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Anthropology (similar melody and same chords as
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INTRODUCTION

A good case could be made that Charlie Parker was the most influential soloist in the history of jazz.
His influence on other soloists in the forties and fifties was so complete that Lennie Tristano (ironically
enough, one of the few jazzmen of the era to transcend Parker's influence) once commented, "If Charlie
Parker wanted to invoke plagiarism laws, he could sue almost everybody who's made a record in the last
ten years." Parker's style was so logical and so musical that it tended to blind lesser players. The
student is encouraged to listen to Parker's recordings and study his style. But rather than memorize
Parker's licks, listen to the way he approaches a chord change. Notice how he varies a phrase length.
Parker saw nothing sacred about two or four bar phrases. Most important and hardest to grasp, notice
the part intuition plays in his work. And finally, as Parker himself once said, "First, learn your
instrument. Then forget about all that- - - - and just play." But first, learn your instrument!

Phil
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NOTES TO THE MUSICIAN

This is the sixth volume in the series of play-a-long book and recording sets titled A NEW
APPROACH TO JAZZ IMPROVISATION. ALL 'BIRD' is a milestone because it is the first
set to use songs of a major jazz composer/player. Charlie Parker was called a genius by many
and people often forget that he also had to pay his dues: practice scales, chords, rhythms and
melodies of the day.

I used to think Charlie Parker was born with an alto saxophone in his mouth and that
everything came easy for him. After reading about Bird and listening to recorded interviews, I
came to realize he grew and learned with his music just like most musicians. Parker seemed to
be able to use his talents to their fullest, whereas many musicians reach a certain comfortable
stage and seem to grow old there.

In a recorded interview with Paul Desmond, Bird said at one point in his life he practiced
eleven to fifteen hours a day and this went on for three to four years. Just think what each of us
could do if we devoted that much time to our instrument! Things could become pretty automatic
and the creative right-side of our brain would probably never run out of ideas to play.

The songs in this set represent ten compositions ranging from blues to Latin. The tempos are
medium to fast with most falling into the medium category. Because Bird did not always record
the melody the same way, I have chosen the melody that comes from the most well known
recorded version of the song.

I strongly urge you to memorize the melody to each of these songs. Buy the original recording
and listen to the way the master plays the melody and the way he improvises on the chord/scale
progressions. Pay particular attention to the use of syncopation of the rhythmic line. Notice
how the melodies rise and fall and the importance of his use of repetition. Many of the melodies
plainly outline chords or parts of chords. Vertical playing (chordal) became a very significant
part in the development of Bebop, and Charlie Parker's songs were no exception. It is safe to say
that Bebop licks, patterns, and cliches have influenced all other types of popular music since the
40's. In a way, Bebop was the culmination of all the music that preceeded it. Just like John
Coltrane was the logical extension of Bebop, Charlie Parker was the logical extension of Swing.

The rhythm section on this recording includes three of the finest jazz musicians found
anywhere. All three have backgrounds in playing various types of music and have all gone
through the Bebop school of playing.. Young improvisors can find a source of inspiration by just
listening to the recording and emulating these three giants. I would like to thank Ron Carter,
Kenny Barron and Ben Riley for the exceptional job they did in keeping the tradition of Charlie
Parker's music alive.

The record is in stereo with the bass and drums on the left channel and the piano and drums on
the right channel. It is a good idea to listen to the left channel by itself and get accustomed to
the bass outlining the chords. It would be beneficial for bass players to transcribe all or part of
the bass lines in order to see and hear how Ron Carter approaches walking lines on Bebop tunes.
These bass lines are also available in a separate book - Ron Carter Bass Lines Transcribed off
Vol. 6 recording note for note with chord symbols. Book is available from Jazz Aids...$4.95
plus shipping.



Piano players should note how Kenny Barron uses a variety of rhythms in his comping and
how he stays basically near the center of the keyboard. His job is to supply the harmonic color
while adding rhythmic interest.

Bebop music is made up of many harmonic cadences called II,V7,I (a minor chord moving to
a dominant 7th chord which moves to a major chord). Since this harmonic sequence is part and
parcel of Bebop it may help the improvisor to acquaint himself with Volume 3, The II-V7-]
Progression, which contains many of the patterns, licks and cliches that were used during the
Bebop era.

I have written scales below the chord symbols where I feel the player may not know what
scale should be played. I have often written scales enharmonically so they are easier to read. @
(C@) means a half-diminished chord/scale. V7+9 (C7+9) means diminished-whole-tone
chord/scale. V7b9 (C7b9) means diminished chord/scale. V7+ (C7+) means whole-tone
chord/scale. Often a diminished scale can be used when a V749 (C7+9) appears. You may also
use a diminished-whole-tone scale when a V7b9 (C7b9) appears. These two scales (diminished
and the diminished-whole-tone) are interchangable sounds and can be played at the players
discretion. Bird likes to use the diminished sound with emphasis on the flatted ninth (b9) of the
dominant 7th chord/scale. Another scale that Bebop players love to use is the lydian scale
(major scale with a raised 4th) and the lydian dominant (dominant 7th scale with a raised 4th).
For further information on scale substitution please check the Scale Syllabus in this book on
page 41 and Vol.26 The Scale Syllabus.

There are several books of transcribed Charlie Parker solos. One I highly recommend is called
THE OMNIBOOK. 1t is available for C treble, C bass, Bb and Eb instruments. This book is
also available from the Jazz Aids catalog.

Jamey Aebersold



CONCERT KEY CHORD PROGRESSIONS

SIDE 1, TRACK 1

Now’s The Time

by CHARLIE PARKER
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Billie’s Bounce

SIDE 1, TRACK 1

by CHARLIE PARKER

(Also known as BILL'S BOUNCE. Dedicated to Billy Shaw)
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Concert Progression

SIDE 1, TRACK 2 Yardbird Suite by CHARLIE PARKER
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Concert Progression
SIDE 1, TRACK 3
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Concert Progression

SIDE 1, TRACK 4 Dewey Square by CHARLIE PARKER
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Concert Progression

SIDE 2, TRACK 1
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Concert Progression =

SIDE 2, TRACK 2 My thtle Suede ShOeS by CHARLIE PARKER
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Concert Progression 11

SIDE 2, TRACK 3 Ornithology by CHARLIE PARKER
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Concert Progression
SIDE 2, TRACK 4

Scrapple From The Apple

by CHARLIE PARKER
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Concert Progression

SIDE 2, TRACK 5 ThriVing From A Riff

by CHARLIE PARKER
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