Estudio o, |

Lista coleccidn es para principiantes o ninos (pequenos).
Pequeiins arpegios (p, i, m) ¥ facitidad de mano izaquierda,
Poner wiengion en ] dindmica (=2 —=1.

Caracter fegarn.

El temprer s velativo, & - (OO0 120, No muy rapido.

Sludy no. 1

This collection is for heginners or children.

This sludy is Tor short arpepgios {p, 4 ) and develaping et hand taciluy.
Pay attention o the dyvnamic marking (-=" ==}

Wlhaimtain a fegeato style,

The teipo 15 Telative, -' = 100 — 1 20, Nol 1oo Cast,
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Estudio no. 2

Es un ostudio sobre ritmos con peaueiias disonancias.

Observar vl comlraste de las secciones la (ulon siaccato) y 2a (legato ¢ dolre).

L] trabajo comstanle os sobe alternancia de p, m (muno der.)
I

$6lo por excepciaon hay "adelantos" écnicos para ¢l principiante al final cona y raspucado.
m
é

Study no. 2

Thiy is = stmdy for rhythms and mild dissenunces.
Note the conlrast hulween the sections |a {somewhal sfeeead) and 2a (fegate ¢ dofce).

'I'te techmique of alternating g m (right hand} is featured throughoul.
L

Technical "advances” for the beginner ceenr only at the end, with the wse of @ and raspusado.
'
{
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listudio no. 3

Fatudio sobre palrones ritnticos altoculwanos,

Lindmicas de onda (== ==y pufgar (mano derecha).

Study no. 3

A stody on afro-cuban dhythmice patterns.

B alse emphasises wave-like dynamics (== == and the right hand thumb.



[y
Omageio g Prokofiey
YVivace T I n[':
i1 3 sJ 3 ¢+ L'Fu =
: ¥

@ Hmpo

===,
kNS

{rican Fib)

=Ty

7
e I-H.u' '—..@_.’. 2

R

h
v
I
% <l

-

'1f oW
|
-



Estudio no. 4

Eslodio sobre ol prlaen.
Mano izquizrda en Tle posicidn
Contrastes dindmicos [f M. ¥ gl

Importante guardar las articulaciones de staccato, fegato, v notas mads largas ¥ cortas [ J J )

Study no. 4

This 15 a study for the right hand thumb (p).
‘the lelt hand 15 10 second positon,

Diynamic conlrivsls { F mare. and p )

[t 15 important o observe the articulation marks for staccato, legaro, and the longer and shorter notis { J e
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Estudio no. 5

Pequelio tremeolo de 3 nolas (Propalono para 4 ootas),
Esttles minimalista con extensidnes (emanicas.
Las patisas rilmicas sun resonancias, no silentes,

Atencidn a igualdad de pulsacion ritimics {J” ) k.

Study no. 3

This study introduces rremofos of 3 notes {acting as 4 preparation for they maore usnal four note VErSIO,
It is in the minimalist siyle, with thematic extensions,
The notes should be allowed to resonate through Lhe thylhmic pausas, without any silences.

Pay altention le the equalivy of the thythmic pulse {JJ' = J}'J.
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Tsiudio no. 6

Este estudio de apegios rectos de 3 notus ¥ vl pulgar es sencille, s6lo la seceldn contral -
compases 22 al 29 ofrece un cambic al registro agudo (cuerdas primas),

Agender lus dindmicas "de onda" (=" ~==) para hacerlas praduaimente.
Li (srmula del arpesio puede invertirse (g, w, 1), 54T

1. tormula del arpegio puede ampliarse a 4 notas (p, i, o o) con cuerda (1), By 2

Study no, 6

This simple study is huili up of continuous three nule arpeppios with the thumb playing the mehady.
Only in the central section, al bars 22-29, 15 the upper register (the top wirinies) wsed.

Make sure Lhat the "wave-like” dynamics (=== ==) arv vxecuted gradually.
''he arpegzio patlern can be inverted (@, an 1) Lx ]

The arpeggio pattern can be extended (o 4 mites (p, £ m, @) by adding the firstsinng, Fx. 2

Ei. | Ex. | Ej. 2 Ex. 2
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Estudio no, 7

Para Jas notas repetidas. acentos v ligados,

El esquema ok notas repetidas debe ser tocado de I Lero d intenso (mano derecha).
Acentos salen mejor 1wocandn Ta nota después mgs B, que tocandn o] acento mas fucrty,
o compases 5 v 6, asi come el 13 son contrastartes (pronticello, staceuin)

La seccion [] is p haciendo stvceare 1o Gltima conchea de compas.

Study no. 7

This study is for repeated netes, aceents, and slurs.
The repeated nole figure should be played mowing [rom a light to anintense touch in the right hand.

Accenty come out better by playing the following note more putetly,
rather than by plaving ihe accented nate nore strongly.

Bars 5 and 6 as well as bar 13 should be contrasted with ihe others b the use of posticelio and sigccate.

Section {D] is @, with the last quavet of each bur to be playved staccara,
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Estudior no. 9

L:studio sobre el legato melddico. Para las melodias guebradas,

En[B] son frases de 2 compases en -= ‘=- .

Fiace

Alerin salto (connpases 5 al &) 10 al 17, T4 4l 19) no impide ¢l fegate melddico,

Como dificultad no pasa de ¥V oposicion.

Study no. 9

The object of thiy study 1s Lo mainlgin a fegodbe line in a melody which often moves arcund n leaps.

Al there are phrases of bwo bars with wave-like dynamics (=3 2=,

FH

The few changes of position {bars 5-6; 16-17, 18-19) should not be allowed to affect the melodic fegato.

The technical demands do not require zoing bevond 'V position,

149
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Cstudio no, 10

Cate sutudio se concentra en L cucidas graves, ligados y alternancia
de p (pulgar) con {, w fah, obligandoe a la mano derecha a articular en "blogue’.

I.os O compases de [l v lox G de [B] pueden repetirse cada uno consceulivamente
ool pericdo complelo o fib,

1l recurs0s CONPositivos come Heaesurds” cortas () ¥ lwpas (G Py que resultan poco usuales
para principiantes; rogamos al profesor Jos explique. vale.

i.a violencia de los aeordes permire aloin color distin y srrecarne de izgaiecda (levantandeo Ta cojitla,

s cual refaja la izquicrds tambien, Tista teenica ¢s poce comiln en lu téenica tradicional pero se le
encacntra muchas veces en al jasz.

Study noe. 10

This study concentrates om the lower sirings. slurs and the alternation of prwith £ mfa ).
The @ burs of [A] and the 6 of [i}] can be vepeared; either vach one consacutively, or the entire period ad b,

‘Thete are “cacsuras”. hoth short (Y and long (P, which are perhaps unusual for begimners,
Teachers will explain.

The viokenee of the chords makes possinle the use of some distimctive wone colour, 1y woll as tor left hand
staccar. (The raising of the parré in producing (his staccare wlso sclaxes the left hand.) Thix is a hit unusual
in tracditional Wwehnigue, but is often wsed 1n jazz,





