
F5 ES
XX0 XXX [ XXX
Tune down 1/2 step: @ @ @
©=Eb @=Gb 132 134 i
®=Ab @=Bb
@=Db ®O=Eb
Intro Moderately J=132 A
o
P: 2% D ) I 1l 1 —]
T ry ] 1 1 - 1 )| 4 .}
L=t : 2 a2 i = : =/
) 1 1 ! | K;__/
(Spoken:) One, two, three, one... Mm,
. -
Aut Rhy. Fig. 1 (Gtr. T) |
|H N %) - 1| T J—— - 1 —1
:@ +—% T T —11 ?: ————
k= 3 1 a | é | I 4 I ]
g E
MP clean tone w/chorus
let ring--------=--ez-ssrnmmmamcaomeroase mmoessrersaeasess -4
o 2 =
*Play all rhy. figs. w/slight variations ad lib when recalled (throughout).
G6 ES
o &
Y WHI ] 3 | 1 1
Lidh 1§ )| 1 4 y 2 1 1 : 1 1 |
i = 1 —
b —2 T v &
S mm mm
TR , l
o LT R & 1 1 - || 1 F |
£ = o e ———a ==
i v 3
1 A
c .y hd I c y. 1
— 3 o -
&
3 3 0
w/Rhy. Fig. 1
G6 A G6
nad
P B1% 1) I ] N 1 T 1 h|
Lidh 1§ I 1 1 ¥ 4 1 + | 1 ] + —
He—— — — : : H———
7] d = - -
» mm,
(end Rhy. Fig. 1)  Riff A (*Gtr. I} o e .
] ? l’l ] - I'l T hlla r- F 1| - IF- ]
- 11 1 ] 1] |  S— | i 1
b1 )| > T 1 ¥ - — 1 1
1 1 I 1 1 1 }
— 1
he
3

*Accordion arr. for gtr.

Copyright © 1997 Creeping Death Music (ASCAP)
124 International Copyright Secured All Rights Reserved




ES

Dsus2

#
gt

Wi 1

]
T
5

¥

eyes—

My

(end Riff A)

o

[V

[V

net P
u"u“

Riff A is recalled (throughout).

*Substitute cue note when

18-

6
LA

40
w

1st Verse
w/Rhy. Fi

.1 (2 times)

w/Riff A 54 times)

st 4
i’ A ?Jlﬂ

G6

ty,

re al -

seek

G6

E5

Dsus2

#
Yt

&

7

o

There’s a

e’

'

my  veins..—

seek

fin - gers

G6

Asf

step; ‘

—

1Y " 314

must

he

back

your

at

dog

G6

ES

Dsus2

P B

rain. ——

the

from

in

come

ST

The

go.

let

Pve

’cause

3

Rhy. Fig. 1A (Gtr. I)

4
17 T

e

L 1 U OOS

sl.

T |

2
L

nod

P
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11

1

|

|
v’

|
£
5

=

¥

Tot

H
i3Il
$') 1

So

way.——

a

has

be - low

net

(end Rhy. Fig. 1A)

sim.

[ L 1-]

.1 1]

w/Rhy. Fig. 1A

4

e

4
vept

and my

ty,

re

seek

eyes

(Gtr. II out)

=t
0
.y
[ 1R
TTTe
LXIx]
II]UJ
BER
e
1...,1,
e
Ay
_,_vv
A J
A J
E = o
== <
E -3
T

veins.

fin - gers—

J

/

JJ

Em
P

Chorus
Am
J.

*
Rhy. Fig. 2

(Gtr. I)

N—
warm, —

fire is

i 1
The trash

*For next 16 bars only, Gtr. lII (acous.) strikes chords

on beat 1 once every 2 bars and lets ring.

Am
J.

0,

3fr.
C

3fr. @upen

@np«:n
G

J

J

storm.

from the

safe

no - where

but

J

J

be, —

me —

let

I've

what

see

bear to

can’t

And I

*Gtr. 111 strikes Am on beat 1.

Cadd9
/

(end Rhy. Fig. 2)

p

J2 )

R o
)

I

T

—
and worn.

wick - ed
w/Rhy. Fig. 2 (1st 14 bars only) (Gtrs. I & III)

Am

4
1.
1)

P

SO

Am

Em

is

of what

you—

write to

I

as

So
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Am

N.C.

Em

—

der - stand .

un

you’ll

may- be

do,

and to

done

Cadd9

)
=
8
=
3
s
Q
=]
o
@7
=
=]
Q
(3]
—
]
=
=
=]
| §C
E
E3
r 2
[}
w0
=3
[~
yC
o
«
g
v.w_
£
=
3
&
-
1o
[3]
Ed
o
Q
E
=
=1
<
v —
®

J

BS
(Gtrs. T& 11) J

Rhy. Fig. 3

=

2

<

[

8b

s 9

2

& "\

e

&
-\
-\
-\
-\
-\
-\
-\
-\
-

a2\

i T\
G}

A\NP

eyes-

My

(cont. in slashes)

me. e

give

for

Please

(end Riff B)

sl.

Riff B (Gtr. III)
|

0§

1

1

1
t/sl’ﬂ

40

48
™

™w

48

PPy

44

sl

sl

w/Rhy. Fig. 1A and Riff A (both 2 times)

2nd Verse
A

Rhy. Fig. 1B

(Gtr. IIT)

/

J

|

ot
Y W

re al i ty,

seek

(end Rhy. Fig. 1B)

(SR

L7 X%

Touch

faith.

for

feel

gers

fin

w/Rhy. Fig. 1B

a4
llﬂ'l.l‘“

hand,—

dirt - y

a

with

clean

Y
-

7 BB

=y
»

waste.

the

to

clean—

the

touch
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Em

2nd time w/Rhy. Fill 3

w/Rhy. Fig. 2

Chorus

%

—
warm, .

.
1
[

fire is

F

1l

1
trash

The

D)

1

, “Rhy. Fig 24 (Gur. IIT)

V)

let ring --------emmrmmsomc ey

P
v
a
v

o

v

4
T

*Play w/variations ad lib on D.S.

N.C.

Em

Am

Yeah.

storm.

from the

safe

no - where

but

sim.

[-1 1]

Am
N # U

be,—

me

let

T've

what

see

bear to

can’t

And I

Lol o]

Rhy. Fill 3 (Gtr. IV)

(Gtr. IV out)
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BS

Cadd9

worn.

and

wick - ed

SO

(end Rhy. Fig. 2A)

5

1
1

Em

w/Rhy. Figs. 2 & 2A (both 1st 14 bars only)

Am

yeah,

you, ——

to

write

as

So

N.C.

Em

1] !

I—

yeah,

oh

do,

and to

what s done

of

man, —

this —

for

cry

and won’t

der - stand..—

you’ll un

may - be

w/Rhy. Fig. 3

BS

Cadd9

K
)

|

1
1

Pt
=

)

1™ |
e
2

1 e

P |
Y i

T

|
ILJr
1

man is due.

low

’cause

Gtr. I1I substitute Riff B

B5

(Gtr. Il out)

N.C.

pm— | |

yeah. —

me,

give

A s TN

for

]
Please

>~
~

D)

w/Rhy. Fig. 1A and Riff A (both 2 times)

Interlude

A4 # —
\g o UT

for

Please

sl.

Gir. IV

N o

1y

1" I %

sl.

sl.

sl.

slight. vib.

let ring --------noeeveneaaacy

w/light dist.

sl.

sl.

H

|

V7

sl.

129



for give

Please

me.

give

o4y &

-

|

H

Jet Fing -----n-mmmnsesesemmm et

P |

let Fing -----+-msmmsreeremmo e

H

44
L

TP YN
LLI

*2nd time vocal tacet (next 3 bars).

sl.

me.

1 .
sl - —

slight. vib.

sl

sl.

H

let ring ---<------ccenvemnny

sl.

sl. sl

3y—

46

FRN

5
7

T e—

sl.

sl.

(Gtr. Il out)

A4S
gt

-4

sl

(-

Jet FiRg w=sermmmmmmmmmmmnmmmm oot ]

49
C

44
4

PP
T

P
¥

49
g

H

sl.

I Omit this section on D.S.

(end Rhy. Fig. 4A)

F5
p

AS
g

®3f

AS

Rhy. Fig. 4A
(‘(gtr. 1\g) )

G
a

Rhy. Fig. 4 (Gtr. I)

(end Rhy. Fig. 4)

(end Rhy. Fig. 5)

H

o

r

—

-

4
110

T

r

TS

let ring Wi

*w/light dist.

Rhy. Fig. 5 (Gtr. IV)

fal

&

NDw

Ng
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rain, —

the
(end Rhy. Fig. SA)

from

see.
give

in

all
for

dog

\ - T
([l s |l 4l il
za
rm Hy o E £ S 8
- 2223 =2
= ' 5< =
© WH = L ol "
a = i ~ =
..u.F. E “ “
Sy e )
=g N\ — ﬂ
= m rm\ ~NY " n
N . BN w ~ = =
N
~t ol (9 8
- —~ =
L .r L 8 L =AM
=
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is
is

sky

the
want from you
poor —

I

low,

bring this

All

So

T
1
1
1

=
right
&

\

P T

@ nwilm Q.T.PI DD
HE - ’ :
z Y Fli Ey w,
' -

[CRERL YO B I.—...qf I Dhddqd
- st o

sl.

you

So

12
12

Asus2/F}
Asus2/F}
Asus2/F§

Am
Am
Am

F
]
11
T
just
1 o
| O o
1
|
1 }
1 1
1 1
!/3.
F .Y
{5
W
U
1 1
the

4 & 4A (both 4 times)
Am/G

Am/G
Am/G

Am

Rhy. Fig. 5A (Gtr. IV)

Am

s

Bridge

w/Rhy. Figs.

w/Rhy. Fig. 5 (2 times)
Am

. 2
<= e 11..1.44.' dqd
2 IR
L+ o ] 3
=
a TTHeTe T
3
/;5 ..m ~ N\
<
85 3 I PNy BEL T 11_0 N
\ SN 111 Q¢ sl L
NG m Ny ||+ =
=
g
N\ @ TIweie QD
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@] ~ lnm
® MW FVH WF.A
ob 1. e
[ 8\ NoHl | & TTORD LY WM& &
z s 233 < T o1
Zg | <2
diqud Mm N _ mm ”mnn .Hmnn
i F s
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2

(end Rhy. Fill 2)
But

E
i‘

y

Rhy. Fill 2
rain.

(Gtr. I)

the

to

all

fess

8 B T R
i m s ]
h
2 S
= 3
° “
.#.f> PPOOND el < ~Y Q Y
It © ™
| -
Lnuf 2
= L L) ﬂ7> d
5
HF"> bhdPND - el
et e .
oM N NAEAR R
Y - Y &) [ 18 A oPdoND
111 EEEE BARRE bt /H [
[v|
L h M-.l Unl
,;ﬂ. v e LT 1l
A PPtqne M~ d b
. J%.I.i> PO NND
8l = | o>
g M
SO UND Tl = %
N ' m ™~ QL.
- =]
&} N & L I phdbadp o
5 £ hlji..ﬁl i L A5
= (18 J.}.Int> SO+ dqD
4 = 1 m Kd H_ m.w.
o E el & o7
L = L1 1111
> =
[ 1R EE mm | | ] ll} NND
YRy
%
SRR Treere QD =
& ol 2
r g
[ IRER mw N2 TTeste NND L Jun
HTH EREE e 2 NP, PP
=
c
é
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..M it
©
@
=
QL N <«
-
ob
59 . c
= 1 (o]
= &
A nan s " = < T £ AR A T T P & 4
=~ 1Y ~ B = o 5 LN BN PND
1 =
£ = TS £ =
222 2% ¢33 - -
£ = i =t £
Au%m aE d e e

d v_v¥Iiv_
veins. —

w/Rhy. Fig. 1 and Riff A (both 2 times)
seek my—

Outro

My eyes
fin - gers—

Dsus2

AY

my

oA
P A

al - i - ty,

seck re -

w/Rhy. Fills 1 & 1A

Coda ES5

o
f

Y NIoT
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G6

G6

E5

43
G6

-
Mm,
ES

=

Dsus2

mm.

w/Riff A
N.C.(A)

(D)

©

11
11

BY 2

7 3%

11
1
1
1l

k1Y
b1l

R |

e |

PM.--

10
A g

PM.----=-=-mmmmeoe

40
v

*2nd time, Gtr. I substitutes cue note (w/PM.) and begins to fade out.

N.C.(A)

@

(E)

HH

Y Wl

H 1

(Sing Ist time only)

.
'
Sal |
s -
\IA\.(G.\
Ay
—37l1 8.
vt . * K
5 B
S j :
1 |
whll
o P
At
k4
| T
o i
L Y8 w
o s
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E = =
- < =
X
e
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2o 4

418
©

*Gtr. I tacet on repeats.
**P.M. refers to Gtr. I only.

48/48
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40
\ g

D)
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gy WLt
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o

13

16
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1.0
v
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v

|| 3,

|12

(E)

(&)

B
e g £
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¥
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Words and Music by
James Hetfield and Lars Ulrich

E5 AS EsVil

G5 BS CS D5
XXX XXX X XX X XX X XX
% " @ " @ " @ % " @ N
1 ! 134 134 134 134

Tune down 1/2 step: 34 134

®=Eb ®=Gb
®=Ab @=Bb
@=Db D=Eb
Freely J = approx. 160 A tempo
nt Nc.  Fulb GS A3
(0]
s(l‘m.l/f \ Grs. 1& 11 ~~
o —=— ———3
. sl 3 g
7Ilf dist. tonlgu" (Vocal:) Two, three, four! vy > > > ;[>v
sl y ™ PM Banas
. A

sl sl
*Vib. refers to Gtr. ] only.

w/Rhy. Fill 1 (Gtr. IT) Full
sl

Gtr. 1

4

:
l

@ |

] I o L - -
S0y { E' V}P } J‘p —=
Yo § ~ T —— ﬁ
~ N
sl. Full
sl LT ~
I X
= 3 - " - -
/23 Py 7 S s 7 5 2 5 —
21 A = o T
\E] () 5 0
Vo7 o7 A
sl
A tempo NC. Ful Es
) Fal T g \
5 g ! Iq — f— .! = F— o 1
t— S x ' = e —
™4 ad 7 ! I ! d
D) sl sl i S —
Full Full \ f
4 \ 1%
‘ = ra. ] =3 M 5 =y = O
T AN T L4 T . -4
\y & 5 7 7> T 5 T+ 5 TF 9
T 7
sl sl
Rhy. Fill 1 (Gtr. 11
’ ( ) A tempo Full
A g : N / L\ #
F—rmc —— —— T o ™ T e
o =% =5 ; e
s . O ¥ I — o
g S, h = N
Full I
Y AN
= P ——5—7—5 9
74 L2\ T N — 9
[+ Al Al A 7—s
1 =] 1 =] 1 el 1 &1 !
7 o7 57 \57

Copyright © 1997 Creeping Death Music (ASCAP)
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2
a
g
a
J
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g
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o
2
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*
&
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*
e
gg
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£
O
e
—
oh
'
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£
.

Il

)

e
™ =
=

i

Jb )

1))

e

[oud
LI
e =

@~

4

Q-
14
e
b4
2

\TT

Pt

sl.

sl

*E played by bass only.

E5
(end Rhy. Fig. 1)

AS DS

AS N.C.

G5

Dsus4/E

D/E

N.C.

e 3

3

:

e

¥
PM.

sl.

ot d

-y

=~y

g

S

a

-

|oan

sl.

i
&
b
2
a
Q
a]
g
Z
vy
w
Q
<t
w3
2
[a]
&
a

0

Q

£

S

29

HN

>

=

2

B

[T

sl

sl.

—1

4

Dy

= o

DN

= -

Per

L
410
\

dist. tone
w/wah as filter

Gtr. III

()

AS

N.C.

AS

G5

Dsus4/E

D/E

N.C.

y

14 14

FPry
\L2

4.

Lia ]

sl.
sl.

40\
V&7

Dsus4/E

D/E

N.C.

ES

D/E  Dsusd4/E

N.C.

Fill 1

si.

(1Y

sl.

{40\
1457

190

\1&7

[ 1Y

A

{40\

NG
=

DY
- ot

b
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AS N.C. AS D5 ES

GS

D/E  Dsus4/E

N.C.

[ [

Y7

44 44

4 A

{40
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\T£7

sl.

sl.
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* <

w4
-
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1st. 2nd Verses

E5
G 1 "o S J ) J J j
*PM:ooeeee- )
54 = — —— —
| | | nalf =~ 1 1/ ) 10 1 Py 1)
1 ~ H | | ] ] | 4 ) 1 1 = [ 7] i 4
H y ' ,
1.Sup - pose— I say I'm
_ the wvul -
(Gtr. 11T) sl (Gtr. 111 out)
g T {end Fill 1)
At pgA— )
Y - o 1 - 1l -]
o ! — =1 = —
1 1 .}
B)
steady gliss.
sl.
140\
4o 49 o
ey vE 4 N
L d L 0
—H—
*Play only lowest note of chord when
PM. is indicated (next 5 bars only).
Rhy. Fill 2 (Gtr. T)
(end Rhy. Fill2)  Rhy.Fig.2
oo ——
A7 ) 1] 1 1
) )| | 1103 [re— 1
] bt | | 00 1 ] 1 |
"’l d — l].I.al ) § I )| 1 —]
Vo ——— R e == b Iqj j = =
s sl. v v @
PM. -essmmmmmeesss PM. == 1
L0\ .
-4 ~ o
4] - - & i 5 4 5 o
A\ 7 7 v A4 & - — — T — < £ ~ -
A" \"4 v CJ v v v v
sl KYA
A5 G5 E5 G5 A5
’-—'\
J )~ y y JoJ2 I 0 I~
PM.------ ] D
/—_lﬁ\ " D |
== =
¥ —i Y—V—T e e E——— s f-e 1) I ¥—i
D) | Y i 7 t
nev - er sat - is - fied? Sup - pose 1 say —
tures smile— at me? Sup - pose I say —
(end Rhy. Fig. 2)
—G—Q—_#:F i I —1 I‘% 1 |
L | pve— 1 [r— 1 1 i 1 1 —]
1 1 | 1 ]
o S 3 W am 3§ 493 97 33
PM.coemmcneonnns ] PM. --eee- PM., =eesemmeeees 1
< F—F—F+—5 - — — 5——5——5—F
T L4 -
~5 5 5 9 © © 3 3 © © © 0 3 3 9 5 © © 3
sl.
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2nd time Gtr. II substitute Rhy. Fill 5

(cont. in notation)

ES

G5

AS

ES

P

p

PM:---e-d

-

L [

the
to

>

p—y

clean?.

sur - vive?

you

tree——
pick—

make
plan

to
they

some roots—
down—  and

them

cut
sent

you
I've

@

T

:
d ¢ ¢4 3F

3
#

s’

7
sl.

¥

Y R

=
¥
13 AR—

P

NO

ND

NDO

ND

sl.

w/Rhy. Fig. 2 (1% times)

N.C.

G5

AS

N.C.

ES

N.C.

0¥

L7

| 4

while. —
comes. —

I
1
a
way

e
! 1 17
1 1 ) 4
kill you for
tion this

[
fac

v
is

1

T
let
sat

F

1

I
Just
And

1
e |
e =

)
=
iy
e Z
e

S ||

o

eb

9

E

CA N
4.0
™
ULy
e 2

3

g

E N

S

e 3

de

\v7

sl

N.C.

ES

N.C.

AS

GS

N.C.

ES

17
| 4

kill
fac -

me

let
sat - is

Just
And

COmes, —

smile.

a
way

for

kill you
fac - tion this

me

is

let
sat -

Just
And

(end Rhy. Fig. 3) Rhy. Fig. 3A

¥

-
@
PM.-eooed

[ |

Rhy. Fill 5 (Gtr. IT)

T

e

PM.----4

1

L2\

o

(-3

ND

N
L
] M
e il
iy
Lo
et
| N

ND

N

1~

ND

b o
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AS N.C.

w/Rhy. Fill 3

G5

N.C.

ES

N.C.

G5

AS

~ A 1 j
< 7] v
el Wb e -] N
¥ = 5 My L) hihd J .
3 b3
N M o . e 3
B 1L I $
: | I
— i L 1 ) ® i g
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Z [ A A
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i 2 & I f| b :
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= N, ) b e 1.‘|| "
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H = |
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9 = Y =]
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) = S m
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2 = £
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(end half time feel)

}

7

eat. —

eat.—
TY

N.C. GS
(7]

Cs

—

EbS N.C.

ger.
ger.

DS

hun
hun

N.C.

Pyom,

#
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» Z 2 T e 2 ol
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>
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. e
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H <] TN ™ bibd
(¥ M ) m & hl "
= [=] wy =
=} e 11T | [ %' S H
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J J L o e ! H
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N.C. ES
p——
WA — r ., r
e ——— =
1 /i W4 T 1 1 L L 11 1
1 | 4 1 1 1 1 1 ] 4 T 1 1 1 1
- Why — cure the fe - ver? What— ev - er hap-pened to sweat?—
Full
Rhy. Fill 4 (Gtr. T) /iu_l_‘ _________ ~ /I \v (end Rhy. Fill 4)
n# pampp— ] . | e [-
7 ] 'H ) I 1 1| 1| I é - o
% = a5 2 =f—
. - S — — ! 1 ] >
~a sl sl >
~
Full Fuil
ol e
Y S— Y A A
/ \ *
* P> ——§—F—F5 9
L=\ 5 = L) ~ o - r = 0
I L‘ ~ T <17 T ~ T ) - T z
V] ! !
v sl sl
Full (end Rhy. Fill 4A)
Rhy Fill4A (Gtee 1) T
N ¥ / ?‘ !
g ¥ 1 - - 3.
= 1 = | = 4
% [ 8] 1 K 1} 1 1
© L g ¥ !  — o
v
Ful_l _______
A AN
I *
= L) =~ v = L. 2 = O
£\ £\ 7 N ’ hd T hd - o
A [ L k4
\ &/ 1 2] !
"\ 44 A\
w/Rhy. Fig. 1 (2 times)
N.C. D/E Dsus4d/E ES N.C. DI/E Dsus4/E ES N.C. D/E Dsusd/E G5 AS N.C. AS D5 ES
% 3 T T T
F 2 - 1 - || - 1 - 1
I py T 1 1 —
N7 1 ) I 1 1 3
*w/Fill 1
N.C. D/E Dsus4/E ES N.C. D/E Dsusd/E ES5 N.C. D/E Dsus4¢/E G5 AS N.C. A5 DS ES
N #
. A ) 1 T I |
f - i — } - i - —]
@{5 I 1 1 1
)
*Substitute 1/2 rest for 1st 2 beats of 1st bar.
=
Gtr. II
o N.C. G5 o
o4 . < . R_'—?Q
f ) — 2 - o p— ——I I —1] —
I Py |  uudl = 1 17 I 1 I | 4 "4 I —1
:@ —< ] 1 — Y T u I 1
2.Sup - pose— I say — and stand—  there.
Gtr. 1
A ¥ ~ s R N
'] B Ik T T¥ 1 N ] —
== eSS SRt an Sal be e e e e
v & N = g—L1] " B 7 i —— —o
e ——— N : - —] - —
- ~ \_‘ﬂ; ~— Fd\q‘ 4 3 - h'l - # ;
sl. sl sl » v v > > >
L P IRETCTERERRRTTRTPRITRLELEAEE ] PM.
T
4l =8 7 o =7 : - . - -
13T =] -S4 = a b4 a 44 - - = 4
N1/ \ Il v \ U/ 7 - ~ ~ LEJ o P o " z 2 2 E‘l
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*Using a gtr. w/Les Paul-type electronics, set one vol. knob to zero
and flick toggle switch to “on” position in 1/8 note rhythm.
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w/Rhy. Fig. 1 (2 times)

*Doubled by s'poken voice (next 8 bars only).

N.C. D/E Dsus4/E ES N.C. D/E Dsus4/E ES N.C D/E Dsus4/E G5
n 1”
............. Full m /‘Fu]l Full
~ ﬁ\ A sk # 7& — 7/‘ L
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e\l
'Y
Full Full Full Full Full Full
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- /.. / LI S AN N |
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**Bass plays E pedal till D.S.
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FRKRER

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett

C5 D5 Eb35 ES (v GS B35 ES F5
Tune down 172 step: 3. 5fr. o @ 3 % % 7. % 8fr.
giﬁt %zGt 134 134 134 1 134 134 134 134
= =B
@=bb D=Eb
Moderate Rock J =108
4th time w/Fill 1A Play 6 times
N.C. 2nd & 5th times w/Fill 1 :
Intro Riff A (Gt 1) — . (cndRiffA)
SI. AR Sl. Sl. A ——————~
P e P =N —p e P be A -
A ¥ - - sl - o - ol - — #
" - ﬂ
= = = ==5
¢ fade in mp
vib. w/bar vib. w/bar sim.
5l A~~~ sl R ':w sl sl :“" sl. ———————
T 17 15 47———————— 10 47 B5—H————————— 110 17 1547
**Riff Al
Gir. 11 ~—— ———
A ¥ sl s> H sk sl.> H sl
sty e e — —_— HH =T
- - 1 * X
) 1 » t : 3
sl. t I ~ sl. t et sl.
sl= H s> H
Gtr. III
ade in mp
(t** sl sl. ~~~ H sk sl ~~ H sl.
l .
—— & — 6 = &
8 4 3 10—16 9—16 8 b 3 10 10 8—10 1]
P4 Y ) - S A b4 2 I A ) 4 3/6-3/6-3/0
sl. v 4 sl" LI 9 I\L" sl. \*J J sll‘ LT 4 I\Ll‘ Sl.
. ~—~ g . ~~
*For next 7 bars only, gtrs. are not exactly in sync.
**Refers to both gtrs.
***Gtr. I1 to left of slashes.
Fill 1 (Two gtrs.) Fill 1A (Two gtrs.)
172
172
sl sl.
#ﬁi j -
neci'e S A4 —"- Y
i » 1 1T - | 1 ]
Fa— — = | : = =
AV 4 . - |
1Y) dist. tone o
w/wah as filter
2 172
(*w/delay repeats) // (**w/delay repeats)
sl sl.
*Delay repeal:s fade out *Higher gtr. to left of slash. **As before
over next 3 bars.
Copyright © 1997 Creeping Death Music (ASCAP)
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*Faster J = 132

(Bass & drums enter) 1st time w/Fill 1
w/Fill 1A 2nd time w/Fill 1A
N.C. N.C.
Gtr. IV P Y
N4 4 ] .
'ﬁ f /A II. f 1 n 1 i 1 | —
\/' - T sl H
mf H
dist. tone
w/wah as filter
B e e e
5~ 5
5 7 £ =
. sl H
*For next 4 bars, Gtrs. I, I & I11 fade out while repeating Riffs A & A1l at Tempo L.
(Both riffs begin at beat 2%z , where they left off from previous bar.)
ﬁ, ||7 Full w/Fill 1
O “ % i 4 A
P’) : : } T 1 1 H:: T 1 ¥ [ ;ﬁir\ n
! A 1 ] 1 | Y] I Jlill ] (7] 1 1 1 1 | 1 |3 ] 1 ]
13 1 1 1 1 Ji 1 z Ol - | | | 1] 1 1 | | 1 1
i_l d' d =| 1 v " 1 = - - H é v Vi - :l J
B - sl H \-H/ sl.
H
Full
Amrrr s A ~ Anrrann
Il AN
—— 5 X
P = & : = r L2y &
= - e LA hd || 7 hd 7 = - hd - (=
J\vl T e ll \"/ T T AN V4
H sl H H sl.
w/Fill 1A
A N N ] ] N
— ‘li%‘,%,ﬁ.‘—'rgrhi ;\'.‘I ! pmp—— 1N} —]
1 1 1 { P 1 | 9 A 1 )| 1 1 1 o | 7 1
1 é w4 Vi ot :l é 1 1 d 3 Vi - d 'J P |
< R ® X < "~ — g X X '’ S
. sl
H H
A v
3 = 5 - {32 = =y 5 = L)
\I\ 1' L AN 4 J\ 4 T A T <77
‘;{ sl. H sl.
1/4 Rhy. Fill 1 (Gtrs. IV & *V)--oovemmmmemmrmreraenes 1
A # N /‘
o L n ] ‘ﬁi 1 1 i
! | ! ﬁ 1 N ) S — 1 ¥ 1 ! | 1
e oo S== == =
v - v v v w T —]
\H/ ~ ’ v g @
H
1/4 wahoff) S
A 4
7
5 A
5 5
5 7 7 5 5 T T T T 7 T 5 T 5
~* ~—7" 9 T+ L] § 7
H H *Dist. tone
Half time feel
1st time w/Fill 1
2nd time w/Fill 1A
DS
N.C. Gt.IV (end Riff B)
lef B P = A~ P e e e e e e
n¥ —
F I 1 S n 1 )| H J—— I { :+ |
Tea=t i=——r—= e i==—c=—= =
') — - Sl.'\-’ 'v'v'sl b-. — -‘r ! = = sl.'\’ N’ T [~ r
L ¥ P < \;’ @ ¥ P s
Gtr. V
A AN e aaaad B e e e d *
| |
-~ 3 - Fa- A% L3 .Y L] = = L2 -"\ As ."
P P :ll T T A 4 \I;I ~ 5 § L4 o o '\v/.: T \w 4 \; W Eﬂ
P sl g sl P *Gr. IV to left o slash
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w/Riff B (2 times) (Gtr. IV)

1st time w/Fill 1
2nd time w/Fill 1A

Riff B1 (Gtr. V)

(end Riff B1) l
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11

sl

T1Te
ﬁlll
)=
T .
=
e
100w e
%3
[y

“8)
ALL /4
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——
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sl sl
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Rhy. Fig. 1 (Gtrs. IV & V)
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w/Rhy. Fig. 1 (Gtr. V)
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N.C

ES

D5

N.C.

E5

N.C.

for—

one

172
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with

stuck

**(end Rhy. Fig. 1)

Gtr. IV

Gtr. V

e =
o
J.v
e
b}
-9
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ll’ m
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VH
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™

**Rhy. Fig. 1 refers to both gtrs.

*Both gtrs.
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Pre-chorus

cs Eb5 D5 cs D5 cs
Rhy. Fig. 2A
<ctrv>fJ>Jx|fJJJFXIJXIIJJXJfJJJJJJ)
H ) o~
1 > |q )|
.) \_/
So you lay—— us in a line. Push your pins,— they make us
Rhy. Fig. 2
A | |
5 — —— — !
1 )| | i 1 1 T
L N—’ N - —
H P
PM. PM. -oeod PM. - PM. PM.-----4
P —— ——5— 18— 75 ; 5—% 7 P—1 —5
H P H
Cs D5 Cs D5 Ebs D5
=7 J J T3 A J 0 L T
H T astan l/\
y X = = —
S — < 1 2 — ] —]
hum ble. On ly you— can tell, in time,
I | l p—
— —— — —— % ——
. — o ——3 ———
\P/ ‘,Sl/ —e ) \ﬁ/ ~ N
’ PM. PM. ----4 PM. - 1
g T—9T =539 3 L — 5 ——5 —F——5 5 5—5
P SL H v s
(cont. in notation)
®tr. 8fr. @str. (end Rhy. Fig. 2)
Cs D5 E F G
. /
L ] { j
S 1 C t — —]
if we fall or mere - ly stum ble.
(end Rhy. Fig. 2A)
0 | | .
E i——* —— — I —
= ——a—te = =
— e’ " —— sl
H H .
PM.
r—. 5 5 7 —8 =
H H sl
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$ Chorus

Rhy. Fig. 3B E5(typed)

Em7

(Gtr. vID) ©
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#

17
| 4

K

P
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done —

fa - ther’s

what

heal —

can you

But tell me,

Rhy. Fig, 3A

#

(end Rhy. Fill 2A)

L2

let ring ----eemeem ey

Rhy. Fill 2A (Gtr. VI)

L2
A g

26
5

let Fing ~eeememee iy

clean tone

¥

Full
A

Rhy. Fig. 3

(end Rhy. Fill 2)

Rhy. Fill 2 (Gtrs. IV & V)

HE TR

o
Lo

sl.

T

e
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*w/wah as filter

NG
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| P

Nl
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et Fing weeemee et

let ring --------eecemeonaanany

N
T

sl.
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wiFill 2 .
(end Rhy. Fig. 3B)

~ Cs B5
S ° °
T - e . g o o p o o p Y o g,
B | » = T T o | A =
= = === = v i
] ! ; s ——— ] I - —
P with - in?— Can you strip - way— SO we may start a - gain?7_— Tell me,
(end Rhy. Fig. 3A)
£ ﬁ T f T -
A | " — T " & —
o) - { i © —1
N 1 1 1 - 1 )
& T
------ 1
(2 rl 5 I3 -"
<71 4 4
$
Full
I\ (end Rhy. Fig. 3)
O ¥ — |
'“ 1 1 T 1 ! —
P e R e — o 4 | —]
hnad | Bt I 22 1 |
H
Full
™
/
- 5 4
5 s T 5 5 4
5- —7 9 2 6 —
H
w/Rhy. Figs. 3,3A & 3B
ES5 (type2) Gs
= | |
1 X (7] - 1
[ 1 = 1 T 1 —
T ) 1 P T 1] 74 I I —
T 4 4 14 4 7 1 t
can  you heal — what fa - thers done— or cut  this rope— and
D5
—— N ——
o —— " ! : = e —
@ | 1 I — ——T ) ——1 —
—T7 1 1 i —
D) 4 V
let us run? Just when all seems fine — and I'm— pain - free, you jab an -
. 2nd time to Coda I; *w/Riff B (2 times) & Fill 1
w/Rhy. Fill 1 *3rd time to Coda II
Cs BS N.C.
_Q_ﬂ_‘.—ﬂ._——_‘L_(.—'——_‘ ' i F] I - J : 1 ‘ [ 8 ] 1
. e s e e—— — % —
I ~ I I 1 —
) ~———
oth - er pin, — an - oth - er pin— 1 P—— me.
*End half time feel *Gtr. V: wah off
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w/Fill 1A
fi ; 3
Jw 1 . T 1 (4 1
- = ] = 'ﬂ' } - —
ﬁ 1 1 11 —H
1 1 1 1l
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Yeah.
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g ¥ 1] 1S 1 1 1 —
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j— L — —
H
dist. tone
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= 3 3 = = 3 2
- - 5 T 4 L4 ) Ay 4
R L4 S
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w/Rhy. Fig. 1 (2 times)

2nd Verse

DS ES

PEPEN NN
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ES D5 ES
v 4 J X A K4S
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the —
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(o) gr— mir ror, —
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the

break
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Pre-chorus

w/Rhy. Figs. 2 & 2A
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D5
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Cs

b
THT
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doll
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N.C.
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Eb5
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the nee - dles

in time_—

And

an - oth - er

hands of

the

in

toys

just - a

we're

%
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wiRhy. Fills 2 (Gtr. V) & 2A
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Gtr. IV J

A A

TH
=

me,

tell

But

rust.

from shine to

turn

Coda1l N-C{E3)

it.

jab

Yeah,

me.
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AN g

B

trem. bar
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trem. bar
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Interlude
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Gtr. V
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I
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P
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e/
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N.C.
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iq A\
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™
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(cont. on lower staff)

G5 ES5

D5 ES5

sl.

G5 ES
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ALk

D5 ES

G5 ES
)
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Gtr. IV
D5 ES
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w/Riff B (1% times)
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Guitar solo

w/Rhy. Fig. 4 (4 times)

E5 Fi5

N.C.

E5 Fi5

Fis5

ES

N.C.

A5 Fi5

8V omeemnemeeeiaiiiny
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-

” i ﬁ LT

—
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w/wah as filter
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S0 SV I I
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E5 Fi5
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-
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46
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Rhy. Fig. 4 (Grs IV & V)
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___cv
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hythm indicated.

, set one vol. knob
le switch to “on” position in r|

*Using a gtr. w/Les Paul-type electronics

to zero and flick togg
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*wistight variations ad lib.

Riff C (Gtr. V)

w/wah as filter
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A I
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Em7 N.C. Em7 N.C
L ! A I\ ] A N
'H | o 1 | IR A\l I I\' — ‘A- ; ./ } 1 \‘ ; o i\ 4}
) = = 1 | naf 1 i = & I 11 i
] |} T 17 1] 1 | ] | ] 1] | ] | | h) il p™ A |
| |4 ! I ) |4 | e
Blood for face,- sweat—  for dirt,— three x - s for— the stone To
(end Rhy. Fig. 5)
12 172
Rhy. Fig. 5 (Grs. IV & *V)
, s . VA R . D
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doubled an octave higher.
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Py | 4 I | |4 = T '
new our faith_.  which - a way we can— to fall  in love—  with life —
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w/Rhy. Fill 5 (8 times)
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(end Rhy. Fig. 6)

Rhy. Fig. 6
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w/Rhy. Fig. 6 (ast bar only) (2 times)
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